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/V Laser. What you 
u what you put into it 


, The new multi disc 
player that plays laser 
video discs, compact 
discs and CD videos. 


The Sony AV Laser™ player 
places a whole new world of sight 
and sound at your family’s finger¬ 
tips. In an all-in-one package that 
plays five kinds of discs. 

On the one hand, Dad can 
witness a blazing shoot-out as 
he enjoys an action movie on 
12-inch laserdisc. 

On the other hand, Mom can 
hear the subtle nuances of every 
note as a classical violinist gives 
a virtuoso performance on CD. 

And the kids can watch their 
favorite rock groups in concert in 
full-length stage 
shows on 8-inch 
laserdisc or music 
videos on CDVs. 
Complete with vivid 
pyrotechnics and dazzling light 
effects. 

Or without them, for that mat¬ 
ter, if they prefer to simply listen 
to the singles on the new CD-3s. 

All in your own living room. All 
without an adapter. All on the 
ultimate home entertainment 
center. The AV Laser MDP-200. 

A video system that’s 
tmly visionary. 

The AV Laser MDP-200 takes 
the same optical technology 



® 1988 Sony Corporation of Amen 


that made CDs such a hit and 
applies it to both audio and video 
simultaneously with laserdiscs. 

The result is a razor-sharp pic¬ 
ture with 425 lines of resolution. 



Colors never looked so rich, 
tones so subtle, definition so 
crisp. 


The built 'in 
compact disc player 
completes the picture. 

But the AV Laser is a feast for 
the ears as well as the eyes. 

Sound this phenomenal is just 
what you'd expect from the 
people who invented CDs in the 
first place. 

With 4x oversampling, 16 bit 
digital filters and dual D/A 



converters, the AV Laser player 
combines superb dynamic range 
with superior stereo imaging for 
astonishingly lifelike sound 
reproduction. 


Performances that 
are immortal in more 
ways than one. 

Of course, with the AV Laser, 
one of the reasons you 
get so much out of it cd video 
is because of what you put into it. 
Optical discs. 

No matter how many times you 
play a laserdisc, it never loses its 
sharp images and crystal-clear 
sound. Resistant to dust, dirt and 
scratches. 

That's why with over 2,500 
titles available, so many people 
interested in starting a video 
library are choosing laserdiscs. 
Like CDs, they're the best way to 
immortalize a great performance. 

And the Sony AV Laser is the 
best way to experience one. It 
even features two separate 
motors to drive the various size 
discs, which helps insure that 
you enjoy each one to the fullest, 
time after time. 

The new Sony AV Laser. 

It puts every kind of video and 
audio entertainment imaginable 
within easy reach. 


For additional information, call 
Sony at (201) 930-7669. 


SONY. 

THE ONE AND ONLY* 
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step aboard a futuristic B-29 retro-junker as They’ve got one more mission.1.^- 

the Captain himseif (Dennis Hopper, who eise?) Wiiia Westinghouse, the ieading presidentiai 
commands a crazy ciique of former Vietnam candidate. It seems she hasn’t been totally 
vets. Their plane (the "Uncle Slam’’), packs honest about her background. Like the fact 

more electronics than a science fair. that she’s really a man. RIDERS OF THE STORM. 

All the better to run a pirate TV station from It’s truth, justice and the slightiy-offbeat 
30,000 feet. American way. 


AVAILABLE ON 
VIDEOCASSETTE 
JULY 27,1988 
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No one would think of publishing a book or magazine that left out 
certain letters of the alphabet. But when video companies release 
cheap, low-quality versions of movies and other programs on 
cassette, that’s almost exactly what they’re doing. As Richard Huff 
reveals in a Special Report on page 29, a growing number of com¬ 
panies are starting to cut their costs—and degrade the picture quali¬ 
ty of their cassettes—by releasing programs duplicated at the longer- 
playing LP and EP record speeds instead of SP (standard play). 

The images in movies have a syntax and vocabulary all their own. 
Trying to watch those images on a substandard videocassette is like 
reading a book loaded with garbled words—part of the creator’s 
message is bound to get lost. That’s not to say slow-speed duplicating 
doesn’t have any good points. If it allows a video company to release 
a movie at an extremely low price, the quality trade-off may be ac¬ 
ceptable to some consumers (though I wonder how the movie’s direc¬ 
tor would feel about it). But consumers can’t make informed choices 
if the manufacturer doesn’t warn them on the package that a movie 
has been recorded at a slower speed. And too often the first notifica¬ 
tion buyers get is when the “LP” letters light up on their VCR. 

This trend toward lower quality in prerecorded tapes is all the more 
disappointing since it comes at a time when home video equipment 
is capable of greater picture quality than ever before. Playing these 
slow-speed movies on one of today’s high-resolution video systems 
seems like running a Ferrari on kerosene. 

If consumers decide that the lower price of these movies is worth 
the quality compromise, that’s their business. But for manufacturers 
to sell slow-speed movies without any notice on the package is a 
cynical disservice to movie collectors. The video software business 
needs a uniform system to label slow-speed movies much the way 
the record industry designates various technical parameters on com¬ 
pact disc packages. After all, consumers who get burned on low- 
quality dupes may become reluctant to buy any tapes, and that will 
hurt the responsible suppliers as much as the unscrupulous ones. If 
you feel the same way, let the video labels know. 
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"FELUNISATYRKON-FREE? 


That^ depraved!” 



Indulge yourself. Get a free 
classic of the European cinema, 
just for collecting two at only 
$29.95 each. And you can choose 
the FeUiniSatyricon — 
presented in its original wide¬ 
screen format—or five other 
delights with values to $79.95. 

Introducing European Classics 
from MGM/UA Home Video . Superb, 
master-quality video recordings. 

You’ll see each film the way it was 
meant to be seen, presented in its 
original language. (All films have 
English subtitles.) 

Journey through/’ef/im Satyri- 
con with the legendary Federico 
Fellini. See war throu^ the eyes of a child in The 
Night of the Shooting Stars. Share the compelling 
fiiendship of two women mEntre Nous. 

Delight in Diva, a romantic thriller shot on the 


streets of Paris. Join Fellini’s two 
greatest stars—Masina and Mas- 
troianni—in Ginger & Fred. 

Feel the beauty of a bygone time 
in Tavernier’s^! Sunday in the 
Country. 

Each European Classic can be 
purchased individually for just 
$29.95 * when you order by mail or 
phone from MGM/UA Home Video. 
And the savings are even more 
seductive, with a free video with 
each two you purchase. Choose 
any 3 and pay for 2— you save 
$29.95 . Or collect all 6 and pay for 
just 4— you save almost $60 ! 

To order, clip the coupon and 
mail today . For fastest service with 
your credit card, call toll-free : 

1-800443-5500 


ext. 787 


HOME VIDEO 


European Classics from MGM/UA. Buy 2, Get I FREE! 



1 EtanNmu YES, please send me the European Classics I have 
J (Item #0492) selected for just $29.96 eachf I get 1 FREE video with 
each two I purchase—so I can collect all six, pay for 
Just four! 

SEND ME: □ VHS □ BETA 

□ Check enclosed for $- 

Make payable to M6M/UA Direct. 

. □ Charge my □ VISA □ MasterCard 




ITEM# PRICE 


# 

$ 

# 

$ 

# 

FREE 

# 

$ 

# 

$ 

# 

FREE 

Subtotal 

$ 

Sales tax 

CO only* 

$ 

Shipping & 
Handling* 

$ 

TOTAL 

$ 


□ 


□ The Night of the 
^tooting Stan 
(Item #0368) 


I I FeUUmSatgricon 

\ _I (Item #1386) 


•Add $3.60 shipping and handling for first cassette, 60 cents for each additional cassette. 
CO residents add 7.1% sales tax. Please allow 4 to 6 weeks for delivety. 


Return coupon to: MGM/UA Direct, P.O. Box 5686, Denver, CO 80217-5686 or call toll-free, 1-800-443-5500 ext. 787. 































A 'Business'Decision 
And a Canny 'Piatoon' 



Donald O’Connor contemplates giddy Marilyn Monroe and Mitzi Gay nor in Business. 


THE BOOTLEG BLUES 

In his article “Irving Berlin: Still ‘Saying 
It with Music’ at 100” (May ’88 VR), Roy 
Hemming states that There's No Business 
Like Show Business is not out on video¬ 
cassette. I wish to inform you that I rented 
a copy of this movie in late ’85. I saw the 
box and it did not appear to be a boodeg. It 
looked like any tum^ out by the major video 
companies, and, by the way, the quality of 
the videocassette was very good. 

John W. Rice 
Pensacola, FL 

A record store in my town that rents tapes 
seems to be pirating them, too. A friend told 
me that he rented Dirty Dancing the day 
it was released and had to wait for the tape 
to be labeled before he got it. When he 
watched it at home, the movie was grainy 
and looked as if it were a second- or third- 
generation dub. 

I forgot about that until I rented Lost Boys 
from the same store. When I played the tape, 
it flickered from light to dark, obviously 
dubbed from a Macrovision-encoded tape. 

I returned it to the store and explained the 
problem to a clerk. He gave me another copy 
of the tape, and when I played it, I found that 
it too was a bad dub. Again the tape case did 
not look as if it had been tampered with. 
Recently, a friend rented a tape that didn’t 
even have the end of the movie on it. 

This store seems to make a regular prac¬ 
tice of copying its new releases to make sure 


that there are enough copies for everyone. 
I think that it should be stopped from rip¬ 
ping off its customers. I have occasionally 
run into this problem at other video stores 
but usually they are glad to know that they 
have been ripped off. 

Could you recommend a place where I can 
report this problem? 

David Tanguay 

Columbus, GA 

• There’s No Business Like Show Business 
was briefly available from CBS/Fox, but it 
has been withdrawn and the terms of its 
possible reissue have not been resolved with 
the Irving Berlin office. Our article's phras¬ 
ing of the movie as ‘ 'not available ’ ’ stands. 
As for the complaint about a store’s 
suspected pirating, we agree that bootleg 
copies not only rip off the movie studios, but 
consumers as well. To report cases of 
suspected tape piracy, call the Motion Pic¬ 
ture Association of America's Film and 
Video Security Office toll-free hotline, (800) 
NOCOPYS. —Ed. 


Selected correspondence addressed to 
Video Review, 902 Broadway, New 
York, NY 10010, is printed in the ' 'Let¬ 
ters" section, space permitting. VR 
reserves the right to edit and condense 
selections for publication. Sorry, noper¬ 
sonal replies. 


MORE ON 'SLASHER' 

James B. Meigs’ article “The Slasher 
Backlash” (April ’88 VR) was right on 
target! Of course our “little darlings” only 
reflect the tastes and mores already prevalent 
in our society (i.e., gangs and drugs). 

Ralph Landers 
Torrance, CA 

At a time in which we are so protective of 
our children, there is one horrible form of 
child abuse that is completely legal and hap¬ 
pens every day. It’s committed by the 
parents who let their children watch those 
evil, violent, explicit horror/slasher movies. 
Children rent these videos openly in video 
stores, where the ridiculous R rating is never 
enforced. All the stores care about is mak¬ 
ing as much money as possible. They are on¬ 
ly concerned that the tape is rewound when 
it is returned. 

Sure, it’s easier and cheaper to rent a 
movie than to get a good babysitter, but 
parents should be aware of what their 
children are watching, and there should be 
a new ratings system that more clearly 
reflects the content of the movie. 

Geoffrey Chandler 
San Francisco, CA 

About those new movie ratings, I think 
they’re really lame. What’s wrong with the 
old ratings (G, PG, R, X)? Now we’re go¬ 
ing to see movies with ratings like 
MM/L/V/N. It looks like something out of 
an English class. 

Jeanette Zimmer 
Stickney, IL 

BREW BITING 

As historically accurate as Platoon at¬ 
tempted to be (Oct. ’88 VR), it does have an 
anachronism. Remember the scene in which 
Kevin Dillon crushes a Budweiser beer can 
and proceeds to take a bite out of it? Well, 
you probably couldn’t do that in the ’60s! 
The older cans were formulated of a tougher 
material, and were not nearly as malleable 
as the cans of today. Even if we give Dillon 
the benefit of the doubt, and assume that he 
was just very strong, the cans of the ’60s 
sounded differently when crushed. They 
didn’t crackle like today’s cans. The older 
ones even looked different. The cans in the 
movie were beveled at the top, while the 
cans of the ’60s were perfect cylinders to 
facilitate the use of a can opener. 

A. Goldberger 
Philadelphia, PA □ 
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1987 ACADEMY AWARD* NOMINEE FOR BEST ACTOR 

‘A. great film.,.Mastroianni, one of the world's greatest actors, 
gives us the performance of his career. Siegel, “Good Moming America” 

‘^Enchanting and enchanted." Vincem Carrby, New York Times 

Now you can experience on videocassette the film critics Directed by Soviet master Nikita Mikhalkov 
and theatrical audiences around the world have acclaimed (SLAVE FOR LOVE) and co-starring Sylvana Mangano, 
as Marcello Mastroianni’s greatest achievement. The film Marthe Keller and Elena Sofonova, DARK EYES is one 
that earned him an Academy Award nomination this year of the most admired films of recent years, 
for “Best Actor.” 

A romantic fable about a weak but charming Italian man who 
somehow manages to find the strength to risk everything 
in pursuit of a mysterious Russian woman, DARK EYES is at 
times hilariously comic, at times heart- wrenchingly tragic. 


At video stores everywhere July 7. 
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OWN ANY FOUR OF YOUR FAVORin 



BEVERLY HILLS COP II 

4319082 




THE PRINCESS BRIDE THE LIVING DAYLIGHTS 




OVER 350 NEW HITS AND OLD FAVORITES TO CHOOSE FROM 


Here’s the greatest selection of movies we’ve ever 
offered to readers of this magazine. Over 350 in all, ranging 
from the newest hits like Beverly Hills Cop II, Platoon, Robocop 
to all-time classics like Ben Hur, The Sound Of Music, The Ten 
Commandments! Surely, there are at least four movies here you’d 
like to own—movies you and your family can enjoy again and again 
in the comfort of your home. 

And now’s the best time to get them! Because you can 
o\vn any four of your favorite movies for only $1.00 each (plus 
shipping and handling), as a new member of the CBS Video Club. 
What’s more, if you see a fifth movie you’d like to add to your 
collection now, you may have it at a super low price-see Advance 
Bonus Selection in the coupon. 

There’s no membership fee for joining, nor do you have 
to buy a lot of movies. Just six more within the next three years. 
And you’ll have no problem in finding she movies you want, be¬ 
cause our library holds over 2,500 titles; from the very newest 


releases to classical favorites. Our regular Club prices currently 
range from $79.95 to $29.95, plus shipping and handling: and we 
also offer a selection of lower-priced videocassettes, down to 
$14.95. Your only membership obligation is to buy six movies for 
as little as $29.95 each-and you may cancel membership anytime 
after doing so. 

How the Club operates: about every four weeks (up to 
13 times a year) we send you our CBS Video Club Magazine, 
reviewing our Director’s Selection, plus many alternate movies. 
And up to four times a year, you may also receive offers of Special 
Selections, usually at a discount off regular Club prices, for a total 
of up to 17 buying opportunities. 

Choose only the movies you want: if you want the 
Director’s Selection, don’t do a thing—it’ll arrive automatically. If 
you’d prefer an alternate movie, or none at all, just mail the card 
always provided by the date specified. You’ll always have two 
full weeks to decide. (If you ever receive a tape before having had 









































































MOVIES-NOW ONLY $1.00 EACH 


Plus Shipping 
and Handling 
with Membership 




two weeks to decide, just send it back at our expense.) 
You’ll get only the movies you want-when you want 
them! 

Half-Price Bonus Plan: after buying your six 
movies, you’ll automatically become eligible for our 
Half-Price Bonus Plan. With each movie you buy at 
regular Club prices, the plan currently lets you take 
another movie of equal value or less at 50% off. 

10-Day Risk-Free Trial: join today and we’ll 
send your four movies, alongwithmore details on how 
the Club works. If for any reason you’re not satisfied, 
return everything within 10 days for a full, prompt 
refund and no further obligation. 

For faster service: use your credit card and 
our toll-free number to order. Call 24 hours a day: 

1-800-CBS-4804 iJS-JA 

CBS VIDEO CLUB 

1400 North Fruitridge Avenue, Terre Haute, IN 47811 
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Procured! 'PoUce Squad/ 
'The Point'and a Polka Pair 



Turner, Reed: Street sieepers. 


OREEN DOLPHIN STREET 

I’ve been trying to find the 1947 MGM 
movie Green Dolphin Street on video. Can 
you help me? 

Edward J. Barry 
Metairie, LA 
This costume drama, set against the 
backdrop of 19th-century New Zealand, 
stars Lana Turner, Van Heflin and Donna 
Reed. It’s out on tape from MGM/UA 
Home Video. In your city. East Texas 
Distributing at (504) 836-2655 can supply 
the $59.95 movie to one of your local stores. 


POLICE SQUAD! 

A few years ago, those wonderful folks 
who brought us the movie Airplane! 
created one of the funniest TV series ever, 
called Police Squad! Are any episodes 
from this show available on videocassette? 

Patrick Snyder 
Loudonville, OH 
Paramount Home Video has made the first 
three episodes of this 1982 ABC series 
available. The $19.95 tape should be 
available in most well-stocki video stores. 
If not, have your store call Commtron at 
(216) 248-1660 or ZBS at (800) 321-8774. 
Both companies distribute the tape in your 
area. Another distributor. Baker & Taylor, 
has More Police Squad!, a collection of the 
last three episodes. For more information, 
call (800) 323-0626. You’ll be happy to hear 
that a Police Squad! movie is in the works, 
with Leslie Nielsen reprising his role as top 
cop Frank Drebin. 


KNIGHTRIDERS 

Could you help me find the tape 
Knightridersl It’s about a medieval 
motorcycle club whose members joust on 
their bikes. 

J. Hall 
San Antonio, "TX 
This 1981 action drama from George 
Romero, creator of the Living Dead trilogy, 
is available on tape from Media Home 
Entertainment. East Texas Distributing at 
(713) 748-2520 can supply you with a copy. 
This picture, with interesting parallels to the 
King Arthur legend, also features one of Ed 
(The Right Stuff) Harris’ early starring roles. 


94530. For something a little different, try 
The Shmenges: The Last Polka, a made-for- 
cable polka parody featuring much of the 
SCTV crew. It’s a Vestron tape available for 
$59.98 (plus $3 shipping and haixlling) from 
Inovision, (203) 967-9200, ext. 2652. 

THE CRUEL SEA 

Please inform me where I may be able 
to purchase the movie The Cruel Sea on 
videocassette. 

John A. Pavlik 
New York, NY 
Jack Hawkins and Virginia McKerma star 
in this 1953 British WWII yam, on tape on 


Armor-cuta jousting cyclists clash in Knightriders. 


POLKA 

I am trying to locate VHS tapes of polka 
music or dancing. So far, I have not had 
any luck. 

Eugene Kendra 
New Castle, PA 
Les Blank’s acclaimed documentary about 
polka culture. In Heaven There Is No Beer?, 
is available for $49.95 from Flower Films, 
10341 San Pablo Ave., El Cerrito, CA 


As a service to our readers. Video 
Review will help track down ‘ 'lost ’ ’ or 
hard-to-find tapes or discs. Send re¬ 
quests to Video Review, Video Hunter, 
902 Broadway, New York, NYKXHO. 
VR reserves the right to edit and con¬ 
dense selections for publication. Sorry, 
no personal replies. 


the HBO Video label. The folks at Colum¬ 
bia House, a New York City distributor at 
(212) 975-4321, carry the $39.99 video¬ 
cassette. Give them a ring to find out what 
store in your area sells the flick. 

THE POINT 

In the early ’80s, Harry Nilsson pro¬ 
duced and wrote the music for a cartoon 
musical called The Point. I would like to 
know if it is available on videocassette. 

S. Howard 
Lakewood, CA 
This made-for-TV children’s fantasy, ac¬ 
tually from 1971, is available from Vestron 
Video. To order by phone, call Inovision at 
(203) 967-9200, ext. 2652. The 74-minute 
tape is $69.98 (plus $3 shipping and han¬ 
dling). By the way, Ringo Starr narrates this 
tale of a pointy-headed child in a round- 
headed world. 


10 VIDEO REVIEW 






















rnsmnSm^. 




Artf War, Dogs, Horses and 
A Spunky Teem A Video Potpourri 



CULTURE DEAD AHEAD 

S ome video for art’s sake; and generally dull (what a dis- 
First there’s The Helga Pic- appointment; the press release— 
tures (from Manhattan’s Video- rumored to have been penned by 
disc Publishing). Why a tape and Longo himself—said it was ‘ ‘hyp- 
disc showing these works? Well, 
you read the papers; crafty 
Andy Wyeth was painting 
this Helga woman for 
years and never told 
anyone— not even his wife! 

So when the series was 
unveiled, the art world 
nuts! Prices went skyward! 

Video rights were negoti¬ 
ated! That’s why! 

Better still is Elektra’s 
Arena Brains, a 34-minute 
minimovie directed by big- 
time New York artist Robert 
Longo. Says here in the press 
release that Longo’s pieces 
‘ ‘usually sell at prices upwards 
of $60,(X)0 each, but now... 

Longo’s art comes home to wise, 
if not wealthy, audiences, too.” 

Gee, thanks. Bob. With gener¬ 
osity like this, how could we not 
watch? So we did. 

Mean-spirited, self-absorbed 


notic,” “abstract” and 
“rich”). Arena Brains wastes 
some talented people (Richard 
Price, Ray Liotta, Eric Bogosian 


and Sean—we said some— 
Young) and, from what we can 
tell, a lot of high-quality film 
stock. In its own way, though, 
it’s a laugh a minute. Watching 


R.E.M. lead singer Michael Stipe 
(pictured) climbing the walls of a 
New York City loft is most amus¬ 
ing, and the tape is filled with 
such magic moments. Our favor¬ 
ite was the scene in which writer 
Emily Prager, sitting in a night¬ 
spot women’s room, takes a 
jaded drag off a cigarette and 
murmurs, “This is just like a 
Bunuel film.” At that point, 
everyone watching shouted back 
at the set: “Wrong!” 



NAPALM AND 
SOFTWARE DO MIX 


T his must never happen 
again,” the young grunt 
says at the end of the harrowingly 
realistic Platoon. But thanks to 
San Jose, California’s Data East, 
Platoon happens again and 
again—on your computer screen. 
Yes, this month’s winner of the 
Most Tasteless Software Prize 
goes to Platoon, the computer 
game. Did we say thanks? 

We’re not making this up. The 
game has six stages of combat; in 
the end, your platoon has to frag 
its own evil Sergeant Barnes, just 
like in the movie. Indicators of 
your soldiers’ conditions include 
morale, which lowers whenever 
a grunt is wounded or a villager 
is shot. We repeat: We’re not 
making this up. 

The game is available for IBM 
PC, Atari ST and Commodore 


64/128 systems. What we want 
to know is, who among the 
humane, anti-war Platoon crea¬ 
tors was responsible for licens¬ 
ing this? And when is the com¬ 
puter game version of Judgment 
at Nuremberg coming out? 

GO RIGHT TO 
THESOURCE 

Ian (Wilbur) Young on the 
proposed Mr. Ed TV-movie 
reunion: “Mr. Ed and Wilbur, 
now both old codgers, just sort of 
run into each other 20 years after 
they were last together.” Now 
where does one just “sort of run 
into’ ’ a horse? At the shirt depart¬ 
ment in Bloomingdale’s? It was 
just this question that the writers 
were pondering when the strike 
struck. Let’s hope it’s settled soon. 


















AMATEUR VIDEO FOR HUMANS 

T he Poochy award described on this page may be all 
well and good, but what if you have a camcorder and no 
accompanying pet? In that case, the Tokyo Video Festival 
might be more your speed. Your competition’s going to be kind 
of stiff, though, since this contest is open to amateurs and pro¬ 
fessionals. The contest is sponsored by JVC, but don’t worry. 
Beta tapes will be accepted. (No 8mm, though.) Prizes? $2,500 
and a 15-day trip to Europe or Japan. Those are just the big 
ones—40 additional prizes are going out as well. Get entry 
forms from JVC distributors and dealers; the entry deadline 
is September 10, 1988. 

♦ ♦ ♦ 


By Laurie Wemer 

No more Ms. Nice Girl: 
Glenn Close was known 
for playing strong, compas¬ 
sionate women with very 
little sex appeal until she 
broke out in a big way as the 
passionate, crazed Alex 
Forrest in Fatal Attraction 
(Paramount). She must have had fun, because now she’s slated to play 
a villainous seductress from another era. She’ll be co-starring with 
John Malkovich in the movie version of the play Les Liaisons 
Dangereuses, which is being helmed by Stephen Frears (Sammy 
and Rosie Get Ixiid, Lorimar). These Liaisons have some competi¬ 
tion, though; another movie based on the same source material (a 
racy 18th-century nov¬ 
el) is going into pro¬ 
duction with Milos 
Forman directing; 
it’s called Valmont, 
and we care a lot. 

Jack Nicholson 
and Meryl Streep: 
the next Tracy and 
Hepburn? We’re 
speaking strictly pro¬ 
fessionally, of course. 

First they teamed in 
the comedy Heartburn 
(Paramount), then in 
the Depression-era 
Ironweed (Vestron). 

Next they’ll be paired in a comedy called Corporate Love, an ox¬ 
ymoron if we ever heard one. 

Headed for typecasting hell: Shelley Long. She played Snooty and 
Insufferable on Cheers. After being Bland and Put-Upon in The Money 
Pit (MCA), she went back to old reliable S&I in Touchstone’s 
Outrageous Fortune. Now, she’s got two possible projects; an Out¬ 
rageous Fortune sequel and Be Prepared, in which she’ll play a wealthy 
woman (the S&I kiiKl, of course) who takes on a Girl Scout troop. 

In Mask (MCA), Eric Stoltz’s real features were camouflaged to 
the hilt; now, after showing off his true visage in Some Kind ofWon- 
derfiil (Paramount), he’s set to go half and half for The Fly II. Fans 
of the first Ry (actually, the remake) will recall that the Geena Davis 
pregnancy issue was never resolved. Well, guess what? She must have 
had the kid, because that’s who Stoltz is playing. In this sequel, Stoltz 
has to keep the fly stuff in his genetic structure from taking over. But 
since The Fly ostensibly took place in the here and now, when’s this 
sequel supposed to happen? Twenty years in the future? 


NOW I WANNA 
BE YOUR DOG 


T he charming “Poochy” pic¬ 
tured below could well be 
mistaken for a special Oscar—a 
Dog of the Year Award, per¬ 
haps. But we’ve already spent 
around 200 words on Arena 
Brains. Poochy is, in fact, a prize 
in the Come ’N Get It Canine 
Film Festival, which is now soli¬ 
citing entries. Dog-loving cam¬ 
corder enthusiasts can put in their 
bid for this fetching reward by 
making a VHS, Beta or 8mm 
video of their canine in action. 
(8-, 16- and 35mm films are also 
eligible.) Only the top five en¬ 
tries will receive a Poochy. In ad¬ 
dition, the first-prize wiimer gets 
20,000 smackeroos (enough to 
buy 10 lifetime supplies of dog- 
food—hopefully from Come ’N 


Get It, the contest’s sponsor), 
with the four runners-up grab¬ 
bing two grand apiece. We 
haven’t been told who the judges 
are, but “outstanding pet per¬ 
formances and technical ex¬ 
cellence” will be the criteria. 

But wait—there’s more. The 
award ceremonies will be held at 
New York’s Radio City Music 
Hall, where winners and their 
dogs will accept their Poochys 
and watch the winning videos 
and movies. So if your Alsatian 
didn’t make “Stupid Pet Tricks,” 
vindication time may be near. 
You can get more information by 
sending an SASE to Come ’N 
Get Famous Contest, 10 Uni- 














This 

Month 

TOP TAPES 

Month 


This 

TOP DISCS 


1 

FATAL ATTRACTION 

Michael Douglas, Glenn aose; Paramount, $89.95 

— 


1 

THE UNTOUCHABLES 

Kevin Cosmer, Sean Connery; Paramount LV, $34.95 

_ 

2 

BABY BOOM 

Diane Keaton, Harold Ramis; CBS/Fox, $89.98 

— 


2 

THE LIVING DAYLIGHTS 

Timothy Dalton; CBS/Fox LV, $49.98 

_ 

3 

THROW MOMMA FROM THE TRAIN 

Billy Crystal, Danny DeVito; Orion, $89.98 

_ 


3 

THE PRINCESS BRIDE 

Peter Falk, BUly Crystal; Nelson LV, $34.95 

— 

4 

THE RUNNING MAN 

Arnold Schwarzenegger; Vestron, $89.98 

— 


4 

THE WITCHES OF EASTWICK 

Jack Nicholson, Cher; Warner LV, $39.98 

_ 

5 

START UP WITH JANE FONDA 

Jane Fonda; Lorimar, $19.95 

— 


5 

ROBOCOP 

Peter Weller, Nancy Alien; Orion LV, $39.95 

1 

6 

THE UNTOUCHABLES 

Kevin Costner, Sean Connery; Paramount, $89.95 

1 


6 

DIRTY DANCING 

Patrick Swayze, Jennifer Grey; Vestron LV, $39.95 

2 

7 

THE WITCHES OF EASTWICK 

Jack Nicholson, Cher; Warner, $89.95 

2 


7 

PREDATOR 

Arnold Schwarzenegger; CBS/Fox LV, $34.98 

3 

8 

CAN’T BUY ME LOVE 

Patrick Dempsey, Amanda Peterson; Touchstone, $89.95 

— 


8 

BEVERLY HILLS COP H 

Eddie Murphy, Judge Reinhold; Paramount LV, $34.95 

4 

9 

FATAL BEAUTY 

Whoopi Goldberg, Sam EUiott; MGM/UA, $89.95 

_ 


9 

PLATOON 

Charlie Sheen; HBO LV, $39.95 

5 

10 

STAKEOUT 

Emilio Estevez, Richard Dreyiiiss; Touchstone, $89.95 

4 


10 

LA BAMBA 

Lou Diamond Phillips; RCA/Columbia LV, $34.95 

6 


“Hit List” is based on a nationwide survey of leading video software specialty stores, chains, mass merchandisers and wholesalers. 
The list includes titles taken from retailers’ current top tape and disc lists as well as distributors’ prerelease sales printouts. 


STARSPOT: 

AMANDA 

PETERSON 

Old Chinese adage; “When a 
spunky teen star grows too old 
for spunky-teen roles, a dozen 
other spunky teens will rise in his 
or her place. ’ ’ One spunky teen 
who stands out from the rest of the 
pack is Amanda Peterson. Be¬ 
sides being spunky, she’s pretty 
busy as well—she has a featured 
role on NBC’s A Year in the Life 
and has just started work on 
Mismatch, a feature directed by 
Douglas Day Stewart (who wrote 
An Officer and a Gentleman). On 
top of that, she’s got high-school 
classes to worry about. VR pried 
a few minutes from Peterson’s 
busy schedule to talk to her about 
her starring role in the hit Can’t 
Buy Me Love (Touchstone) and 
other spunky-teen subjects. 

VR: You’ve done a lot of work in 
supporting roles before, but Can't 
Buy Me Love was your first lead. 
Were you nervous? 
PETERSON: No, not really. I 
was really more excited than 
anything else. I was very eager to 



work on it, so it was really nice. 
VR: The movie has an interesting 
concept. A high-school nerd 
basically pays a popular high- 


see many parallels between the 
movie and real-life high-school 
experiences? 

PETERSON: Basically, it’s 


school cheerleader—played by 
you—to go out with him. But over 
the course of the movie, a real 
relationship develops. Did you 


what goes on. With little cliques 
and things like that, people get 
distorted ideas of what other peo¬ 
ple are about. I try to stay out of 


those kind of groups. But you see 
it happening, and it’s Wnd of 
ridiculous. 

VR: Do you ever find yourself 
being pigeonholed at school 
because of your position as a TV 
and movie actress? 
PETERSON: Of course, 
because a lot of people are 
limited. But that’s their problem. 
I like to be what I am, and hang 
around with people I like to hang 
around with. It doesn’t matter if 
they’re part of the “in crowd.” 
That’s not the issue—it’s whether 
we dig each other or not. 

VR: Let’s talk a little about 
Mismatch. Is this movie a comedy 
as well? 

PETERSON: No, it’s a drama. 
All I can really tell you is that it’s 
about a group of collegiate 
debaters and what happens to 
them, the transitions that they go 
through. It’s a very good script. 
VR: You’re going to be co- 
starring with another teen star, 
Kirk Cameron of Growing Pains. 
PETERSON: I’m really excited 
about it. Everyone’s eager to get 
started. In fact. I’m going for my 
costume fitting today. 
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CONTINENTAL MOTION PICTURES INC. Presents JAILBIRD ROCK 
starring ROBIN ANTIN * RON LACEY • RHONDA ALDRICH • VALERIE GENE RICHARDS • JACQUELINE HOUSTON 
ROBIN CLEAVER • DEBRA LAWS • ANNIE LIVINGSTONE • ERICA JORDAN • PERRY LANG ‘VICTORIA LUSTIG 

Music By RICK NOWELS Cho reography And Dance Sequences Directed By DENNON RAWLES 
Costume Design By GLORIA VAN HARTENSTEIN Associate Producer STEVE HALBERT 
Director Df Photography LEONARDO SOLIS Film Editor PETER TESCHNER story By EDUARD SARLUl 
Screenplay By CAROLE STANLEY and EDWARD KOVACH Executive Producer HELEN And EDUARD SARLUl 
Produced By J.C. CRESPO Directed By PHILLIP SCHUMAN 





















364695. Wynton Marsalis- 
Baroque Music For 
Trumpets. 

(CBS Masterworks) 


366443. Various Artists- 
Good Morning Vietnam. 
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T.T/Detaib/ 
New Laws tor Renters 



By Mark Berman 

Ending months of speculation, 
MCA has announced the details 
of its home video release of 
Steven Spielberg’s E. T. 

The long-awaited movie will 
be released on October 27 in 
three US versions—letterboxed, 
dubbed in Spanish and closed- 
captioned. The prices of all three 
versions will be $24.95, but with 
proofs of purchase of Pepsi prod¬ 
ucts, consumers will receive a $5 
rebate. No date has been set for 
a laser disc release, and the movie 
will not be sold to pay-cable 
systems. The home video version 
of E. T. will be available through 
sometime in 1989, at which point 
MCA will pull it out of circulation 
for eventual theatrical rerelease. 

E. T. represents the second time 
Pepsi has had a tie-in with a ma¬ 
jor home video release (the first 
was with Paramount’s Top Gun) 
and, according to Pepsi’s chair¬ 
man, Roger Enrico, the E. T. col¬ 
laboration is “the largest promo¬ 
tion Pepsi has ever run.” In ad¬ 
dition to the rebates (available 
through Jan. 30,1989), Pepsi will 
give away 1CI0,0(X) tape copies of 
E. T. through a sweepstakes offer. 

MCA has waited for the op¬ 
portunity to release E.T. since 
the early days of home video, 
but Spielberg wouldn’t give 


clearance until now. In theatrical 
release, the movie grossed $700 
million worldwide, the current 
record. On home video, E.T. is 
expected to rewrite the record 
book as well, possibly doubling 
the 3 million copies sold of Lady 
and the Tramp, the current record 
holder. 


BLANKS GO UP 

By Robert Gerson 

Videocassette prices are going 
the way of their audio counter¬ 
parts—up. Or at least they will if 
planned increases of five-to-15 
percent announced by major tape 
marketers are made to stick. 

So far, BASF, Maxell, TDK, 
Kolon Scen’a, Konica and Sony 
have committed to raising the 
prices, and other top brands, in¬ 
cluding Fuji, Kodak, Memorex, 
Polaroid and SKC, have indicated 
they will go along if the boosts are 
accepted in the marketplace. The 
increases, expected by Septem¬ 
ber, would add between 50 cents 
and a dollar to the retail price of 
the average T-120 cassette. The 
prices were said to have been 
made necessary by a combination 
of sharply increased materials 
costs and a flattening demand for 
cassettes. 


RECORDABLE 

Forget digital audiotape 
(DAT). That’s the message from 
the Tandy Corp. (the parent com¬ 
pany of Radio Shack), which has 
announced the development of 
recordable compact discs (CDs). 
According to Tandy, its CD 
digital audio recorder will be on 
the market within two years—at 
a price of about $500, one-third 
the cost of a DAT deck. 

The result of several years of 
research at Tandy’s Magnetic 
Media Research Center in Santa 
Clara, California, the system 
(THOR-CD, for Tandy high- 
intensity optical recording) uses a 
disc coating that develops a bump 
when struck by a laser beam. On 
playback, these bumps, which are 
erasable, are read in the same way 
CD players read the pits etched in 
conventionally produced CDs and 
laser optical videodiscs. (Ap- 


VIDEO RENTALS: 


By James B. Meigs 

The unsuccessful nomination 
of Judge Robert Bork for the 
Supreme Court may have pro¬ 
duced one unexpect^ legacy for 
video viewers: new laws designed 
to keep video stores’ customer 
rental records secret. 

At the height of Bork’s widely 
publicized confirmation battle, a 
Washington newspaper shocked 
privacy advocates by publishing 
a list of the movies the judge had 
rented at his local video store (see 
“Newsbreaks,” Dec. ’87 VR). 
Although Bork’s taste in movies 
was thoroughly uncontroversial, 
the baring of his private viewing 
choices was. In response, view¬ 
ers’-rights groups proposed a 
variety of measures aimed at pro¬ 
tecting the privacy of video users. 

Maryland recently became the 
first state to pass a video privacy 
bill. The Maryland law would 
fine video stores up to $500 and 
impose jail terms of up to six 
months for releasing information 


CDs COMING 

patently, repeated playback or 
record/erase cycles cause no 
deterioration.) Tandy also says 
that blank discs will cost between 
$5 and $7, again one-half to one- 
third less than DAT cassettes, and 
that they will be compatible with 
all existing CD players. 

The announcement of the 
THOR-CD system was greeted 
with some degree of skepticism 
from companies already active in 
optical disc development, none of 
whom, to date, have been able to 
come up with a low-cost record¬ 
able system of their own. Industry 
insiders note that Tandy has not 
actually demonstrated the system. 
However, if the THOR-CD is all 
that Tandy claims, it could put a 
serious crimp in Japanese audio 
manufacturers’ plans to market 
expensive DAT recorders and 
tapes in the near future. (R.G.) 


PRIVATE AFFAIR I 

1 

about any customer’s video rent- s 
als or purchases. (The bill makes £ 
exceptions for law enforcement | 
personnel, collection agencies b 
and others.) I 



Judge Bork: videophile. 


A similar measure is pending in 
Iowa. Video privacy bills have 
also been introduced in both 
houses of Congress. □ 
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Excellence 
In Any 
Language. 


• Absolute Spitzenklasse.. 

Stereoplay Magazine, Germany 

—Hans Ulrich-Fessler 


. Een Serieus Produkt.. 

HiFi/Video/Test Magazine, The Netherlands 

—Hans Goddijn 


. Un Nuovo Reference Standard.. 

Stereoplay Magazine, Italy 

—Sandro Ruggieri 


. Superior Sound Quality..." 

Digital Audio & Compact Disc Review 
Magazine, The United States 
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Philips. 
Performance 
The World 
Salutes. 

"Absolute Spitzenklasse"—a performance rating of "top 
class"—is how one of Germany's leading audio magazines 
rates the newest Philips CD player. 

The Swiss called one of Philips' newest components 
"a new dimension in sound." 

After examining the engineering, technology and 
design in Philips'latest CD component, Japan's premier audio 
magazine had praise that approached envy. 
Throughout the world. Philips of the Netherlands 
has long set the standards for audio and video performance. 

It was Philips who invented the audio cassette, the laser 
optical video disc and, most recently, the compact disc. 
Now we introduce Philips to the U.S. with these expert 
opinions as references and as the promise of what's to come. 
For more information, and 
for your nearest Philips dealer, call 1-800-223-7772. 

WORLD-CLASS TECHNOLOGY. EUROPEAN EXCELLENCE. 


PHILIPS 







Low^Lig!^ ShooHng; 
What's Lux Got to Do with it? 


By Glenn Kenny 


/ / ‘W’ ow’s it work in low light?” 

That’s probably the number- 
one question people ask me 
JL JL when talking about specific 
camcorders. In many cases, there’s no simple an¬ 
swer. Most times, the incredible claims of manufac¬ 
turers are borne out when the Advanced Product 
Evaluation Laboratory (APEL) tests a camcorder 
for Video Review. But to get to the bottom of the 
matter, we have to take a look 
‘ ‘minimum required illumination’ ’ actually means. 

To APEL, and most manufacturers, it means the 
amount of light needed to produce a one-volt video 
signal. This measurement is always made in lux. 
One lux is equal to one-tenth of a footcandle. One 
footcandle is the amount of light that shows up on 
an object illuminated by one candle that’s a foot 
away. Therefore, if a camcorder’s minimum- 
illumination rating is 10 lux, conventional wisdom 
says it should be able to produce a video picture with 
only one candle as a light source! 

To this, some say “wow!” I say “bushwa.” 
True, APEL’s tests have revealed camcorders that 
have a minimum illumination even lower than the 
seemingly superlow 10-lux reading. But in my own 
experience, the key word in the phrase ‘ ‘minimum 
required illumination” is “minimum.” You get a 
picture at that light level, true; but a watchable pic¬ 
ture? Depends on what you consider watchable. 
Lately, Frank Barr and his APEL staff have started 
testing camcorder video signal-to-noise ratios two 
ways: at the minimum required illumination level, 
and at optimum light levels. Invariably, the video 
picture taken at the minimum light level is pretty 
noisy. When I’m shooting in places that have na¬ 
turally low light, like a local bar (don’t ask), the 
results are often indistinct and fuzzy. All the magic 
moments, if any, are on the soundtrack. 

But while you can’t control lighting conditions 
in public places, there are things you can do at home 
to ensure that your lighting gets you more than 
mediocre results. Yes, I know that one of the great 
things about camcorders is that they give you in¬ 
stant movies with hardly any fuss. But we’re not 
talking about pro lighting here, just a few little ad¬ 
justments and inexpensive additions that’ll give you 
a picture you can see all of, rather than just barely 
make out when you play it back. We’ve also includ¬ 
ed a couple of don’ts. Sometimes, while attempting 
to get more light into a shot, camcorder users 
employ methods that do more harm than good. 

USE fflGHER-POWERED BULBS 
You can buy 250-, even 300-, watt bulbs at any 
well-stocked hardware store. When shooting in 


your living room or den, remove the standard 60-, 
75- or 100-watt bulb fi-om your main lighting source 
and replace it with the higher-powered bulb. This 
makes a visible difference. 

EMPLOY A KEY LIGHT THAT’S NOT PART 
OF YOUR HOME LIGHTING SETUP 
You don’t have to go out and buy one of those 
video lamps that are becoming popular camcorder 
accessories, although it’s not a bad idea. I’m talk¬ 
ing about an inexpensive photo-flood (also known 
as a clamp light) that you can find at any camera 
store. A photo-flood looks like an aluminum bowl 
with a light socket at the bottom. (It has a clamp 
at the end that lets you set it up just about anywhere.) 
The bowl reflects the light outward, creating a flood 
effect. Put a high-powered bulb in one, and set up 
the flood in front of the scene you’re going to shoot. 
This will fill your set with all the light you need to 
get a good picture. (Don’t place the light too far 
above or below your subjects or else you’ll get 
unrealistic shadows.) 

DON’T REMOVE LAMPSHADES 
Some people think the key to solving low-light 
problems is to make existing light sources as strong 
as possible. But if your light source is in the shot, 
uncovered, your picture will have a harsh look to 
it, distracting the viewer from the action. Even if 
the lamp is not in the shot, shadows will be exag¬ 
gerated. If you desire this kind of effect for drama¬ 
tic purposes, go right ahead; but if you’re shooting 
a party or your kids playing, a Cabinet of Dr. 
Caligari look is going to be kind of awkward. 
Depends, of course, on what kind of parties and 
what kind of kids you have. 

AVOID MIXING ARTinCIAL 
AND NATURAL LIGHT SOURCES 
Color temperature is a complicated topic I’ll be 
discussing more in future columns. Suffice to say 
for now that if you’ve got a goodly amount of 
natural light coming through your windows, that 
will probably be adequate for your scene. By add¬ 
ing artificial light, you may throw off the automatic 
white balance of your camcorder and end up with 
well-lit but blue-tinted pictures. If natural lighting 
is insufficient, block off the light flow through your 
windows. Just cut up some oak tag and tape it to 
the panes (or pull the curtains). Then employ your 
artificial lighting. 

Like I said: simple stuff. But this particular col¬ 
umn is about upping your lux, not mounting a pro¬ 
duction. There will be more on this subject though, 
and as your confidence with lighting grows, so will 
your curiosity. Stay tuned. □ 



If you position your photo- 
flood much lower than your 
suhiects, you’ll create 


unnatural-looking shadows. 
Dramatic, yes, hut not for an 
everyday shoot. 



For the most natural effect, 
place the flood higher and 
aim downward. Experiment 
with posidons to And the one 
that’s least distracting to 
your subjects and produces 
the most unobtrusive look. 
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Produce Your Own Special Effects 
With Radio Shack's video Switcher 


Become a video pro and turn your viewing 
room into your own major production “stu¬ 
dio.” The Video Special-Effects Switcher 
gives you a choice of 30 patterns of manual/ 
automatic video and audio fades to easily 
combine scenes from various video tapes 
and other sources. You can create horizon¬ 
tal, vertical and corner wipes and give your 
tapes that certain smoothness every direc¬ 
tor desires. And, the audio functions make it 
easy to program voice-overs and back¬ 
ground music. 

The video switcher features two video and 
two stereo-audio inputs for source VCRs, 


and two video and two audio outputs. You 
can easily connect your choice of compo¬ 
nents and expand your capabilities— 
additional video and audio processors, an 
audio/video control center, audio compo¬ 
nents, a standard TV set, even a video cam¬ 
era. Best of ail, it’s fully stereo compatible. 
Only $89.95, and only at Radio Shack. 

Radio/haek 

The Technology Store™ 

A DIVISION OF TANDY CORPORATION 





















Pick up a new Sony ED Beta and get bettei 


It’s the kind of definition that gets second looks 
from everybody 

The kind you’ve always wanted. 

Because the new Sony ED Beta™ VCR format (E 
for extended, D for definition) produces a picture of 
incredible clarity 

A picture that could only result by shifting from 
5.6 MHz to an astounding 9.3 MHz m the luminance 
carrier signal. A signal-to-noise ratio improved by 
3 db over SuperBeta!"And an eye-opening 500 lines 
of horizontal resolution. 

Making it a picture unsurpassed for home off-air 
recording. Vivid, lifelike and highly detailed. Like 
you’re used to seeing m a broadcast booth. 

Besides improving what you see, the ED Beta 
VCR improves what you hear. With Beta Hi-FT 
sound. A dynamic range of more than 90 db. And a 
frequency response of 20 to 20,000 KHz. 

What’s more, to insure what you record has the 
best possible video and audio, ED Beta uses our 
newly developed, metal particle tape. Which al¬ 
lows for extremely high-density recording. 

In short, ED Beta is a format best appreciated by 
those of you with a very well-developed sense 
of video. 

The machine made for home workouts. 

Everything we mentioned above and more is 
packed into the new Sony EDV-9500 ED Betamax' 
Professional Editing VCR. 

It has our exclusive tape stabilizer system, so 
time-base error can be reduced significantly 

And editing features unavailable for home use 



until now. Like pre-roll editing accurate to within 
± 3 frames. An 8-segment programmable assem¬ 
ble edit with random sequence capability And a 
direct Jog/Shuttle dial with digital freeze-frame for 
jogging the tape while m play 

We’ve also included dual Flying Erase™ heads. 
An on-screen linear time & frame counter. 2 S Video 
inputs and outputs. And 2 sets of Video/Audio in¬ 
puts and outputs for easier editing and use with any 
camcorder. 

There’s only one format like ED Beta. Which 
means there’s only one machine like the EDV-9500 
ED Beta VCR. 

And only one place you’ll find it. Call 1-201-930- 
7669 for the ED Beta dealer nearest you. 

Ask f OT the Sony ED Beta. The Vz" VCR with 

muscles. iSlBetal 
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From Woody Allen 



A compelling, emotional drama from 
one of the finest directors of 


Denholm Sliott Mia 
Jack Warden SamWa 


our time... Woody Ailen. 

In the tradition of “HANNAH AND HER 
SISTERS” and "RADIO DAYS!’ Woody Allen con¬ 
tinues to explore the age-old themes of family 
relationships, friendship, iove and betrayal in 
“SEPTEMBER:' 

Set in Vermont during the last days of 
summer, “SEPTEMBER" exposes the intense, 
emotional lives of six characters who have 
gathered to spend a quiet weekend together. But 
old resentments and new passions soon overflow, 
unleashing a torrent of powerful-and sometimes 
destructive-emotions. 

Prepare yourself for the kind of beautifully 
acted, meticulously crafted film you've come to 
expect from Woody Allen. 


Farrow FlaineStrkh 
terston Dianne Wiest 


ON VIDEOCASSETTE JULY 28th. 

QCIosed Captioned. 

InVHSand BETA 


A Jack Rollins and Charles H. joffe Production “September" 

CostumeDesigner-JeffreyKurland Pditor-SusanEMorseACE ProductionDesigner-Santobcjuasto 
Directorof Photography-Carlo Di Palma ai.c Executive Producers-Jack Rollins and Charles HJoffe home^eo 


Produced by Robert Creenhut Written and Directed by Woody Allen 


|PG|P*nEHTALI 


GUIDANCE SUGGESTED gg 


© 1987 Orion Pictures Corporation. All Rights Reserved. 


01988 Orion Home Video. All Rights Reserved. 
QCIosed Captioned by NCI. Used with Permission. ■ 
Photography by Brian Hamill 










SPECIAL REPORT 


THE BIG 

SLOWDOWN 

Are those LP and EP movies really a bargain? 


By Richard Huff 


D on Straub, a Knoxville, Tennes¬ 
see-based video collector, is a John 
Wayne fan. So when he saw a 
cassette of Wayne’s 1960 epic The Alamo 
at his video store for $29.95, he couldn’t 
wait to get it home. When he opened the 
box, however, he was less than thrilled. 
The movie (which runs 161 minutes) had 
been duplicated at a slower speed to fit on 
one 85-minute cassette. And, as any VCR 
user knows, a slower speed when a tape is 
recorded means lower quality on playback. 

Ironically, at a time when consumers and 
hardware manufacturers are increasingly 
pursuing new frontiers in picture quality 
with S-VHS, ED-Beta and other tech¬ 
nological advances, the economics of the 
prerecorded video business are pushing 
some suppliers to release movies and other 
programs with lower picture quality than 
ever before. 

The reason for this is simple. If a video 
software company duplicates a tape using 
the slow-speed long-play (LP) mode rather 
than standard play (SP), it can use roughly 
half the normd amount of tape. For exam¬ 
ple, a two-hour feature movie duplicated in 
LP can be reproduced on only 60 minutes’ 
worth of tape. Using extended play (EP, 
also known as SLP), a company can cut the 
amount of tape by an additional one-third. 
Unfortunately, 
slow-speed dup¬ 
lication results in 
noticeable pic¬ 
ture degradation 
and loss of audio 
quality. Also, 
special effects. 


such as freeze-frame and slow-motion, are 
often eliminated in slow-speed tapes. 

The practice of duplicating tapes at EP is 
not a new one. Many smaller companies, 
such as Goodtimes/Kids Classics, use the 
technique to dupe public-domain titles which 
they sell at discount prices. However, it 
wasn’t until recently that some of the ma¬ 
jor studios have looked into the process as 
a way to lower prices and possibly breathe 
extra life into titles whose sales have stalled. 
The question is, will consumers like Don 
Straub go along with the idea? 

So far, the consensus in the industry is 
that they will—probably. “With an EP 
tape, most consumers will notice that the 
sound is not as sharp,” admits Michael 
Sterling, president of Celebrity Research 
and Development Group, a division of 
Celebrity Duplicating Services. Sterling 
claims an average video fan with an average 
A/V system wouldn’t notice the difference 
with an LP tape. But how about picture 
quality? “It’s not a big issue to an average 
viewer,” Sterling says, “although a purist 
would find a slight lack of detail.” 

“People are accepting these tapes, ’ ’ says 
Robert S. Miller, Celebrity Duplicating’s 
president. Celebrity produces approximate¬ 
ly a quarter-million cassettes per month, 
half of which are duped in LP. “Just as 


average customers accept poor-quality rent¬ 
al tapes,” Millersays, “they’re accepting 
these.” He says his company provides 
“high-quality” duplicating, but he cautions 
that the process should be reserved for 
lower-price titles. “My own opinion is that 
anything sold for over $25 should be done 
at regular speed,” he says. 

If the price is right, consumers may find 
the slight reduction in picture quality an ac¬ 
ceptable compromise. In the case of The 
Alamo, on the CBS/Fox Video label, LP 
duping allowed the company to release the 
movie on a low-price single cassette. The 
earlier, full-price version needed two 
cassettes to hold the movie. In fact, 
CBS/Fox’s Alamo release was a bit of a 
fluke. As a matter of policy, says Bob 
DeLellis, the company’s senior vice presi¬ 
dent of sales and marketing, “CBS/Fox 
uses standard tapes of the highest quality 
and does not duplicate in the LP mode.” 
This release remains the only known case 
in which CBS/Fox seems not to have 
followed its policy. (And, for those who 
prefer it, the two-cassette version of The 
Alamo is still available in some stores.) 

Other companies are more forthright 
about their plans for slow-speed tapes. 
“The EP speed is only used for titles at 
$ 14.98 or lower, ” say s Rand Bleimeister, 
Nelson Enter¬ 
tainment’s exec¬ 
utive vice presi¬ 
dent for sales and 
marketing. Ac- 
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cording to Bleimeister, the savings involved 
with EP are vital to Nelson’s ability to 
market tapes at lower prices. Nelson recent¬ 
ly rereleased six old Embassy titles— 
significantly, all made-for-TV movies, in¬ 
cluding The Day After, The Jericho Mile, 
Attica and Marciano—duplicated at EP. 
The company also plans to rerelease an ad¬ 
ditional 40 to 50 titles duped in the same 
way by year’s end. 

Orion Home Video, on the other hand, 
is not likely to turn to LP in the foreseeable 
future, although Paul Wagner, vice presi¬ 
dent, public affairs, says that if Orion found 
itself in a situation similar to the CBS/Fox 
Alamo case, slow-speed duping could be a 
contingency. “If we had a movie that 
wouldn’t fit into a regular tape shell,” 
Wagner says, “we would use LP.” 

At Goodtimes/Kids Classic, a company 
devoted solely to low-price product, LP 
duplicating is a way of life. The company 
prides itself on providing cassettes to 
bookstores and supermarkets at $14.95 or 
less. “If studios are concerned with profit 
margins,” says Ron Chaimowitz, Good- 
times’ executive vice president, ‘ ‘then LP 
duplicating is one way to deal with them. 
However, Chaimowitz is quick to add that 
there wilt be some people 
who won’t care for his com¬ 
pany’s products. “We’ll 
never be able to please the 
videophile,” he says. “On 
the other hand, with our tapes 
people can put together good 
movie collections at very low 
prices.” 

Meanwhile, adding to the 
confusion, there is no in¬ 
dustry standard for which 
slow speed—LP or EP—to 
use. This is particularly ironic 
when you consider that the 
LP spe^ isn’t even part of the 
official VHS standard as 
specified by JVC, the inven¬ 
tor of the format. The first 
VHS VCR, JVC’s HR-33(X), featured only 
the two-hour SP speed. This was in 1976 and 
marked the beginning of the format wars—a 
two-hour recording speed beat out Beta I’s 
one-hour limit. When Sony introduced Beta 
n, which upped recording time for Beta 
machines, other manufacturers—not 
JVC—countered with the LP speed. 

JVC introduced the EP speed in 1979 
with the HR-6700, and that tecame an of¬ 
ficial part of the VHS standard. While there 
have never been any JVC VCRs that record 
inLP, most decks can play back tapes at that 



speed, but many don’t offer any special ef¬ 
fects in that mode. This is the case with 
several other manufacturers (including 
Akai) as well. Another irony is that the LP 
speed does not produce pictures of ap¬ 
preciably better quality than the EP speed. 
In fact, as many Advanced Product Evalua¬ 
tion Laboratory tests for Video Review have 
shown, results at the LP speed are often 
worse than they are at the EP speed. 

On the hardware side, the situation is just 
as murky. Because of variations in head-gap 
tolerances from VCR to VCR, it’s estimated 


that up to 10 percent of all decks will have 
playback problems with LP-duplicated 
tapes. At HBO Video, these problems are 
the reason the company has decided not to 
dupe in LP. ‘ ‘We perceive a potential quality 
loss,” says Bill Polich, HBO’s sales vice 
president, adding that even if the problem 
lies with the VCR, the consumer tends to 
blame the tape manufacturer. 

“When you rent, you may be willing to 
accept lower quality, ’ ’ says ^b Pfannkuch, 
chairman of Bell & Howell/Columbia/Para¬ 
mount, a major tape duplicator. ‘ ‘But when 
you buy, you want higher quality. After all, 
people are buying better monitors and bet¬ 
ter VCRs. So why should we give them 
lower-quality videotapes?” Pfannkuch says 
his company is not, at present, duplicating 
any LP tapes. But he admits he’s gotten re¬ 
quests for it from some of the major labels. 
“For purely business reasons,” he says 
wistfully, “I’d love to do it.” 

As a compromise, Pfannkuch suggests 
that slow-speed videocassettes be clearly 
labeled as such, in a manner similar to the 
analog/digital coding used on most compact 
discs. “The consumer has the right to 
know,”hesays. “When you go to a video 
store to buy a tape, you presume the pro¬ 
gram is of the highest quali¬ 
ty.” Nelson’s Bleimeister 
agrees, noting that all his 
company’s $14.98 rereleases 
carry an EP emblem. And 
Don Straub, who says he 
would have thought twice 
about buying his copy of The 
Alamo if he’d known it was 
duped at LP, is also in favor 
of labeling. “That way you 
know whether you’re get¬ 
ting a pig in a poke, ’ ’ he says. 
“At least with Goodtimes, 
you know you’re getting a 
marginal-quality copy of a 
lesser-known title.” 

In the end, however, it may 
not be consumers who will 
determine slow-speed duping’s fate. 
Ultimately, a compromise will have to be 
brokered among the software companies 
and tape manufacturers, who are, after all, 
facing the unalluring prospect of selling less 
tape if slow-speed duplicating becomes the 
norm. And while slow-speed duping is 
clearly here to stay, at least for lower-price 
titles, it remains to be seen if the vast video 
renting and buying public will sit still 
for poor-quality cassette versions of 
blockbusters. An E.T at EP? For now, 
it’s unlikely. □ 


leople are buying 
better monitors and 
better VCRs. So why 
should manufacturers 
give them lower-quality 
prerecorded tapes?" 
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It’s been a year since our ground-breaking first lab test 
of the S-VHS format. At that time, industry experts were 
wildly optimistic about its market prospects, and our 
subsequent looks at other S-VHS products confirmed 
that the format was the most significant breakthrough 
since the introduction of the VCR. But, despite its advantages, S-VHS is 
catching on slowly with most consumers. 
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By Gregory P. Fagan 



ome fires take a while to catch. And, in the curious case 
of the Super VHS format, we’ve seen a lot of kindling, 
a little smoke, but nothing like the inferno some experts 
had predicted. 

Since Video Review commissioned the initial S-VHS 
VCR examination (see “First Test,” July ’87 VR) we’ve 
witnessed a parade of vastly improved camcorders, videocassette 
recorders and monitor/receivers. While JVC’s introduction of 
S-VHS seemed to open the product floodgates—leading a rush of 
extraordinary equipment designed as either “comparable to” or 
“compatible with” Super VHS—many consumers remain 
reluctant to take the expensive plunge. 

Although most experienced video consumers have no trouble 
seeing S-VHS’s dramatic edge in quality over conventional VHS, 
many have lingering qualms over the format. KR’s weekly mail 
brims with readers’ questions ranging from “How does it work?” 
“Why is it so expensive?” and “Is it compatible with my current 
equipment?” to “When will S-VHS movies come out?” In many 
ways, consumers’ questions about S-VHS reveal a hard-learned 
skepticism about new video formats and extravagant claims by 
manufacturers. Many are concerned about investing in a format 
that isn’t totally compatible with most current home systems and 
prerecorded tapes. Others report that, despite numerous 
announcements of new S-VHS gear, they find surprisingly few 
S-VHS models in electronics stores. The greatest consumer fear 
rises from the possibility that one could spend hundreds or 
thousands of dollars building an S-VHS system—only to see the 
format fail, disappear or be replaced by yet another remarkable 
advance. Could S-VHS join the already swollen ranks of home 
entertainment formats that failed to find favor with the public and 
passed on to oblivion? Is it, in short, the New Coke of video? 

After surveying top manufacturers, retailers and industry 
analysts—and after a year of monitoring the format’s develop¬ 
ment—we can begin to answer most of these questions (including 
“What can I watch on it?”; see “S-VHS Software: In Like a 
Lamb,” page 35). Clearly, S-VHS is catching on more slowly 
than many observers first predicted. In fact, one retailer told us 
that “it’s going over like a lead balloon.” According to Robert 
Gerson, editorial director at the trade journal TWICE (This Week 
In Consumer Electronics), “The manufacturers are much more 
optimistic than I am. They were predicting that S-VHS would 
make up 10 percent of the market in ’88. It looks like they’ll 
barely reach six percent.” In its original projection for S-VHS 
sales, 3M expected S-VHS to account for eight to 10 percent of 
the market in ’88 and 50 percent by 1992. That was, of course, a 
pre-October 19, 1987 prediction—and most economic indicators 
suggest that consumer spending has yet to recover fully from that 
day’s Wall Street scare. Now, most manufacturers agree with 
Gerson’s estimates. 

While S-VHS’s popularity with consumers may be growing 
slowly, manufacturers clearly take the format seriously, at least 
as a top-of-the-line option. And consumers—those who can 


FIVE MYTHS 
ABOUT S-VHS 

J IT’S NOT COMPATIBLE WITH YOUR 
CURRENT TV. Every S-VHS deck 
comes with standard RF and direct 
video outputs as well as S-connectors. 
While using the S-connectors with an 
S-video-equipped monitor/receiver 
provides optimum performance, an 
S-VHS deck will still deliver an excellent 
picture when hooked up via the direct 
video inputs and outputs to any good- 
quality monitor/receiver. 

. ^ IT RECORDS THE Y (LUMINANCE) 

AND C (CHROMINANCE) SIGNALS 
SEPARATELY. The S-vkfeo system 
records the luminance and chrominance 
signals together on the tape, just as 
standard VHS does. However, the four- 
pin S-connectors do keep the Y and C 
signals separate as they travel from 
one component to another. That helps 
reduce the "crosstalk,” or interference, 
between the two signals that would 
otherwise slightly degrade the picture. 

. V SUPER VHS DECKS AND 
• i CAMCORDERS ARE “BEHER THAN 
BROADCAST.” This one Is partly true. 
S-VHS does offer a sharper picture 
than you can receive over broadcast or 
cable TV (it delivers 400 lines of 
resolution vs. broadcast’s 330 or less). 
But that doesn’t mean your $1,200 
S-VHS VCR is the equal of a 



many thousands more. For one thing, 
most TV footage Is recorded at a 
quality level far higher than what you 
see at home. Furthermore, although 
the resolution of S-VHS is at pro levels, 
other aspects of the picture, such as 
video signal-to-nolse ratios, still lag a 
bit behind the pro gear. 

. I YOU CANNOT WATCH PRERECORDED 
J !| MOVIES ON AN S-VHS DECK. You 

most certainly can, and this is where 
the term "backward compatibility” 
comes in. You can use an S-VHS deck 
to watch all old and current 
conventional VHS tapes. It can even 
record standard VHS tapes for 
playback on non-S-VHS machines. It's 
high-resolution S-VHS software that’s 
hard to come by (see “S-VHS 
Software: In Like a Lamb,” page 35). 

_l S-VHS DECKS PRODUCE CLEARER, 

J MORE UFEUKE COLORS. Not really. 
The luminance boost that makes up the 
biggest part of the S-VHS system 
results in higher resolution, and that 
shows up in such fine details as 
strands of hair, bricks of a building 
or pleats in a dress. S-VHS provides 
more clearly defined images, but 
doesn’t actually boost the color of 
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afford it, at least—can lay aside most of their technical concerns. 
After testing a variety of S-VHS products over the past year, we 
can safely say that the format works pretty much as advertised. 

As many video enthusiasts already know, S-VHS dramatically 
improves picture sharpness by boosting the brightness 
(luminance) portion of the video signal into a higher frequency 
range and dedicating a broader band of frequencies to carry that 
picture information. Just as using a wider hose lets you move a 
higher volume of water through a nozzle, expanding the 
luminance signal (from the 1.0-Megahertz width in conventional 
VHS to 1.6 MHz in S-VHS) allows the new format to cram 
roughly 50 percent more picmre detail onto a tape. 

Engineers measure picture sharpness as horizontal lines of 
resolution—essentially counting the finest points of detail that 
can be produced across the screen. The wider luminance signal 
in S-VHS results in a picture that generally surpasses 400 lines 
of resolution, substantially bettering the 200 to 260 lines in most 
VHS, 8mm and Super Beta systems. It’s important to note, 
however, that the luminance signal is only half of the TV 
picture. S-VHS does little to enhance the color (chrominance) 
signal, and the background noise in that signal—visible as 
graininess—remains at standard VHS levels. Fortunately, recent 
advances in video noise-reduction circuitry, such as that 
incorporated within NEC’s DS80(X) U (see “Equipment 
Reviews,” June ’88 VR), may help reduce chrominance noise in 
future S-VHS decks. 

In addition to the changes in VCR circuitry, S-VHS demanded 
a new grade of videotape with finer particles to handle the 
higher frequencies of the format. While blank S-VHS tapes 
remained in short supply—and at premium prices—during the 
first months of the format, they are now available in most well- 
stocked outlets. The tapes still command a high price (averaging 



$18), however, and tape manufacturers predict that those prices 
won’t fall too much for some time. 

Along with enhancing the video signal and the tape itself, 
S-VHS designers wanted to upgrade the system us^ to transfer 
the signal from one component to another. Here, they opted for 
Y/C connectors to keep the luminance (Y) and chrominance (C) 
components of the signal separate at all times. (Zenith S-VHS 
equipment uses RGB connections to achieve the same end.) This 
Y/C connection system, which most people now refer to as 
S-video inputs and outputs, reduces the interference that occurs 
between the luminance and chrominance signals when dubbing 
with conventional video or RE cables. Although the picture 
enhancement guaranteed by the use of Y/C connections is fairly 
subtle, it is an important part of the S-VHS advance. 

If S-VHS offers a far superior picture, what’s preventing it 
from taking off more quickly? Consumers, retailers, company 
executives and electronics industry analysts all agree: its high 
price. Last fall, some shrewd consumers were actually able to 
find S-VHS VCRs at nine percent off their $1,2(X) to $1,400 
price tags. That’s hardly the sort of bargain that inspires 
around-the-block lines, especially when many consumers pay 
less than $300 for a basic VCR. 

But from the manufacturers’ point of view, selling expensive, 
high-end decks could be good for the video industry. After all, 
in recent years manufacturers and retailers have watched as 
intense price competition has shaved most of the profit from 
their businesses. Steve Isaacson, a JVC vice president and one of 
the primary figures behind that company’s S-VHS introduction, 
stresses that S-VHS is a high-value product for the dis¬ 
criminating video consumer. Isaacson and representatives of 
other S-VHS-producing companies acknowledge that some 
retailers—after years of selling decks in the $200 to $900 price 
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range—are less than eager to push the expensive decks. 

“[But] even if S-VHS only represents six to 10 percent of [the 
retailer’s] business,” Isaacson explains, “it can represent 
between 15 and 20 percent of his total profits. What kind of 
dealer can leave that money on the table?” 

Why do S-VHS decks cost as much as 25 to 35 percent more 
than otherwise identically equippied conventional machines? It’s 
not a very comfortable question for the manufacturers. Some 
company representatives suggest, off the record, that the 
inclusion of S-VHS circuitry may boost the cost of 
manufacturing a product by as little as five percent. 

Actually the prices have inched down a bit since last fall. 
Sanyo’s VHR8700 broke the below-$l,000 barrier last winter, 
and the current J&R Music World catalog offers RCA’s 
VPT640HF for $799.95. The same catalog lists RCA’s $1,500 
VPT695HF with digital effects for $999.95. At Cleveland’s 
Northeast Consumer Technology Stores, buyer Joseph Znidarsic 
expects to have $800 S-VHS decks and $500 (20-inch) 
monitor/receivers with S-video inputs on sale this fall. 

Most observers agree that, besides the high cost of S-VHS 
VCRs, consumers are concerned about the cost of building an 
entire S-VHS system. Consumers commonly believe that S-VHS 
won’t be compatible with their current home gear. In fact, 
S-VHS decks can be hooked up to any TV set or monitor—for, 
in addition to their S-video outputs, they include the same RF, 
video and audio line inputs featured on all run-of-the-mill VHS 
decks. Of course, to achieve optimum jjerformance, S-VHS 
decks require a monitor/receiver with an S-video input. For 
those who recently invested in expensive monitor/receivers 
without S-video inputs, this inspires considerable irritation. 
According to dealers across the country, it’s a common 
complaint. 

In fact, running a conventional video cable from an S-VHS 
deck to any monitor/receiver with 400-plus horizontal resolution 
will still result in an excellent picture. Viewers will get the full 
resolution of S-VHS and only miss the subtle benefits of the 
S-connection. One could draw a comparison to the owners of 
new compact disc players who have good, but not-quite-up-to- 
digital-snuff, loudspeakers. The discs may not sound perfect, but 
there should be a dramatic improvement over an old tape deck 
or turntable. On the other hand, if your TV set is an older model 
without any direct video inputs, it probably lacks the internal 
circuitry to deliver the S-VHS picture detail. 

TV manufacturers clearly want to change that. Mitsubishi 
included S-video inputs on all of the monitor/receivers they 
introduced last fall. Magnavox, RCA, Panasonic, Sony (with a 
nod to ED-Beta), NEC and others will include S-video inputs on 
most of their new models this year. Yamaha’s new 30-inch TV 
set sports an S-video input, even though the manufacturer 
doesn’t market an S-VHS deck. Whereas the four-pin input’s 
inclusion usually padded a set’s price through last winter and 
spring, consumers will find it on many reasonably priced sets 
by year’s end. 

S-VHS decks and camcorders, on the other hand, will change 
little in the coming six months. On the deck front, only 
Magnavox (two models), Riilips (two models), Panasonic 
(two models) and Fisher (one model) will bow new decks at the 
midyear Consumer Electronics Show. When asked why Hitachi 
had no plans to update its feature-crammed VT2700A S-VHS 
VCR, Tee Yakura, the company’s video products manager, 
replied, “Why, what would we add to it?” Yakura points out 
that manufacturers update high-end products less frequently 
than low-price ones because Continued on page 84 


Barring some unforeseen deal, major prere¬ 
corded movies (such as Top Gun, Platoon, 

Broadcast News, et al.) in the S-VHS format will 
remain unavailable through ’88. On the brighter 
side, though, several duplicators are tooling up 
for S-VHS production. Better still, a few enter¬ 
prising companies recently introduced S-VHS 
programs that you can buy today. 

Super Source Video in San Francisco ([800] 

331-6304), stands at the forefront of the S-VHS 
software market. It’s no avalanche, but Super 
Source has managed to put together a respect¬ 
able catalog of titles including 10 feature movies 
and a few music videos. The movies come from 
Congress Video’s library of public-domain 
features. S-VHS deck owners can now watch 
high-resolution versions of It's a Wonder¬ 
ful Life (pictured above). Night of the Living Dead and His G/Wfir/day (pic¬ 
tured below), among others. At our presstime. Super Source had just 
closed the deal with Congress; and duplication from one-inch videotape 
masters was expected to begin in early May. 

Super Source's music video titles include River Song: A Natural History 
of the Colorado River in the Grand Canyon, Impact Zone: A Wind Surfing 
Rockumentary and a video aquatic tour of California’s Monterey Bay, titled 
The Worlds Below. I conducted side-by-side comparisons of the VHS and 
S-VHS releases of The Worlds Below and found the differences dramatic. 

On the VHS version (a superb copy, I must point out), the gentle roll¬ 
ing underwater grasses seemed pleasant, but with S-VHS they took on 
a new, more animated life. Comparing the details of delicate fish, intricate 
coral formations and briny vegetation, I felt as though I was looking at 
one screen with my glasses, and one without. 

Our S-VHS review copy came directly from the master, which the 
Monterey-based Sea Studios shot and edited on professional BetaCam 
equipment. Super Source’s S-VHS tapes will sell in the $30 to $55 range. 

Andrew Thompson Inc., a small specialty video supplier in Florida, 
recently announced that its entire catalog is available on S-VHS tape. 

An Orlando, Florida-based duplicator. Video Marketing Services Inc., 
manufactures Thompson’s S-VHS tapes, and VMS’s president, Michael 
R. Capko, ranks second to none in his exuberance for the future of S-VHS. 

‘ ‘If MCA [Home Video] came out with E. T. on S-VHS one month before 
the VHS and Beta release, ’ ’ he recently told a group of video industry ex¬ 
ecutives and journalists, “people everywhere would run out and buy 
S-VHS decks to watch it on! ’’ MCA executives told VR that they will not 
release £ T. in this fashion. 

But Capko's idea appeals to several hardware manufacturers. Com¬ 
pany representatives, industry analysts and retailers all agree that S-VHS 
needs support from major movie studios before it can really take off. But 
major software company executives say that S-VHS will have to reach 
10 percent of the total VCR 
ownership base (roughly 
Beta’s current market share) 
before they even consider 
S-VHS releases. 

Industry analyst Robert Ger- 
son feels that the most likely 
scenario will find a small com¬ 
pany, like Super Source or 
Thompson, licensing the 
S-VHS rights to hit movies 
from major companies—dupli¬ 
cating, marketing and dis¬ 
tributing the titles them¬ 
selves—and sharing the prof¬ 
its with the licenser. Until then, 
the movie lovers who’ve in¬ 
vested in the S-VHS format will 
have to wait. —G.P.F. 
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Memories of a wonderful US or foreign vacation can be fleeting once the plane lands and the 
old grind begins again. And while photographs provide brief glimpses of your good times, there's 
nothing like a full-color videotape to remind you that You Were There. 

These days, with the advent of compact, easier-to-operate camcorders, more and more 
video enthusiasts are bringing their equipment with them to document their travels. 

The smart ones know traveling with video requires planning; unfortunately, others often 
find that out too late. So, to help you learn from other 
people’s mistakes, we’ve put together this list of the _ 

10 most common video vacation disasters—and how 




By Jennifer Stem 
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ON DISASTERS 


Packing It In 

Whether you’re bringing your video gear 
on board with you or stowing it with the rest 
of the cargo, it is essential to pack it well, 
so a good, protective carrying case is a 
worthwhile investment. The best protection 
is offered by a hard plastic or aluminum case 
with foam dividers that fit snugly around 
your gear. These are 
made both by cam¬ 
corder manufactur¬ 
ers—often designed 
for a particular mod¬ 
el—and by independ¬ 
ent companies, and 
run in the $75 to 
$150 range. Another 
feature to look for is 
a watertight plastic seal where the case 
closes. 

Although a hard case is great en route, it’s 
not the most convenient to carry around 
while sightseeing. For that, be sure to pack 
a soft case as well. Finally, any case you pur¬ 
chase, hard or soft, should have enough 
room for your tapes, batteries and other 
video accessories. 

Fcarof Rylng 

Nothing spoils a vacation quicker than ar¬ 
riving at the baggage area of a faraway 
airport and finding your video equipment 
damaged—except for not finding it at all. 

To avoid unnecessary airport surprises be 
sure your carrying case conforms to carry- 
on luggage requirements. Commercial air 
carriers allow you only one carry-on bag. Its 
combined height, width and depth should not 
exceed 45 inches, and the weight should not 
exceed 70 pounds. For other forms of trans¬ 
portation-trains, buses, small planes— 
check limitations in advance. 

Bringing your video equipment on board 
means subjecting it to airport security. Your 
main concern here is keeping recorded tapes 
intact, so if all you’ve got is a bag full of 
blanks, don’t worry. 

X-rays cannot harm your recorded video¬ 
tapes. But magnetic fields generated by the 
motors of the conveyor belts at security 
could do damage. To be on the safe side, 
don’t send recorded tapes through the X-ray 
machine. What about walk-through metal 



detectors? Debate still rages. Worrywarts 
should just give their tapes directly to the 
security people, or invest in a protective bag 
such as Olympus’ VF-CS13, a soft case with 
an aluminum-lined tape pocket. 

Enwlronmental Acclileiits 

Surf, sun, sand, snow—these elements 
draw a video traveler to a vacation place, but 
they can also wreak havoc with your video 
equipment once you get there. Moving from 
hot to cold surroundings—from beach to air- 
conditioned cabana—can form harmftil con¬ 
densation in a camcorder. (Most camcorders 
are protected by a “dew controT’sensor that 
prevents the unit from operating until the 
moisture disappears.) At any rate, wait a 
good half hour before using your camcorder 
after moving it from one temperature en¬ 
vironment to another. 

Sand or dust in a tape mechanism can do 
more damage to tape heads in a second than 
in years of nor- 
m^ use. So, if 
you’re taping in 
a windy place, 
move to a pro¬ 
tected spot be¬ 
fore ejecting or 
inserting a cas¬ 
sette. A video 
head cleaner can 
provide some extra protection. Dust can also 
build up on lenses, dulling a picture con¬ 
siderably. A lens duster should solve the prob¬ 
lem. Extreme heat is also dangerous, both for 
electronic components and tape. Never leave 
your gear lying in the sun for long periods, 
and never ever in a hot parked car. 

Finally, your camcorder should never get 
wet. A plastic bag and umbrella are fine for 
rainstorms. But for other conditions use a 
plastic protective housing made specifical¬ 
ly for your equipment. 

Disappearing Act 

A stolen camcorder has got to be one of the 
worst video vacation disasters imaginable. 

As always, prevention is your first line 
of defense. Although you may be proud of 
your gear, never pack or carry it in a case 
with a brand name revealed: Those logos 
are well-known all over the world— 
particularly by thieves. Either buy a case 



without a logo or cover the logo with black 
tape. Take the precautions you would with 
any other valuable: Never leave your gear 
lying around your hotel room. Keep an eye 
open while you’re in public; don’t assume 
your stuff will be under your chair when 
you finish a cappuccino at an outdoor cafe. 

Your second line of defense is to protect 
yourself in case of theft. Keep a record of 
your equipment’s model and serial 
numbers. Engrave some identification, 
such as your Social Security number, on 
your equipment with an electric pencil. To 
cover yourself completely, make sure your 
homeowners’ or renters’ insurance covers 
theft of your video equipment, wherever 
you travel. 



One of the biggest pitfalls of traveling out 
of the US with video equipment is doing 
“double duty” with the US Customs Ser¬ 
vice when you return. 

The manufacturer of 
your foreign-made 
camcorder, camera or 
deck already paid duty 
on the item to Customs 
when it was imported. 

However, without 
proof that you aren’t 
bringing in the equip¬ 
ment from overseas, you just might be 
charged duty again. This amounts to six 
percent of whatever Customs deems to be 
the “fair market value” of your equip¬ 
ment—say, $60 on the average camcorder. 
If you refuse to pay. Customs is entitled to 
confiscate your equipment. 

To avoid this dire scenario, register your 
equipment with Customs before leaving the 
country. You can do this at the airport or 
at a separate Customs office. (You can find 
the Customs Service in the “Blue Pages” 
of your phone book under ‘ ‘U.S. Treasury 
Department. ’ ’) If you’re leaving registra¬ 
tion until the day of your trip. Customs 
officials—at least in the New York City 
area—advise allowing a good 2 'A hours ex¬ 
tra at the airport in case of long lines. 

Current Events 

Traveling out of the US not only means 
dealing with different currencies, but with 
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different currents as 
well. While the US 
electrical system is a 
110-volt, 60-Hertz 
(Hz) current, most 
foreign systems are 
220 or 240 volts, with 
a 50-Hz cycle. Fur¬ 
thermore, they have 
different plug con¬ 
figurations; in fact, these often vary even 
within the same country—Britain, for 
example, has several types of wall sockets. 

Fortunately, most of the battery recharg¬ 
ers/AC adapters supplied with today’s cam¬ 
corders run on all three voltages. If this is 
the case with your camcorder you need only 
a plug adapter to get the juice from a hotel 
wall to your batteries. Buy a good set of 
plug adapters from a hardware store so 
you’ll be ready for all contingencies. 

If your recharger/adapter operates only 
on 110 volts, you need to buy a more ex¬ 
pensive voltage transformer to get the nec¬ 
essary juice. Before you buy, ask the US 
Consulate or tourist office of your vacation 
country what kind of transformer you’ll 
need. 

One final note: Because camcorders and 
other portable video equipment run on DC 
power—supplied by the battery or by the 
AC adapter—it is not necessary to worry 
about the 10-Hz difference in the current. 


However, if you are planning to operate 
overseas any equipment that relies solely on 
AC power, such as a tabletop VCR, you 
could run into a problem. The 50-Hz cur¬ 
rent will cause a 60-Hz deck to run slow¬ 
ly, leading to picture breakup. 

Irreconcilable Differences 

If you’re lucky enough to have friends or 
acquaintances living in foreign countries, 
don’t count on showing them your video¬ 
tapes. Depending on where you go, you 
may not even be able to hook up your gear 
to a foreign TV, much less get a picture. 

The problem, of course, is the different 
TV systems all over the world. Different 
countries use different systems for encoding 
color in a TV 
signal. Although 
many use our 
NTSC system 
(see m^, be¬ 
low), Europe, 
Afiica and much 
of Asia use 
either PAL or 
SEC AM, sys¬ 
tems that aren’t compatible with each other, 
much less with NTSC. 

What does this alphabet soup of TV sys¬ 
tems mean for the video traveler? Basically, 
stick to your own system when playing back 
what you’ve taped abroad. Furthermore, 


don’t buy prerecorded tapes abroad unless 
they’re from another NTSC country. 
Another option is to invest in a multistandard 
VCR, such as Instant Replay’s World Trav¬ 
eler which converts video signals from 
standard to standard. 

No Shooting 
Allowed 

Don’t hit the record 
button yet—in some 
countries not every¬ 
thing is considered fair 
game for taping. Ca-- 
tain peoife—some Mos¬ 
lems and Hasidic Jews, 
for instance—whether for religious or other 
reasons, will not want to be videotaped, so 
ask permission before taping anyone. In 
other cases, permission will require you to 
grease a few palms. The amounts demanded 
will usually be small—generally less than the 
equivalent of a dollar. The best strategy is to 
pay rather than tiy to tape surreptitiously, but 
if you feel you’re being ripped off, leave. 

Other subjects that may be off-limits to 
tapers are government installations—bridges, 
dams, power plants—and military forces in 
Eastern bloc nations and professional per¬ 
formances in any country. When in doubt, 
it’s best to ask an authority before you start 
shooting. Continued on page 84 






llw differences In TV broadcast standanb anNHid the worid can 
nuke life difficult fer traveleis. VCRs and camcorders designed for 
the US’s NTSC standard, for example, won’t play back property on 
PAL or SECAM TV sets. In most cases, you’ll have to wait umil you 
get home. Check the map for IncompaUble coumries. 


^■■miNTSC —525 scanning lines, 30 frames per 
second. 

||||||||||■||||■■| PAL-625 scanning lines, 25 frames per 
second. 

SECAM —819 scanning lines on a 50-cycle- 
per-second current. 

PAL-M— PAL with a different color-encoding 
system. 
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Now you 

in your video images. With the Detoiier 3 
you con improve video quality during 
recording, playback or duplication. PLUS- 
includes exclusive VNX and black noise 
reduction, split screen capability and 4 
inputs and outputs for multiple copies. 

NOW M 39°° 


Now You Can Moke Professional 
Looking Movies ... Complete With 
Titles, Graphics and Special Effects!! 

Here's what Direct Ed will do for you: 

EDIT Arrange your favorite scenes in any order. 

TITLE Built-in character generator and internal graphics (9 type styles and 64 colors!) 
SPECIAL EFFECTS 17 types of fades or wipes. 

LIBRARY Index scenes for future use. 

EASY TO USE On screen instructions, wireless remote control plus previewing feature! 
Delete poor footage, shorten and rearrange scenes, 
add titles; do it oil with DIRECT ED. 

PlAYRIGHT 
DIGITAL 

VIDICRAFT VIDEO STABILIZER 

• Eliminotes all copyguard problems • Eliminates picture 
tiashing, color shifts, picture roll and jitter • Digital 
processing removes unwanted signals and generates a 
-1, accurate signal • Simple to connect • Digital 


$49900 


WiMate 


Now you con get professional looking results with 
your video equipment. The VidiMote improves 
picture quality during playback or editing from 
any source. Features automatic fades, fine 
adjustment of outline, detail, brightness, color 
and tint. Plus-2 video inputs and 4 video/oudio 
outputs! Plus Plus-The popular Playright video 
stabilizer is built-right-in! 


SALE 59995 F 


SALE ^299°°REG$349 


00 


Gold tip cable kit for Playright $ 15.00 

Gold tip cable kit for Playright with enhancer S25.00 

COPYGUARD I. 

ELIMINATOR/ENHANCER I ’ 

• Eliminates copyguard problems and 
improves picture quality • RF & video 5 v ^AQO 
outputs enable use with ANY system. I 


■M3 


BOSCO 

by Solidex 

DELUXE 
CAMCORDER 
CARRYING CASE 

V93 Deluxe cose features aluminum alloy 
hightech protection. Holds oil formdt VHS 
camcorders, extra batteries, and topes. Shock¬ 
absorbing interior-scratch resistant polycooted 
surface. Lockable!(19-14x7) 



$4995 


COPYGUARD PROBLEMS? 

NL.V1 DEO LINK 
Picture Perfect 
New 1988 Video Stabilizer Eiiminates: 

• Picture flashing 

• Color shifts 

• Picture Jitters 

Now you can view all your favorite movies, 
Including all the latest titlesi 


$5995 


AZDEN 

ZOOM MICROPHONE 

ECZ 660-Now beam in on the sound in front of 
you without recording side noises! Super cordioid 
elecfret condenser microphone. 2 position switch 
allows you to zoom in "long" position and wide 
angle in "short" position. Features 45' range. 
Overcomes outofocus noises! 


$6500 


FLUIDHEAD TRIPODS 

f VT90 

Professional tripod. 

SKsr 

ponheod, quick release 
and heaw du^ legs. 
Opens to 72" 
introductofy Special 

-pg-S9995 


MEMORSX 


maxell camcorder 

CAMCORDER/VCR 


Harwood Gift Pack 


battery/hghl 

Also Available: 170/150 includes aa""" 

xow DC light 999.UU 



CP° UNIVERSAL 
REMOTE CONTROL 

• Replace up to 8 different 
remote controls 

. Built-in clock 
.5 timers 

• Easy to program 


SURROUND SOUND 
AMPLIFIER DS-10 

• theotre-like sound in your 
home with true Dolby' 
Surround Sound decoding 

• Built-in amplifier to 
power your speakers 


* 99 *® * 129 *® 



SOLIDEX 

VHS or Beto Specify' 

Rewind/Fast Forward 

wim digitol Cdunler 
Model 8000 


VIDEO 
CASSEHE 
REWINDER 

Specllv VHS or Beta 

54995 saleM 7 ®*Re« 


COASTAR 

DELUXE TELECINE 

Converts home movies & slides to 


DynaSpec _ 
Video Switching Center 

H902-5 inputs/3 outputs. 
Push button control with 
gold connectors. 

53995 


a 


Extended 
Play Packs 
Lead Acid 

.5 AH 150 Charges 

S59»* 

5 AH, 1500 charges 

° 88.00 


HARWOOD AC/DC CIT; 
CAMCORDER jK 
LIGHT 

VI50/50 150AC50DC ' 

Compact lightweight. , 


^ $43 88 


s 


AZDEN 
2 MIC 
SYSTEM 

WMS-20-0ur most popular 


SALE 


COASTAR 

PROFESSIONAL 
CAMCORDER 
TELEPHOTO LENS 


SALE $ 98®0 


NEW! 

CAMCORDER 

TELEPHOTO/ 
WIDE ANGLE 
LENS SET 


$4995 


d) 

m 


CAMCORDER CASE 

VM4800 Full Size VHS 
machines Chorhyde (l6'/,x9x9) 

$4995 


25' VHS Camera 
Extension Cable 
Now On Sale $2495 


Ultimate Hook-up Cables 
High Performance 
Monster Type 


903RR 3' RCA-RCA S 

906RR 6' RCA-RCA $ 

906DU 6' 2RCA-2RCA S 

906DM 6’3RCA-3RCAS 


3.29 on Reader Service Card 










































































COMPONENT 

GUIDE 



I t’s Friday evening. You We 
had a tough week, and all 
you want to do is hunker 
down in your media room 
for a night of serious 
viewing. There are few lux¬ 
uries which compare with re¬ 
laxing on a plush sofa, cool 
drink at your side, gazing at 
Kathleen Turner on a giant 
high-resolution screen. 

But when you get home 
and discover that your 
teenage daughter's taken 
the VCR up to her room, 
you say goodbye Kath¬ 
leen Turner, hello Fam¬ 
ily Feud. If only you 
had another video 


system. . . . 
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2nd 

SYSTEMS 


Scxjner or later almost every serious video 
user entertains the idea of a second video 
system. Perhaps you need a bedroom backup 
to your main video system in the living 

SYSTEM I 

1. Sony's KV-1380R monitor/ 
receiver: $479.95 (pictured). 

2. Panasonic's PV-4800 
VCR: $400. 

3. Koss's Ml00 powered 
speakers: $259.95. 

4. Toshiba's XR-9437 
portable CD player/ 

AM/FM radio: $439 
(pictured). 

Total list price: $1,578.90. 

room. Or you find you don’t want to leave 
video entertainment behind when you head 
to your summer house. Increasing numbers 
of college students are outfitting their dorm 
rooms with compact video systems much the 
way their parents once lugged around port¬ 
able stereos. And a sleek assortment of com¬ 
ponents is an increasingly common fixture 
in many executive offices. 

Assembling a practical second system is 
quite different from putting together a top- 
notch system for your living room, however. 
Most second systems need to be carefully 
tailored to fit limited spaces, not to mention 
tighter budgets. Here we’ve put together three 
ideal second systems, ranging from a fairly 
low-budget setup compact enough for any 
dorm room or even an RV, to a deluxe 
audio/video combination sophisticated 
enough for the most luxurious summer home. 

COMPACT AND COMPLETE 

When the family room becomes the place 
where fighting over the remote control is 
the main event, it’s time to start planning 
for a small-scale system for one of the 
bedrooms. In System I, size is a key con¬ 
cern: Most bedrooms cannot accommodate 
large-size equipment. This is also a big 


issue if you’re sending a kid off to college 
and want to put together a dorm-room 
system. The ideal size for a TV in a small 
room is 13 inches. Sony’s Designer Series 
KV-1380R ($479.95 suggested list), a 
snappy-looking 13-inch set with a lot of 
features that you’d find on larger models, 
is a good choice. The picture quality is 
everything that you’d expect from Sony in 
terms of both color and clarity. The tuner 
is cable compatible, and there’s an on¬ 
screen display that shows a clock and the 
channel number. The KV-1380R receives 
MTS stereo broadcasts, and includes a pair 
of reasonably good speakers (you’ll do even 
better by adding a pair of powered speak¬ 
ers, described below). A simple remote 
control and a sleep timer (when you fall 
asleep in front of the set, it turns itself off 
after about an hour) completes the package. 

Panasonic’s PV-4800 ($400) is a good 
companion VHS VCR, because of its small 
size and clever design. A look at the front 
panel can be confounding at first: There is 
no clock and no tuner. These are displayed, 
instead, on the TV screen (which makes a 
lot of sense when you think about it). 
Everything can be programmed via remote 
control (once again, an idea that makes any 
other approach seem foolish). This innova¬ 
tion allowed the designers to make the VCR 
about one-third smaller than usual, so it 
doesn’t take up much more space than a big 
clock radio. This is a good basic VCR, with 
155-channel cable-ready tuning, HQ video 
recording for improved picture quality 
(now standard on all but the lowest-priced 
VCRs) and the usual range of convenience 
features, such as one-touch recording and 
four-event programmability over a one- 
month period. 

There are two additional components that 
will turn a bedroom or dorm room into a 
small-scale media oasis. The first is a pair 
of powered loudspeakers (bookshelf-size 


speakers, each with a built-in amplifier), 
now available from several different man¬ 
ufacturers. Most people are pleasantly sur¬ 
prised about the improvement in sound that 
comes with the addition of a good pair of 
powered speakers. The top-of-the-line 
MlOOs from Koss, a noted headphone 
manufacturer, are an excellent choice at 
$259.95. The addition of a portable CD 
player, such as Toshiba’s XR-9437 ($439), 
brings not only digital sound, but also an 
AM/FM stereo radio. The player attaches 
easily to the powered speakers, and can be 
used in your car, in a full-scale stereo 
system, or with headphones. 

Altogether, this is a quality audio/video 
system, compact enough to fit on a small 
dresser top, and an ideal choice for one or 

SYSTEM II 

1. NEC's CT-2030S 
monitor/receiver: 

$699 (pictured). 

2. Zenith's VRD530 
VCR: $899 (pictured). 

3. Proton's AI-3000 stereo 
system: $1,249 
(pictured). 

Total list price: $2,847. 

two people in an intimate situation. The 
total list price for this system is $1,578.90; 
if you do some serious shopping, you can 
keep the total price under $1,000. 

UPSTAIRS AND UPSCALE 

For those who spend a lot of time in the 
bedroom, the larger-scale System n may be 
in order. A 20-inch screen is comfortable 
for a larger bedroom, and here, NEC’s 
CT-2030S ($699) is typical of the quality 
midprice, midsize models available. This 
is a flat-screen set with particularly good 
resolution (450 lines), excellent color ren¬ 
dition, cable compatibility and an unusually 
complete panel of both video and audio in- 











2nd 

SYSTEMS 


puts and outputs. It comes with a remote, 
a sleep timer, separate bass and treble con¬ 
trols and built-in stereo speakers. 

Zenith’s high-end vertical VCR, which 
stands up to save space, is an appropriate 
mate. The VRD530 ($899) has six heads 
(four video, two audio), a clever feature 
called VHS Index Search that allows you to 
mark the starting point of your recordings 
to find them later at the touch of a button, 
a two-week/four-event timer and a cable 
tuner. The deck also has'VHS Hi-Fi for the best 
video sound possible. And when the deck was 
tested for VR by the Advanced Product 
Evaluation Laboratory (APEL), it got very 
high marks. Video frequency response was 
particularly good, meaning the deck de¬ 
livers an impressively detailed picture. 

The sound on the NEC set is quite good, 
but the addition of a small stereo system 
makes the whole enterprise that much more 
appealing. Proton makes an ideal bedroom 
system called the AI-3000 ($1,249). In a 
single box, remarkably well-designed, 
there is an AM/FM receiver, an auto-re- 
verse audiocassette deck and a CD player. 
Each of the components is top-quality and 
comes complete with the latest features: 
The audiocassette deck, for example, 
automatically sets itself for the type of tape 
being used, and contains sophisticated 
Dolby B noise reduction. A single remote 
control can be used to operate any of the 
components with ease. A pair of designer 
speakers completes Proton’s system. All 
these components together come to $2,847 
list; get the best deals on them and you can 
knock at least $700 off that figure. 


VIDEO HOME AWAY 
FROM HOME 

The ideal system for a summer or coun¬ 
try home can be even more ambitious. The 
room size for System HI should be 
comparatively large enough 
to be able to accommodate 
a 27-inch monitor/receiver, 

I such as Philips’27H324SB 



($949), which is sophisticated inside and 
out. The cabinet finish is black ash, with 
rosewood accents. The flat-screen design 
is a fine showcase for high-resolution im¬ 
ages. The on-screen menu displays are ex¬ 
tensive, showing not only chaimel and time, 
but also volume, color, brightness and hue 
levels, which are all in the form of bar 
graphs. There are also some special 
features, such as parental control (which 
locks out certain channels from inquisitive 
children) and favorite-station scan tuning. 
The sound system is also very good, with 
built-in four-channel surround sound (made 
even better with the addition of a full-scale 
stereo system; see below). 

Toshiba’s SV-950 ($1,499.95) offers 
many of the digital special effects offered 
by the Zenith VCR and others in this price 
class, but it has several additional features 
as well. The best feature, now offered on 
several Toshiba VCRs, is on-screen pro¬ 
gramming by light pen. When you press a 
button, a computer graphic display appears 
on your monitor. You point the supplied 
light pen at the day of the week, the time 
and the channel. This is so much easier than 
working with those tiny buttons on most 
VCRs, and far superior to the bar-code 
system offered by Continued on page 84 

SYSTEM III 

1. Philips' 27H324SB 
monitor/receiver: $949. 

2. Toshiba's SV-950 S-VHS 
VCR: $1,499.95. 

3. Yamaha's RX-700U 
amplifier/receiver: $589 
(pictured). 

4. Technics' SL-P250 CD 
player: $370. 

5. Magnepan's MG-1 c 
speakers: $875 per pair. 

6. Marantz's RC-20 remote 
control: $99.95. 

Total list price: $4,382.90. 


VIDEO ON THE RUN 


Systems for dorm rooms, bedrooms or 
summer homes have one thing in common: 
They’re assembled to stay where they are, 
at least for a while. Taking video on the 
road, or on vacation, is a different proposi¬ 
tion. If you’re touring the countryside in 
an RV or a camper, an all-in-one system’s 
not a bad idea. That means a combination 
TV/VCR like the Viewmax KMV-9012, 
a 19-inch TV set with a VHS cassette deck 
built into the bottom. It’s ideal if you want 
to pull over at some Midwest video store 
and rent a 
tape to watch 
overnight. 

The fact that 
it’s two 
pieces of 
gear in one 
makes it 
ideal for an 
RV enter¬ 
tainment sys- 

space really 
counts. The KMV-9012 lists at $699. 

Sony’s EV-DTl (pictured) is a little on 
the pricey side ($1,700), but it’s a fun 
piece of equipment. A five-inch Trinitron 
color TV is merged with an 8mm VCR. 
There’s a special adapter that lets you 
power it from a car battery. If you’re trav¬ 
eling with an 8mm camcorder and want in¬ 
stant playback regardless of where you are, 
this system will be right up your alley. 

Samsung’s VP2210 makes a good on- 
the-road entertainer. It’s a play-only VCR 
that’s easily connected to any TV, and it 
lists at an extremely reasonable $199. 

Casio’s VF-3000 is no bigger than a 
small boom box; it has a full-function VHS 
deck with a built-in LCD color TV. If 
you’re going to the beach and can’t bear to 
leave video behind, you won’t mind spend¬ 
ing $1,399 for this gear. —Glenn Kenny 
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VIETNAM: TEN THOUSAND 


SAVE UP TO $65 MORE! 

Along with your four introductory tapes, 
take your first Club selection now for only 
$14.95 plus $1.00 shipping and handling. 
You’ll save up to 80%—and reduce your 
membership obligation to only 4 tapes 
over the next two years. 
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THE LORD OF THE RINGS 


PEE WEE'S BIG RDVEHTURE 
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Time-Life Home Video invites you to join 
the video club where you can flirt with Fatal 
Attraction, fall in love with Sleeping Beauty, and 
kick up your heels with Jane Fonda’s Low Impact 
Aerobic—i\\ for a good deal less than you’d 
expect. You’ll find the best new releases as well 
as hard-to-find titles, all at membership terms 
you can live with. 

START BY PICKING ANY FOUR TAPES. 

We’ll send them to you for only $1.00 each plus 
$1.00 per tape shipping and handling. Then, 
approximately once a month (up to 15 times 
a year), you’ll receive the Club’s Home Video 
Catalog, highlighting the Video Main Selection 
and hundreds of exciting alternates. 

If you wish to receive the Video Main 
Selection, you need do nothing—it will be sent 
automatically If you prefer an alternate selec¬ 
tion or none at all, fill in the response card 
always provided and mail it by the date speci¬ 
fied. You will always have 10 days to make 
your decision. Should you ever receive a tape 
without having had 10 days to decide, you may 
return it at our expense. 

GREAT PRICES, MORE SAVINGS. The 
tapes you order (as few as 5 in the next two 
years) will be billed at regular Club prices— 
currently $19.95 to $7995 plus shipping and 
handling. And, you’ll enjoy a substantial dis¬ 
count on every selection list-priced at $59.95 
and up. If you wish to continue as a member 
after completing your enrollment agreement, 
you may join the Club’s money-saving “buy 
one—get one for half-price” bonus plan. 

So start your membership today by select¬ 
ing any four tapes for just $1.00 each. We’ll 
send your introductory shipment along with 
more details of THE source for movies and 
more. The Time-Life Home Video Club. 





For faster service, use your 
Credit card and order toll-free. 
Call 1-800-255-VIDEO. 

(In Pennsylvania, call collect; 
717-697-8520) 


send me these 4 tapes for ____ 

Sbpri^etovet the next two years. 


.atotalof»8.00. 




HOME)^VIDEO 




- Note Time-Ufe Home melSe'rship'O 





































































Critic’s Choice 



kr od 


t was just over 100 years ago that the World’s Greatest 
Detective first appeared in print. The momentous introduc¬ 
tion of “private inquiry agent” Sherlock Holmes to Dr. 
John H. Watson, soon to become his trusted friend, oc¬ 


curred several pages into Arthur Conan Doyle’s A Study 
in Scarlet, the first in a series of exploits that eventually included three 
novels and some 60 short stories penned by Doyle himself, not to men¬ 
tion dozens of parodies and pastiches written by other authors. Since 
Scarlet appeared in 1887, Doyle’s Sherlock Holmes stories have 
never been out of print. His adventures in deductive reasoning 
have been translated into nearly 50 languages and book sales 
number in the tens of millions, making the pipe-smoking sleuth 
the world’s best-known fictional character. 


The official Holmes canon constitutes an impressive body of 
work, but the Great Man’s screen career is equally noteworthy: 
Since 1903, Holmes has been featured in over 150 motion pic¬ 
tures, more than any other fictional hero. While many of these 
cinematic efforts are apparently lost forever, the best of them 
survive and are available on tape and disc to discerning 
detective devotees. 

Doyle’s fans have their own mental pictures of Holmes’ 
world: of Victorian-era London’s foggy, gaslit, cobblestone 
streets; of petty thieves and wharf rats accosting silk-hatted 
toffs in Limehouse; of hoop-skirted ladies in distress 
descending from hansom cabs in front of Holmes’ Baker 
Street flat; and of the detective’s cluttered apartment itself, 
with piles of dusty old books and laboratory paraphernalia 
everywhere. These images were crystallized in the illustra¬ 
tions of Sidney Paget, whose pen-and-ink drawings accom¬ 
panied Doyle’s short stories as they were published in Britain’s 
Strand magazine. 

The first Sherlock Holmes movies, if we are to believe critics of 
the day, made little attempt to duplicate the atmosphere of Doyle’s 
stories. Sherlock Holmes Baffled, a 1903 production of the American 
Biograph Co. and the first cinematic attempt to chronicle the Great 
Man’s adventures, was filmed on Biograph’s rooftop stages in New 
York City. It showed Holmes apprehending a burglar, hardly a task 
worthy of his fabled deductive abilities. 

Noted stage actor Maurice Costello assumed the role in 1905’s 
Adventures of Sherlock Holmes, now lost. The character remained 















Four faces 
of Sherlock 
(from top): 

Brett, the 
most recent 
Holmes; 

Arthur 
Wontner, 
for some buffs the definitive 
detective; Nicholas Rowe, th 
Young Sherlock Holmes; an 
Basil Rathbone, certainly thi 
most famous. 


1. THE TRIUMPH OF 
SHERLOCK HOLMES (1935) 

Probably the best of Arthur Wontner’s 


the ploy removes Holmes from the action 
for a good 20 minutes. And while the 
studio-created Grimpen Mire is a 


Holmes movies (and certainly the better of pressive example of Hollywood art direc- 


tape). Triumph ranks tion, it’s too obviously a soundstage swamp 
faithful adaptations of to lend conviction to the scenes staged 

... there. Otherwise, the movie is first-rate— 

and it’s unique in allowing Holmes a shock¬ 
ing curtain line, as he asks Watson to admin¬ 
ister “the needle’’! (Playhouse cassette) 

3. THE ADVENTURES OF 
SHERLOCK HOLMES (1939) 

Hound’s follow-up not only offers a 
similarly opulent production but also 
presents a complex story highlighted by 
Moriarty’s attempt to steal the Crown 
Jewels from the Tower of London. Veteran 
movie heavy George Zucco makes one of 
the screen’s best Moriartys, and his scenes 
with Rathbone—played sardonically but 
straight-faced by both actors—are wonder¬ 
ful. Holmes, by the way, indulges in some 
clever disguise work 


o available 
high among the: 

aDoyle story. It follows The Valley of Fear 
closely enough to incorporate one of the 
novel’s structural flaws; a lengthy flash¬ 
back sequence set in America, which pro¬ 
vides the clues and motivations necessary to 
solve the mystery but pushes Holmes into the 
background for almost a third of the movie. 

Moriarty’s role in the affair—sketchily 
described in the book—is fleshed out to 
good effect, providing a suspenseful face- 
to-face climactic confrontation between the 
Great Man and his sworn archenemy. 

Leisurely paced and perhaps a little crude 
by Hollywood standards, Triumph is still a 
must-have item for Holmes enthusiasts. 

(Goodtimes cassette) 

2. THE HOUND OF 
THE BASKER- 
VILLES (1939) 

Although this lav¬ 
ishly produced ver¬ 
sion of Doyle’s fin¬ 
est Holmes novel 
would rate inclusion 
as the first teaming 
of Basil Rathbone 
and Nigel Bruce, it 
also qualifies as the 
best of several 
filmed adaptations of Robert Duvall and Nicol Williamson 
Hound, although. The Seven-Per-Cent Solution, 
like Triumph, it re¬ 
tains a structural problem from the book. 

This is the protracted sequence at Basker- 
ville Manor in which Watson is assigned to 
guard young Sir Henry (played by Richard 
Greene) while Holmes goes undercover; 


while protecting 
damsel-in-distress 
Ida Lupino, allow¬ 
ing Rathbone an op¬ 
portunity to sing and 
dance while mimick¬ 
ing a music hall per¬ 
former! (Playhouse 
cassette) 

4. SHERLOCK 
HOLMES AND 
THE VOICE OF 
TERROR (1942) 
The Universal 
Holmes movies are 
perhaps the most familiar to video fans, 
having played TV for decades. The series’ 
initial entry updates Baker Street to the Lon¬ 
don of 1942, battered by Nazi bombing 
raids and demoralized by radio propaganda 
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Choice 




dormant—cinematically speaking—for 
another three years, turning up in a series of 
short films made in Copenhagen. Holmes’ 
archenemy Moriarty, by the way, made his 
screen debut in one of these 1908 movies. 
In a rather astounding bit of literary license, 
the detective was pitted against master 
cracksman Raffles (another British fictional 
character, created by Doyle’s brother-in-law 
E.W. Homung) in a later Scandinavian 
production. 

American stage star William Gillette had 
been playing Holmes for 17 years in a play 
he wrote after licensing the character from 
Doyle. In 1916, he tackled the part in front 
of cameras for the Essanay movie com¬ 
pany’s adaptation of his stage melodrama. 
Gillette’s Sherlock Holmes is also apparently 
lost forever; its disappearance is especially 
frustrating since the movie represents the 
first attempt to translate the popular play to 
the screen (not to mention the fact that it was 
also the great actor’s only movie). 

The first actor to make the Holmes char¬ 
acter his own—on screen, at least—was Brit¬ 
ain’s Eille Norwood, who essayed the role 
in an astounding 47 movies made by the Stoll 
Production Co. between 1921 and 1923. On¬ 
ly two of these—77ie Hound of the Basker- 


i s Greatest Cases 

broadcasts from “The Voice of Terror,” 
■tfaceless, omnipresent saboteur. Although 
produced on a much smaller scale than the 
^(wo Fox efforts. Voice is carefully crafted. 

sports a good script and makes the most 
nif Universal’s sizable back lot and the 
studio’s roster of contract players (especial- 
i ly Evelyn Ankers). In a properly patriotic 
and stirring finale, Rathbone and Bruce 
deliver a memorable verbatim exchange 
! from Doyle’s His Last Bow, acknowledg- 
; ing that a new and better world will even- 
llually emerge from the rubble left by the 
war. (Playhouse cassette) 

5. THE SCARLET CLAW (1944) 

Most fans of the Universal series (myself 

included) rate Scarlet Claw as the best of 
the bunch. Unusually well-scripted (by 
series regular Bertram Millhauser) and 
directed (by prolific helmer Roy William 
Neill), it suffuses a legitimately puzzling 
murder-mystery plot with doom-laden, 
nightmarish atmosphere. Holmes’ ap¬ 
parent inability to stop a supernatural killer 
lends more than the usual amount of tension 
to this story, set in a remote Canadian 
Bifiage with a bloody past. (Playhouse 
Cassette) 

6. THE SEVEN-PER-CENT 
SOLUTION (1976) 

In Nicholas Meyer’s adaptation of his 


villes and The Sign ofFour—were full-length 
features; the others were 20-niinute adapta¬ 
tions of Doyle’s short stories. Norwood, 
another stage actor, took the part very 
seriously, playing Holmes as the intense, in- 
tellectu^, single-minded sleuth limned by 
Doyle in his stories. Indeed, the author 
publicly endorsed Norwood’s Holmes ve¬ 
hicles and facilitated Stoll’s attempt to secure 
exclusive licenses for movie rights to the 
short stories. Sadly, most of Norwood’s ef¬ 
forts have succumbed to the inevitable de¬ 
composition that eventuaUy overtakes all old 
nitrate film that has not been preserved, and 
only a few of his shorts survive, although 
stills from some of the others are around. 

The next important Holmes adaptation, 
the 1922 version of Gillette’s play, starring 
the great John Barrymore, survives only in 
truncated form. It’s not the classic one would 
expect, despite extensive location shooting 



The Adventures of Sherlock Holmes. 


own bestselling novel. Dr. Watson (Robert 
Duvall) seeks the help of psychoanalyst Sig¬ 
mund Freud (Alan Arkin) in order to cure 
Holmes’ dmg addiction and rid him of some 
subconscious demon. The treatment is in- 
terrapted when Holmes (Nicol Williamson) 
attempts to rescue a kidnapped European 
noblewoman (Vanessa Redgrave). Meyer 
and director Herbert Ross play fast and 
loo.se with Doyle’s characters, and 
Williamson’s characterization—while ap¬ 
propriately idiosyncratic—is often ir¬ 
ritating, but overall Solution holds up as an 
entertaining if parenthetical addition to the 
canon. (MCA cassette) 

7. MURDER BY DECREE (1979) 

As Holmes. Christopher Plummer is too 
handsome, dynamic and emotional to sug¬ 
gest the eccentric intellectual originally en¬ 
visioned by Doyle and interpreted so suc¬ 
cessfully on screen by Wontner and 
Rathbone. Paradoxically, his Holmes 


in London and a great cast, including 
William Powell, Roland Young, Reginald 
Denny and—as Moriarty—the satanic 
Gustav von Seyffertitz. For starters, there 
is the irritating flaw of the Gillette play: the 
introduction of a damsel-in-distress romantic 
interest for Holmes. (Barrymore, it must be 
noted, is far more convincing as a romantic 
lead than he is as a great detective.) The 1922 
Sherlock Holmes also suffers from the 
generic weakness of all silent-era Doyle 
adaptations: Holmes’ character is firmly 
rooted in dialogue, so his deductions, asides 
and banter with Watson alt had to be cur¬ 
tailed lest audiences be subjected to endless 
strings of intertitles. The detective stoiy in 
general has never been convincing in silent 
cinema, since much of the ‘ ‘action’ ’ is nec¬ 
essarily devoted to lengthy interrogations of 
suspects and frequent postulating by the 
sleuths. 

When talkies became the rage in the late 
’20s, it didn’t take long for Hollywood to 
realize that the Holmes stories could now be 
adapted properly. Enter Clive Brook, an¬ 
other prominent stage actor in the Barrymore 
mold, who took the the part in Paramount’s 
The Return of Sherlock Holmes (1929) and 
Fox’s Sherlock Continued on page 87 


movie is the most impressive of recent 
years. It pits the detective against Jack the 
Ripper, something that had been done leig 
effectively in 1965’s A Study in Terror. 
Director Bob Clark lavishes too much at¬ 
tention on the gory killings and nearly goes 
over the line into splatter-movie territory. 
But as soon as Holmes and Watson (played 
with charm and wit by James Mason) take 
up the trail, Decree becomes a suspenseful, 
absorbing thriller. The Victorian era Lon¬ 
don milieu is lovingly re-created (with some 
nighttime street scenes enhanced with 
amber and red tints), the cast is uniformly 
great, and there’s a stunning climax in 
which Holmes, having deduced Jack’s tme 
identity, is officially thwarted in his attempt 
to bring in the killer. (Nelson cassette) 

8. YOUNG SHERLOCK HOLMES 
(1985) 

It’s fashionable, in this era of Spielberg- 
bashing, to dismiss his projects as pap 
pandering to a lowest-common-denomina- 
tor audience by reworking themes from 
earlier pictures. To be sure, this movie’s In¬ 
diana Jones-style subplot and flying scenes 
seem out of place. But, judging solely from 
a Sherlockian standpoint, I think 
Young Sherlock Holmes holds up 
pretty well. It’s easy for me to ii 
agine Nicholas Rowe growing u 
to be Arthur Wontner or ~ 

Rathbone; his demeanor rings 
true to my Continued on page 87 
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APEL Lab Tests of 
The Latest Video Equipment 


DUrasopMsdcated 8mm Peck 



SUMMARY 

Sony Smm VCR, Model EV-S800 

Videophiles who saw Sony’s adoption of the VHS format as an abandonment of 
Smm video will have their heads turned around when they see this deck. In terms 
of features, it’s the ultimate Smm VCR. And its performance rivals—and sometimes 
exceeds—that of a standard VHS deck. 

One feature that makes the EV-SSOO unique among Smm decks is the jog/shuttle 
wheel. This has become a popular feature on high-end Super Beta decks and a cou¬ 
ple of advanced VHS models. It’s particularly welcome in the Smm format because 
it allows for incredible control of the editing process. Since Smm is a fairly popular 
camcorder format, this deck will be a must for people who want to do sophisticated 
editing of their home movies. 

There are two audio recording options on this deck. There’s the AFM recording 
mode, similar to Beta or VHS Hi-Fi, and there’s PCM (pulse code modulation) digital 
recording. An Smm tape can provide six separate PCM tracks; using this method 
you can record 24 hours of audio on one tape. However, APFL’s test of this deck 
showed that audio frequency response fell off at 15 kHz in the AFM mode, and at 
10 kHz in PCM—far short of the flat 20 Hz to 20 kHz response we find on other 
Hi-Fi decks. On the other hand, the deck’s built-in MTS decoder had one of the best 
stereo separation readings we’ve seen, as well as excellent frequency response. Stereo 
TV broadcasts will sound great coming through this deck. 

There are many other exciting features on this VCR—enough to justify its hefty 
$1,950 price tag. Picture quality is good enough to dispel any doubts you might have 
about the small format being able to deliver fine video. All in all, the FV-S800 is 
a deck to please the most exacting Smm advocate. 


Features 

The Jog/shuttle wheel not only advances 
a tape frame by frame and shuttles it back 
and forth, it can also control selection of TV 
channels and audio channels (in the PCM 
recording mode) and search through the 
99-selection audio index feature. The 
synchro-edit feature lets you program edit 
points in a tapte for automatic editing. The 
deck’s flying erase heads ensure that these 
cuts are noise- and glitch-free. 

The deck has multiple inputs and outputs, 
including two sets of direct audio/video out¬ 
puts, and control terminals for direct inter¬ 
facing of this deck with similarly equipped 


Smm, Beta and even VHS decks. The deck’s 
TV tuner receives all UHF, VHF and cable 
frequencies. Channels can be accessed via 
the jog dial, the remote-control keys or the 
channel up/down controls on the deck. The 
deck has other standard features, such as a 
programmable timer (six events over three 
weeks), a tape-remaining indicator and tape 
indexing, which this deck does with video 
and audio programs. 

A digital audio-dubbing feature lets you 
put music or narration over the already 
recorded AFM track of an Smm tape. In the 
audio-only mode, you can put 24 hours of 
PCM recorded music on a single tape, us¬ 


ing its six four-hour tracks. The final audio 
feature here is the built-in MTS decoder, 
which allows you to receive stereo-TV 
broadcasts, as well as SAP (second audio 
program) broadcasts. 

Controls 

The power switch and an open/close but¬ 
ton flank the cassette drawer at the left end 
of the front panel. A headphone jack, its 
level control and an audio peak level meter 
are also found here. Further to the right are 
pushbuttons that handle tape counter indica¬ 
tions, memory rewind, index searching and 
TV/VCR selection. The jog/shuttle wheel is 
at the far right side of the deck. lowering 
the hinged panel near the bottom of the front 
section discloses two banks of pushbuttons. 


LAB MEASUREMENTS: 
Sony Smm VCR 
Model Number: EV-S800 
Serial Number: 27033 


VIDEO SECTION 


FREQUENCY RESPONSE (at 2.0 MHz) 

Video Output 

SP -3.74 dB 


UP -4.86 dB 

TV Output 

SP -4.54 dB 

LP-6.15 dB 


SIGNAL-TO-NOISE RATIOS 
Red-Field Chroma (video output) 

SP (AM/PM) 45.4/42.5 dB 

LP (AM/PM) 43.6/39.5 dB 



Stairstep Linearity (video output) 
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On the vertical surface are microphone in¬ 
put jacks, record level controls, edit buttons, 
a PCM mode selector and index mark and 
erase buttons. A picture sharpness control, 
audio dub controls, an MTS selector and an 
audio selector are also found here. 

The remaining controls on the inside sur¬ 
face include an input selector, tape speed 
selector, a sleep timer, a clock set button and 
timer recording controls. 

A compartment accessible from the top 
surface of the VCR reveals still more con¬ 
trols, such as auto-index, antenna and auto¬ 
stereo switches, “erase” and “add” buttons 
(for memorizing or erasing TV channels in 
your area), a cable-TV switch and an adjust¬ 
ment control for stabilizing ffeeze-ffame or 


slow-motion pictures. Most of these 
operating controls and buttons are duplicated 
on the supplied remote control, including the 
novel jog^huttle wheel. 

The rear panel houses the usual anteima 
input and RF output jacks, the channel 3/4 
selector switch, video and audio input and 
output jacks and an unswitched AC outlet. 
It also features control terminals for inter¬ 
facing the VCR with other compatible Sony 
components, and a master/slave switch that 
determines which of two interconnected 
decks takes over control during editing 
operations. The great number of controls on 
both the rear and the front of the EV-S8(X) 
results in a VCR that is no smaller in size 
than decks that use larger cassettes, but since 


Color Accuracy (video output) 



AUDIO SECTION 

OUTPUT LEVEL 
PCM (both speeds) 

Hi-Fi (both speeds) 


THD AT REFERENCED OUTPUT 
PCM (both speeds) 

Hi-Fi (both speeds) 

WEIGHTED PEAK FLUTTER (DIN) 


FREQUENCY RESPONSE (for -3 dB) 


Hi-Fi (too Hz/l kHz/5 kHz) 


SIGNAL-TO-NOISE RATIO 
PCM (SP/LP) 

Hi-Fi (SP/LP) 


CHANNEL SEPARATION Oeft/right) 

PCM 

SP 71.1/69.6 dB 


MTS DECODER SECTION 


SIGNAL-TO-NOISE RATIO 
(at l(X)% modulation) 

Stereo (left/right) 62.3/61.9 dB 

SAP 68.0 dB 

Mono 60.3 dB 

Hi-Fi (red) PCM (blue) Freq. Response 


TOTAL HARMONIC DISTORTION 
(at 1 kHz, -20 dB) 

Stereo (left/right) .16/.17% 

SAP .34% 

Mono .15% 


FREQUENCY RESPONSE (at -20 dB) 

Stereo 20 Hz to 13.0 kHz 

SAP 20 Hz to 8.0 kHz 

Mono _M Hz to 5.0 kHz 


MTS Stereo Response and Separation 
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CHANNEL SEPARATION (at -20 dB) 

Stereo (left/right) _ 30.0/29.0 dB 

ADDITIONAL DATA 


POWER REQUIREMENTS 26.0 Watts 
FAST-FORWARD TIME 
(P6-90 tape)_1 Min., 40 Sec. 

FAST-REWIND TIME 
(P6-90 tape)1 Min., 45 Sec. 


(HxWxD, in inches)_3y,txl6'y,txl2)( 

WEIGHT_15‘A Pounds 

SUGGESTED RETAIL PRICE $1,950 

All measurements and charts supplied by APEL 
(Advanced Product Evaluation Laboratory). 


it’s intended for home installation, that’s 
really not a negative attribute. 

Test Results 

Video frequency response via the direct 
video output jacks was down only 3.74 dB 
at 2.0 MHz. That, of course, was in the fast, 
SP, mode. In the LP mode (which records 
for four hours), it went down 4.86 dB. For 
picture detail, this deck can hold its own 
against standard VHS competition. Video 
signal-to-noise ratios were very good in the 
SP mode through the video output (45.4 dB 
for AM chroma, and consistently at 44 dB 
or above in all luminance tests). The only 
time they dipped below the 40 dB mark was 
at the slower speed. 

Stairstep linearity—the deck’s ability to 
reproduce varying shades of gray between 
black and white—was good up to a point. By 
the fifth step of APEL’s test, however, max¬ 
imum deviation from perfect linearity got up 
to 12%. Not awful, but not great either, 
especially considering this measurement was 
made through the video output at the SP 
speed. The good news is that the highest it 
got after that was 15% (at the LP speed, 
through the TV output). 

Color reproduction, on the other hand, 
was as close to perfect as we have ever seen 
on any VCR, regardless of format. 

Looking at APEL’s audio measurements, 
you may wonder why the digital audio sec¬ 
tion (PCM) came in so much poorer than the 
analog AFM (or Hi-Fi) tracks did. Well, the 
digital recording method standardized for 
8mm videotape uses a much lower sampling 
rate than that used in other digital recording 
modes; that fact alone restricts the highest 
possible frequency to 15 kHz. In fact, the 
EV-S8(X) did worse than that in the PCM 
mode, with response coming out only to 
around 10 kHz. AFM recording only came 
out to 15 kHz, 5 kHz short of the 20 kHz we 
expect from “Hi-Fi” recording. While sig- 
nal-to-noise ratios and separation figures 
were all acceptably high, the previously cited 
findings were disappointing, to say the least. 
While distortion and flutter will be low, and 
signal-to-noise ratio high, if you record 
music with a lot .of high frequencies on this 
deck, you may be let down. 

The MTS decoder, however, did a great 
job right where it counted: receiving stereo 
broadcasts. Separation at -20 dB was 30 dB, 
very good indeed. Stereo signal-to-noise was 
above 60 dB, and frequency response ex¬ 
tended out to 13 kHz, just 1 kHz short of the 
broadcast stereo standard. SAP and mono 
results weren’t nearly as excellent, but with 
stereo this good (and SAP and mono modes 
so low-fi in the first place), who cares? 

Considering the versatility of this deck’s 
features, it’s surprisingly light (15'A pounds) 
and it doesn’t eat a lot of piower (26 watts). 
We wish that its audio capabilities had tested 
better. Still, we can’t see why fans of 8mm 
won’t find reasons for being glad about this 
deck’s existence. — Len Feldman 
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Quick Start with No Friiis 



SUMMARY 

Akai VCR, Model VS-33U 

Akai was the first video manufacturer to employ what it calls Quick Start tape 
threading in a VMS VCR. This threading system keeps the videotape loaded around 
the head drum at all times, so the usual wait between VHS tape-transport modes (from 
rewind to play takes eight seconds with the standard loading system) is cut down 
substantially. Since Akai brought this feature to its high-end decks about a year ago, 
other manufacturers have followed suit, all calling the system by a different name 
in the great tradition of “keep-the-consumer-confused” marketing. 

Akai is now incorporating the Quick Start feature into less-extravagant VCRs and 
the VS-33U is one of them. This is about as no frills as a deck can get; it offers only 
conventional, edge-track audio recording and does not have a built-in MTS decoder. 
No digital special effects, either. What the VS-33U does offer is fairly solid video 
performance, easy-to-use timer programming and welcome convenience features such 
as the Quick Start system. With a retail price of $499, if s likely that this deck can 
be purchased for less at a competitive retail store. In that case, consumers looking 
for a simple deck to watch rent^ movies or to tape their favorite TV programs could 
do a lot worse. 


Features 

While this deck isn’t touted as being load¬ 
ed with special effects, it does offer high¬ 
speed visual search in either direction, 
freeze-frame viewing, frame-by-frame ad¬ 
vance, slow-motion and double-speed play¬ 
back—not such a shabby array. The VS-33U 
also performs index searching, automatically 
finding the beginning of a desired program 
on any tape you make. 

The tuner section can receive all VHP and 
UHF channels as well as 25 cable channels. 
The programmable timer can handle four 
events over a two-week period, which 
doesn’t sound like much until you consider 
that one event can be a program that you 
record every day of the week, weekdays on¬ 
ly or once a week. The deck also has one- 
touch recording (here called Quick Timer 
recording) with two modes: sleep timer, 
which sets the stop time when the deck is 
already in the record mode, and standby 
recording when you want to set a complete 
recording time within one 24-hour period. 

The deck automatically turns on when you 
insert a cassette; prerecorded tapes (or any 
with the cassette erase tab broken) will begin 
to play as well. If the VCR is not in use be¬ 
tween the hours of 11 p.m. and 6 a.m., the 
panel display dims automatically. 

Controls 

The power switch and cassette-eject but¬ 
ton are in their traditional places, to the right 


of the cassette slot. The display area, which 
shows clock time, counter numbers and all 
other major status indicators, is at the upper 
right of the front panel. The only other ex¬ 
posed controls are the major tape-transport 
buttons. Two hinged panels swing down to 
reveal the remaining controls. The door on 
the right covers the record button, tape speed 
selector, channel up/down buttons. Quick 
Timer controls, input selector and timer but¬ 
ton. The left door covers the edit switch and 
the tracking, picture-sharpness and channel¬ 
presetting controls. 

Most of these controls are duplicated on 
the remote, which also has numbered but¬ 
tons that let you access TV channels direct¬ 
ly. These buttons also allow you to set the 
deck’s clock and control timer program¬ 
ming. One feature unique to the remote con¬ 
trol is “safety lock.” This locks the deck’s 
play button to prevent small children from 
using it when adults are not around. Sounds 
kind of curmudgeonly to us, but we suppose 
it does have some practical value, particular¬ 
ly if you have tapes around the house that 
you’d rather not expose to your kids. 

Test Results 

There was very little difference between 
video frequency response at the SP and EP 
speeds, and that held true whether we 
measured from the direct video output or 
the TV output. This ought to please people 
who economize on tape by time-shifting in 
EP. Through the video output, response 


was down 6.66 dB at the SP speed, 6.94 dB 
at the EP speed. This isn’t great response, 
but it is more than passable in a basic deck. 
Besides, vjdeo signal-to-noise ratios were 
impressively high at the SP speed through 
the video output. Luminance (brightness) 
came in between 44.6 dB and 46.1 dB, 
while AM chroma was up at 44.7 dB. The 
picture from this deck should be fairly well- 
detailed and very clean, to boot. Unfor¬ 
tunately, the deck didn’t fare all that well 
in the stairstep linearity department (a test 
of the deck’s ability to reproduce all shades 
of gray from black to white, in uniform 
gradations). Maximum deviation from 
perfect linearity (which was as high as 17 % 
at the SP speed) was actually higher when 
measured through the video output than it 
was through the normally worse TV output 
(where it got up to 10%). Color accuracy, 
on the other hand, was just about perfect. 
Color intensity was slightly undersamrated, 
but you can adjust your monitor to fix that. 

This deck only records conventional 
audio, so we can’t imagine it being 
marketed to people who are very con¬ 
cerned about great sound with their video. 
The best sound on this deck was obtained 

LAB MEASUREMENTS: 

Akai VCR 

Model Number: VS-33U 
Serial Number: 20925-08475 


VIDEO SECTION 


FREQUENCY RESPONSE (at 2.0 MHz) 

Video Output 

SP -6.66 dB 

EP -6.94 dB 

TV Output 

SP -7.36 dB 

EP-7.36 dB 


SIGNAL-TO-NOISE RATIOS 


Red-Field Chroma (video output) 

SP (AM/PM) 44.7/41.3 dB 

EP (AM/PM) 39.9/38.3 dB 

Red-Field Chroma (TV output) 

SP (AM/PM) 44.2/41.1 dB 

EP (AM/PM) 39.6/38.2 dB 


Luminance (video output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 
Luminance (TV output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 


44.6/45.9/46.1 dB 
42.7/44.1/44.6 dB 


42.0/43.3/43.4 dB 
40.7/42.0/42.2 dB 



Stairstep Linearity (video output) 
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at the SP speed, where you’ll be able to 
record audio frequencies that are 
reasonably flat to about 10 kHz. Bass 
response began to roll off below 100 kHz, 
which shouldn’t be a problem since most 
TV speakers—even the better ones—can’t 
reproduce low bass tones. In any case, 
audio at the EP speed resembled what you’d 
get from a table-model AM radio. Again, 
this has always been the case with edge- 
track audio recording on VCRs, so it’s real¬ 
ly nothing to complain about. 

No, this isn’t a deck for audiophiles or in¬ 
tense video hobbyists. But as a basic, easy- 
to-use deck for time shifting and movie 
watching, it does its job well. And the 
Quick Start feature, which makes the whole 
viewing process a lot less time-consuming 
(particularly when you’re pausing and fast- 
forwarding a lot), is a welcome one. 

—Len Feldman 


Color Accuracy (video output) 



AUDIO SECTION 


OUTPUT LEVEL 

SP .70 Volts 

EP.60 Volts 


THD AT REFERENCED OUTPUT 
SP 2.1% 

EP 2.2% 


WEIGHTED PEAK FLUTTER (DIN) 

SP .22/.26% 

EP^/.8S% 


HARMONIC DISTORTION (at -10 dB) 

SP (100 Hz/1 kHz) .53/.32% 

EP (100 Hz/1 kHz).67/.34% 


FREQUENCY RESPONSE (for -3 dB) 

SP 82 Hz to 9.8 kHz 

EP_60 Hz to 3.0 kHz 


SIGNAL-TO-NOISE RATIO 
SP 50.3 dB 

EP 48.3 dB 


ADDITIONAL DATA 

POWER REQUIREMENTS 21.5 Watts 

FAST-FORWARD TIME 
(T-120 tape) _ 4 Min., 32 Sec. 

FAST-REWIND TIME 
(T-120 tape) _ 4 Min., 33 Sec. 

DIMENSIONS 

(HxWxD, in inches) _ 3Xxl6y4Xl2^ 

WEIGHT _ 12 Pounds 

SUGGESTED RETAIL PRICE _^ 

All chans and measurements supplied by APEL 
(Advanced Product Evaluation Laboratory). 
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High~End Vector Research Deck 



SUMMARY 

Vector Research VCR, Model V-6040D 

If your interest in consumer electronics doesn’t extend any further than the world 
of video, you may never have heard of Vector Research. Audiophiles will recognize 
the name, however; the company has long been known for its sound components. 
During the past few years. Vector Research has joined the ranks of audio manufac¬ 
turers branching out into video. The V-6040D is a fuU-feamred VHS deck, incor¬ 
porating a built-in MTS decoder for receiving stereo broadcasts, VHS Hi-Fi record 
and playback capability and a few digital special effects, such as slow-motion, fteeze- 
frame and double-speed playback. 

The performance of this deck was generally good. Video frequency response was 
best at the SP speed, measured through the video output. Video signal-to-noise ratios, 
however, were not as good as what we’ve been used to, falling below the 40 dB level 
more often than we like to see. This means the picture will be slightly grainier than 
usual. But other aspects of the picture were very good, including color accuracy and 
saturation and stairstep linearity, the ability of the VCR to reproduce varying shades 
of gray between black and white. 

Hi-Fi audio measurements were very good, although signal-to-noise ratios were 
also a little lower than we’ve come to expect. Frequency response, however, was 
completely flat across the entire range of human hearing. The built-in MTS decoder 
was generally adequate, offering fairly good stereo separation, signal-to-noise ratio 
and frequency response in the stereo mode. 

The deck offers some convenience features that contribute greatly to its ease of 
use, including multicolored on-screen displays that were very helpful during timer 
programming. While the V-6040D is not a perfect deck, it is a good one, and represents 
a promising video effort for Vector Research. 


Features 

This is a four-head VCR with a 124-chan- 
nel, cable-ready mner. Its programmable 
timer can record up to four events over a 
period of 14 days. The deck also has an in¬ 
dex search function which plays back the 
beginning five seconds of each program on 
a single tape while fast-forwarding or re¬ 
winding. This takes the guesswork out of 
finding the program you want to watch. 
You can tell tfie VCR exactly which program 
you want to see by punching in the index 
number. 

Once you insert a cassette, the VCR turns 
on automatically; if it’s a cassette without an 
erase tab, playback also starts automatical¬ 
ly. Once the tape’s over, the cassette 
automatically rewinds, ejects, and the deck’s 
power shuts off. The digital features on this 
deck include slow-motion, ffeeze-frame and 
double-speed playback. High-speed picture 
search goes up to five times the normal 
playback speed. 

More common high-end features, such as 
one-touch unattended recording, a real-time 


tape counter and a complete MTS decoder 
for receiving stereo or SAP broadcasts, are 
also included here, as is a full-function 
remote control. 

Controls 

One of the unusual features of this VCR 
is that many of its controls are multifunc¬ 
tional. As usual, most of the controls are 
found behind the hinged door at the bottom 
of the VCR’s front panel. Power, cassette 
eject, the headphone jack and related level- 
control and counter buttons are the only ones 
immediately visible. The tape transport but¬ 
tons, tracking control, Hi-Fi audio select 
controls and many others are behind the 
front panel door. 

The multifunction control system may 
take a little getting used to, but with a bit of 
practice it will become very useful, cutting 
down on the profusion of buttons, switches 
and knobs found on other VCRs. For exam¬ 
ple, the buttons used for programming the 
timer also initiate one-touch immediate 
recording or one-touch recording during the 


ensuing 24-hour period of time. 

The upper right section of the front panel 
houses a large display area containing a wide 
variety of status indicators. Like the control 
panel, this, too, is multifunctional. Clock 
time, programmable.-timer start time and 
one-touch recording time are all found in the 
same section of the display window. 

The supplied remote control duplicates 
most of the control ftmaions found on the 
deck itself and also provides numbered but¬ 
tons for direct TV-channel access. The rear 
panel of the deck is equipped with antenna 
input and output connectors, direa audio and 
video jacks, a remote camera jack, the 
familiar channel 3/4 RF output selector and 
a vertical-locking control that stabilizes non¬ 
digital freeze-frames. 

Test Results 

Video frequency response, measured at 
the SP speed through the direct video out¬ 
put, was only -3.28 dB (Fig. 1). This in¬ 
dicates a picture with the kind of sharpness 
and detail you’d want from a standard VHS 
deck. Response at the SP speed measured 
through the TV output degenerated more 
than twice as much (-6.94 dB, Fig. 2), and 


LAB MEASUREMENTS: 
Vector Research VCR 
Model Number: V-6040D 
Serial Number: 41300010 


VIDEO SECTION 

FREQUENCY RESPONSE (at 2 MHz) 

Video Output 

SP -3.28 dB 

EP -t0.S dB 

TV Output 

SP -6.94 dB 

EP-10.9 dB 


SIGNAL-TO-NOISE-RATIOS 
Red-Field Chroma (video output) 

SP (AM/PM) 42.6/40.9 dB 

EP (AM/PM) 38.4/37.5 dB 

■ Id Chroma (TV output) 


SP (AM/PM) 

EP (AM/PM) 
Luminance (video output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 
Luminance (TV output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 



Stairstep Linearity (video output) 
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the EP speed gave us pretty mediocre results 
regardless of where it was measured. As we 
always say, the SP speed through the direct 
video jacks will give the best results. 

Signal-to-noise ratios were particularly 
undistinguished in the luminance (bright¬ 
ness) department, where they rarely got 
much higher than 40 dB. Chroma (color) 
signal-to-noise ratios were more acceptable, 
but still not as good as some we’ve seen late¬ 
ly. While the good frequency response 
promised a well-detailed picture, this picture 
was somewhat noisier tliM usual. The stair¬ 
step linearity of the deck was best when 
measured from the video jack; through the 
TV output, maximum deviation from linear¬ 
ity was as high as 20%, making reproduc¬ 
tion of the shades of gray between black and 
white dodgier than usud. Color hue and ac- 


Color Accuracy (video output) 



AUDIO SECTION 
OUTPUT LEVEL 

Conventional (SP/EP) .38/.40 Volts 

Hi-Fi (all speeds)_2.40 Volts 

THD AT REFERENCED OUTPUT 
Conventional (SP/EP) 2.t/2.2% 

Hi-Fi (both speeds)_2.8% 

WEIGHTED PEAK FLUTTER (DIN) 
Conventional 

SP (avg/peak) .25/.30% 

EP (avg/peak) .50/.54% 

Hi-Fi 

SP (avg/peak) .032/.034% 

EP (avg/peak)_.012/.014% 

FREQUENCY RESPONSE (for -3 dB) 
Conventional 

SP 80 Hz to 8.80 kHz 

EP 75 Hz to 4.0 kHz 

Hi-Fi 

Both Speeds_20 Hz to 20 kHz 

HARMONIC DISTORTION (at -10 dB) 
ConvenUonal (100 Hz/1 kHz) 

SP .41/.74% 

EP .41/.94% 

Hi-Fi (100 Hz/1 kHz/5 kHz) 

SP .08/.I4/.72% 

EP_.09/.14/.7I% 

SIGNAL-TO-NOISE RATIO 
Conventional (SP/EP) 46.0/47.4 dB 

Hi-Fi (SP/EP)_81.2/79.7 dB 

HI-FI CHANNEL SEPARATION 
SP (ieft/right) 62.5/67.6 dB 

EP (left/right)_62.0/68.1 dB 



Fig. 1. Freq. response, video output. 

curacy were close to perfect, however. 

The Hi-Fi audio section of the deck 
delivered very good sound quality. Signal- 
to-noise ratios were in the 80 dB range at 


MTS DECODER SECTION 

SIGNAL-TO-NOISE RATIOS 
(at 100% modulation) 

Stereo (left/right) 64.5/64.9 dB 

SAP 61.2 dB 

Mono _ 63.9 dB 

TOTAL HARMONIC DISTORTION 
(at I kHz, -20 dB) 

Stereo (left/right) .S0/.4S% 

SAP .38% 

Mono _.11% 


Hi-Fi Frequency Response - , - 



CHANNEL SEPARATION (at -20 dB) 

Stereo (left/right) _ 24.0/21.5 dB 


MTS Stereo Response 



ADDITIONAL DATA 


POWER REQUIREMENTS 28.0 Watts 
FAST-FORWARD TIME 
(T-120 tape) _ 5 Min., 1 Sec. 

FAST-REWIND TIME 
(T-120 tape) _ 4 Min., 50 Sec. 

DIMENSIONS 

(HxWxD, in inches) _ 3%xW%pil4% 

WEIGHT _ 17% Pounds 

SUGGESTED RETAIL PRICE $1,100 

All measurements and chans supplied by APEL 
(Advanced Product Evaluation Laboratory). 


either speed, not as high as we’ve seen 
recently, but still excellent. The conventional 
audio tracks had the usual limitations, with 
frequency response that went out to 8.8 kHz 
at SP and only 4 kHz at EP. Signal-to-noise 
didn’t go above 50 dB at either speed. As 
usual, these tracks are good for overdubbing 
narration, but since this deck doesn’t have 
an audio dub feature or microphone jack, 
that consideration is strictly academic. 

The MTS decoder performed well, with 
good stereo separation and frequency re¬ 
sponse. The standard for broadcast stereo 
has a response that goes up to 14 kHz; stereo 
response for the V-6040D went to 12.0 kHz. 

The digital special effects on this deck 
were checked out by APEL and in my 
hands-on tests, and all worked as they were 



Fig. 2. Freq. response, TV output. 

supposed to. Besides its standard owner’s 
manual. Vector Research also supplies a 
concise six-page manual that explains the 
VCR’s on-screen programming features. 
This made timer programming, clock setting 
and other functions a lot easier to use and 
understand. It’s a helpfiil feature that we 
wish other manufacturers would employ. All 
in all, this deck gets good performance 
marks but fails spelling; the picture we 
received of the V-^40D drops a “t” in the 
word “cassette”! —Len Feldman 


ABOUT THESE 
TEST REPORTS 

Each piece of video equipment we test 
is a factory-fresh production model—the 
same quality as you would buy in a store. 
After each product has been tested by 
APEL—Advanced Product Evaluation 
Laboratory, a leading independent test¬ 
ing facility headed by engineer Frank 
Barr—it goes to technical editor Len 
Feldman, an internationally recognized 
authority with more than 30 years ’ ex¬ 
perience testing home entertainment 
products. He interprets the data and per¬ 
forms hands-on use tests of each piece of 
equipment, combining personal, prac¬ 
tical experience with the most objective 
technical data available anywhere. 
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30~Inch Beauty from NEC 



SUMMARY 

NEC Monitor/Receiver, Model CT-3000S 

NEC has been doing quite a bit over the last couple of years to up its profile in 
the high-end video market. Its innovative noise-reducing VCRs have made both pundits 
and consumers sit up and take notice. The company has also been taking the high 
road for monitor/receivers, as this model proves. The CT-3000S is NEC’s 30-inch 
direct-view monitor/receiver and it’s an impressive addition to the growing family 
of direct-view big-tube sets. 

The video frequency response of this set renders it suitable for any high-resolution 
video source you care to feed into it. From a laser disc player to an S-VHS or ED 
Beta deck, the set’s 550 lines of horizontal resolution can reproduce it all. The other 
video parameters tested very well; color quality, transient response and black level 
retention were all way above average. The only less-than-exceptional measurement 
was interlace (the meshing of the two fields of scan lines that make up one frame of 
video). Here it was 60/40, as opposed to a perfect 50/50. This imperfection has shown 
up on almost every big-tube set APEL has tested; some viewers notice it, others don’t. 
In any case, you should see for yourself. We found the picture excellent despite the 
imperfect 60/40 reading. 

The built-in amp on the set was veiy good; we wouldn’t hesitate to listen to Hi-Fi 
or laser disc audio tracks through the set’s own circuitry. The built-in MTS decoder 
(which receives stereo-TV broadcasts) fell short in terms of stereo frequency response, 
extending out only to 9 kHz; the limit for broadcast stereo is 14 kHz, and lately we’ve 
seen MTS decoders hit that mark often. If your VCR has a built-in decoder, you might 
want to bypass the one included here. On the other hand, the Sound Wide circuitry 
of the set, intended to enhance mono broadcasts, created an enjoyable stereo simulation. 

All told, the CT-3000S’s excellent picture, its convenience features and the 
S-video jack that prepares it for S-VHS or ED Beta make this set well worth look¬ 
ing into if you want a monitor/receiver that’s got both size and quality. 


Features 

The convenience features of this set in¬ 
clude a built-in clock, a power-off sleep 
timer, a power-on timer and full on-screen 
display of each remote-control operation. 
There’s also a parental lock-out feature. Us¬ 
ing a two-digit code, you can prevent your 
child’s access to up to three channels. Of 
course, if your child is particularly enter¬ 


prising, it won’t take a whole lot to figure 
out a two-digit code. 

This monitor/receiver has three sets of 
direct audio/video input terminals as well 
as the S-video input that provides the best 
picture from S-VHS or ED Beta decks. TV 
and monitor output terminals are also pro¬ 
vided, as are speaker output terminals. This 
wide range of connectors makes this set 


ideal for the most convoluted systems. 

Besides a built-in MTS decoder that 
receives stereo broadcasts (as well as SAP 
transmissions) the CT-30(X)S has a built-in 
amplifier .and a set of coaxial two-way 
speakers. You can also connect external 
speakers or hook the set up to your home 
audio component system via the set’s line- 
level audio outputs. The “Sound Wide” 
feature can be used to enhance stereo 
separation or create simulated stereo, 
depending on your audio source. 

The built-in cable-ready TV tuner receives 
all UHF and VHF channels, and the set 
memorizes all the active channels in your 
area so that inactive channels are skipped 
when you use the channel up/down buttons 
on either the set or the remote control. 

Controls 

The power switch, channel and volume 
up/down buttons, status button (which 
gives a full on-screen display of the set’s 
operating conditions), Sound Wide control, 
auto-color button (which switches the col¬ 
or back to its factory preset status after 
you’ve manually adjusted it) and timer but¬ 
tons are all located above the TV screen. 

A hinged panel below the screen covers 
less-frequently-used controls: those for 
selecting cable- or broadcast-TV frequen¬ 
cies, selecting antenna inputs, adjusting 
audio and video parameters, and so on. 

The supplied remote control duplicates 
the functions of the front panel and adds a 
muting button (for cutting off audio com¬ 
pletely), number keys for direct channel ac¬ 
cess and a quick-view button that jumps 
back and forth between the channel being 
watched and the previously selected one. 

The rear panel is equipped with all the 
connectors listed in the “Features” section. 

Test Results 

APEL used the set’s S-video input to 
measure video frequency response, which 
extended all the way out to 7 MHz, 
resulting in a corresponding horizontal- 
resolution measurement of550 lines. This 
is a very detailed picture that practically 
cries out for a high-resolution video source, 
since TV pictures broadcast over the air on¬ 
ly have about 330 lines of horizontal resolu¬ 
tion. Videodiscs, of course, have the 
highest resolution of any prerecorded video 
fare. This set will also be able to give the 
full resolution of pictures taken with a Super 
VHS camcorder, for instance. 

Color convergence was perfect at the 
center of the picture, and was off by only 
.2 % at the corners. Under normal viewing 
conditions, the CT-3000S was beyond 
reproach as far as color accuracy was con¬ 
cerned. There was also no visible overscan 
on the set, so none of the edges of your 
broadcast or prerecorded pictures will be 
cut off during viewing. While interlace was 
imperfect, it didn’t interfere with our en¬ 
joyment of the picture. 
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The Latest in Video/Audio: 
VCRs^ CaMucorders and Accessories 



Psion’s PC: petite. Panasonic’s Prism: neat. 


Sony’s personal 
video best. 


A servo control 
stabilizes the 
Magnavox lens. 


The Pioneer two-disc, 
dual-side LVplayer. 



This expanded ‘ ‘Equipment Previews ’ ’ section includes advance in¬ 
formation on some of the products featured at this summer's Consumer 
Electronics Show in Chicago. Equipment manufacturers use these semi¬ 
annual expos to introduce the latest innovations to dealers and the press. 
VR will follow up this preview next month with a full report on the CES. 


SONY 

8min VCR/TY Combo; 
Camera 

Model EV-DTl $1,700; 
model CCD-Gl $750 
Sony recommends this system 
(both components are available 
separately) as a personal video 
memo maker for sending interof¬ 
fice notes on 8mm cassettes. The 
playback deck (EV-DTl) com¬ 
bines a two-speed 8mm VCR 
with a five-inch color Trinitron 
set. A remote control lets you 
work the range of special effects: 
forward/reverse scan, freeze- 
frame and slow-motion. Input and 
output jacks let you hook it up to 
other components, including the 
optional color videocamera 
(CCD-Gl). 

Sony, Sony Dr. 

Park Ridge, NJ 07656 
(201) 930-1000 


MAGNAVOX 

VHS Camcorder 
Model CVJ360 
$2,399.95 

A self-leveling, vibration-resist¬ 
ant lens, the most exciting de¬ 
velopment in camcorder optics 
since last year’s high-speed shut¬ 
ter debut, appears on this new full- 
size VHS camcorder. The lens is 
mounted with a servo control so it 
moves independently of the cam¬ 
corder to allow siiKXJth pictures. In 
addition to this new floating sys¬ 
tem, the 16-inch CCD-equipped 
camcorder offers an /1.6, 10:1 
pxjwer zoom lens, three high shut¬ 
ter speeds, auto focus and a 
%-inch electronic viewfinder. The 
seven-pound CVJ360 shoots in 
light as low as 10 lux and incor¬ 
porates flying erase heads. 
NAP/Magnavox, P. O. Box 14810 
Knoxville, TN 37914-1810 
(615) 521-4316 


PSION 

Personal Computer 
The Organiser II $179 
The Psion Organiser 11 incor¬ 
porates a 32K ROM (read-only 
memory) that expands with op¬ 
tional “Datapaks” to 1/4 mega¬ 
byte (two 128K Datapaks). The 
computer can operate with a 
number of available software pro¬ 
grams, including financial plan¬ 
ners, travel (with language trans¬ 
lation), math, spelling checkers 
and even spreadsheets. Optional 
equipment allows you to interface 
this “lifestyle-compatible com¬ 
puter” with IBM PC, XT, AT 
and Apple Macintosh systems, 
according to Psion. 

Psion, 320 Sylvan Lake Rd. 
Watertown, CT 06779 
(203) 274-7521 


PANASONIC/PRISM 

Rear-Projection TV 
Model PTK-5190S 
Among the initial entries in 
Panasonic’s new high-end video 
line, this 51-inch rear-projection 
monitor/receiver boasts a built-in 
Dolby Surround decoder, color¬ 
ful on-screen menus and high- 
resolution circuitry, all in a 
shallower-than-usual cabinet, 
thanks to new internal design. 
As you’d expect from a top-of- 
the-line set, the TV has an 
MTS/SAP decoder, a 10-watts- 
per-channel amp, four speaker 
elements and full on-screen menu 
control of all functions with a pro¬ 
grammable remote. Spaces alxjve 
the screen accommodate your 
VCR and a few tapes, and hinged 
doors extend to cover the set’s 
face. 

Panasonic/Prism 
One Panasonic Way 
Secaucus, NJ 07094 
(201) 348-7000 


























PIONEER 

Laser Disc Player 
Model LD-Wl $1,700 
Designed for those who like 
laser disc picture and sound 
quality but hate having to flip 
discs during a movie, this new 
double-disc player lets you watch 
both sides of two discs without an 
intermission. An eight-bit digital 
memory chip allows storage of 
single frames or strobe images in 
both the CAV and CLV modes. 
Pioneer rates the machine’s 
video performance at 425 lines of 
horizontal resolution with a sig- 
nal-to-noise ratio of 46 dB. 
Pioneer, 2265 E. 220th St. 

P.O. Box 1720 

Long Beach, CA 90801-1720 

(213) 835-6177 

TOSHIBA 

Monitor/Receiver 
Model CX2788 
Audio wizard Bob Carver (of 
Carver Inc.) adapted his “sonic 
holography” to this and several 
other Toshiba monitor/receivers 
to provide what’s billed as “tele¬ 
vision like you’ve never heard 
before.” Slated for introduction 
later this year, the sets feature a full 
range of S-video and A/V line in¬ 
puts and outputs, on-screen menu 
controls, high-resolution circuitry 
and sleek, black cabinetry. 
Toshiba, 82 Totowa Rd. 

Wayne, NJ 07470 
(201) 628-8000 


AUDIOSOURCE 

Surround Sound Processor 
Model SS Two $249.95 
Surround sound seems the way 
to go for upgrade-conscious 
videophiles, with companies such 
as AudioSource rising to meet the 
demand. This slim component 
decodes Dolby Surround, and of¬ 
fers a choice of matrix or hall sur¬ 
round effects as well. Its built-in 
amplifier pumps a full 30 watts 
per channel into the rear speakers 
and accepts adjustments from the 
component’s remote control. 
AudioSource, 1185 Chess Dr. 
Foster City, CA 94404 
(415) 574-7585 


MARANTZ 

Programmable Remote 
Model RC-20 $99.95 
The Marantz entry into the pro¬ 
grammable remote department 
has large, easy-to-read white le¬ 


gends on a wide, slanted face. It 
can learn up to 60 functions to 
control a TV, VCR and compact 
disc player. 

Marantz, 20525 Nordhoff St. 
Chatsworth, CA 91311 
(818) 998-9333 


SHINTOM 
VHS VCR 
Model 4600 

This videocassette player manu¬ 
facturer takes its first steps toward 
higher-end products with this re¬ 
mote-controlled, on-screen pro¬ 
gramming VHS deck later in the 
year. A two-head model, the 4600 
offers one-touch recording and 
automatic operating features such 
as auto on and play (upon tape in¬ 
sertion), rewind, replay and eject. 
Shintom 

20435 S. Western Ave. 
Torrance, CA 90501 
(213) 328-7100 


SHARP 

VHS Camcorder 
Model VL-L250U 
Sharp debuts its new 12:1 
power zoom lens on this full-size 
VHS and one other new cam¬ 
corder, the VHS-C model 
VL-C750U. Both styles have fly¬ 
ing erase heads, an image fade 
in/out button and audio dubbing 
capability. These camcorders use 
a ‘/2-inch CCD chip and shoot in 
light as low as 8 lux, according to 
the manufacturer. 

Sharp, Sharp Plaza 
Mahwah, NJ 07430 
(201) 529-8200 


JVC 

Monitor/Receiver 
Model AV-2058S $529 
The price for S-video-equipped 
high-resolution monitor/receivers 
continues to drop, as this fully 
equipped remote-control model 
demonstrates. In addition to its 
S-video input, the 20-inch set has 
A/V inputs and outputs, plus 
JVC’s new Telstar Master Com¬ 
mand n remote-control system. 
This works with colorfiil on¬ 
screen menus to allow you to con¬ 
trol MTS status, color brightness, 
volume and more. A “home sit¬ 
ter’ ’ function turns the TV on and 
off at prescribed times during 
your absence. 

JVC, 41 Slater Dr. 

Elmwood Park, NJ 07407 
(201) 794-3900 




Audio for video: Toshiba’s set 
with Carver’s “sonic holography.” 


Affordable Dolby Surround from AudioSource. 


Shintom debuts a VHS VCR with remote on-screen programming. 


JVC adds menus 
of many colors to 
its Telstar Master 
Command II sets. 













PANASONIC 

Word Processor 
Model KX-W1500 $899.95 
Writers can compose letters on 
this personal word processor’s 
nine-inch monochromatic video 
screen, and then print them out 
using the built-in daisy wheel 
printer. The newly created docu¬ 
ment can also be transferred to a 
3 '/2-inch floppy disc for storage. 
Besides the built-in word-process¬ 
ing software, the KX-W1500 
stores and merges mailing lists, 
corrects spelling errors and in¬ 
cludes a 58K character text 
memory. 

Panasonic 
One Panasonic Way 
Secaucus, NJ 07094 
(201) 348-7000 


NEC 

A/\ Surround Amplifier 
Model PLA-610 $599 
By adding this A/V surround 
amplifier to its line, NEC 
establishes its higher-end com¬ 
ponents as the Renaissance 
Series, and puts that script- 
stenciled moniker on the face of 
this and four other models. The 
PLA-610 decodes Dolby Sur¬ 
round with Pro Logic and 
amplifies two rear channels by 30 
watts. You can adjust the delay to 
five fixed settings and shape the 
various balance settings via 
wireless remote control. 

NEC, 1255 Michael Dr. 

Wood Dale. IL 60191-1094 
(312) 860-9500 


EMERSON 
Clock/Radio/TV 
Model BCR48 $129.95 
Emerson includes this versatile 
little 5-inch black-and-white 
AM/FM/TV digital clock radio 
among its midyear premieres. 
The portable BCR48 operates on 
either AC (cord included) or 
12-volt DC (car adapter optional) 
power. A nine-volt battery to 


back up the alarm and clock set¬ 
tings is optional. The telescoping 
antenna brings in up to 82 VHP 
and UHF channels plus radio 
signals. 

Emerson, One Emerson Ln. 

N. Bergen, NJ 07047 
(201) 854-6600 


MITSUBISHI 

A/V Receiver 
Model M-AV2 

While it looks more like an in¬ 
tegrated amplifier, the M-AV2 is 
actually a full-function A/V 
receiver that includes Dolby and 
matrix Surround. The first in Mit¬ 
subishi’s planned Home Theater 
Systems line, all of the M-AV2’s 
controls operate from an il¬ 
luminated remote. When used 
with one of the manufacturer’s 
new monitor/receivers, remote 
commands like “surround level” 
and input selections generate on¬ 
screen displays. Mitsubishi rates 
the receiver’s power at 80 watts 
per channel in the front, and 20 in 
the rear. Two of the M-AV2’s 
A/V inputs are switchable for 
S-VHS, while other panel jacks 
include three audio inputs, two 
tajje outputs, a videotape output, 
a monitor output (line or S-video) 
and an EQ/effects loop. 
Mitsubishi 

5757Plaza Dr.. Box 6007 
Cypress, CA 90630 
(800) 421-1140 


TATUNG 

Color TV 

Model 1900CM $399 
This low-price 19-inch table 
model (and a similarly designed 
13-inch model) provides a 16-key 
remote to operate functions in¬ 
cluding on/off, channel selection, 
volume and mute control. The 
TV features a 136-channel, cable- 
compatible tuner. 

Tatung, 2850 El Presidio St. 
Long Beach, CA 90810 
(213) 637-2105 


ON THE DRAWING BOARDS 

VENTING VIDEO WHISPERS: Aiwa, the well-known audio elec¬ 
tronics manufacturer and Sony subsidiary, plans to get back into video 
in 1989. The company, which hasn’t introduced a new video product 
in two years (since its two-piece camcorder/monitor CV-50 setup), 
will offer a few color TVs and a VHS VCR.... Mitsubishi’s new Hi- 
Fi S-VHS deck (model HS-U80) will produce 100 separate picUire-in- 

picture inserts-The reorganized Kloss Video, manufacturers of the 

high-end Novabeam 100 (“Equipment Reviews,” Nov. ’86 I7f) pro¬ 
jection TV, will now go under the name AMPRO. —Gregory P. Fagan 
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IllBI IN NEW YORK STATE—212-391-0313 

— OPEN 7 DAYS •PERSONAL SERVICE 

WHY PAY MORE? BUY DIRECT AND 
SAVE-CALL US TOLL FREE AND SEE! 

Direct Camera Warehouse stands for quality, service and ranty. But that’s not all. . . we welcome any questions you 
low prices, as our many customers know. We’ll give you the may have before or after your purchase. Our courteous, 
best deal anywhere, to prove it call us with your lowest patient, informed staff will help you make the selection best 
price. We only handle the finest, top-name brands and we suited to your needs, regardless of price. So don’t delay, 
stand behind the merchandise we sell. Choose from over there’s a camcorder waiting for you. Call toll-free, 
lOO brands and models, each comes with a full USA war- 1-800-526-6633 today and save. 

NO CHARGE FOR USE OF CREDIT CARDS EXTENDED WARRANTIES AVAILABLE 

PV400 

$888 tilF 

CALL 

.AG170 1 

$1088 ' 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub, Cables, Tripod 

Panasonic 

PV110 

$848 

PVS150 

$1248 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub, Cables, Tripod 

Panasonic 

PV460 

RHSAire 

CPR250 1 

IN STOCK 1 

^CPR300 I 

!i»48 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub. Cables, Tripod 

JVC 

GRC25 

$888 illBpli 

GRS55U 

$1188 
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In 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub. Cables, Tripod 

SONY 

IN SiTncK 

CCDV110 

<1048 MELMM 
CCVD9 

*250 MAIL ORDER REBATE 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub. Cables, Tripod 

Canon 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub. Cables, Tripod 

FREE! 

5 HIGH GRADE 
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WITH THE 
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A CAMCORDER 

TOP OF 

THE LINE 

CAMCORDER 

Features Low 

6-1 Zoom, 2.5 lbs., 

Multidimensional 

Focusing, Palm size. 

COMPLETE 12 PC. PKG. Camera, Battery, Charger, 
Handle, Strap, Lens Cap, Lens Shade, Lens Kit, AV 
Adaptor, Blank Tape, Dub. Cables, Tripod 

MjNOLTA 

8MM CAMERA 

Features 2.3 lbs., 
slow motion. Frame 
by Frame, Adjust. 

PENTAX 

LINE CAMCORDER 

shutters, 10-1 Zoom, 

QUANTITIES 

CHINON ^^1 

PRO MODEL 

CAMCORDER 

Features 7 3 

Zone Auto 

6-Tz^"rtt', FIF 

Advance-Slow 

Motion, 

Piezo, 525 lines NTSC. 
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1501 BROADWAY, NEW YORK, NEW YORK 10036 VISA, MASTERCARD & AMERICAN EXPRESS ACCEPTED 
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Streisand and Drey fuss in Nuts; Where was Oscar looking? 


NUTS ★★★★ 

Barbra Streisand, Richard Drey fuss, 
Maureen Stapleton, James Whitmore, 
Karl Malden, Eli Wallach. Directed by 
Martin Ritt. 1987. Rated R. (Warner 
cassette, Hi-Fi stereo, SS, 116 min., 
$89.95; LV disc, $34.98) g 

By Jeffrey Lyons 

Streisand’s movie appearances recently 
have been infrequent and controversial— 
and the reception to the theatrical release 
of her latest, Nuts, was surprisingly mixed. 
Yet I feel this consummate performer 
gives in it one of the most compelling 
portrayals of her career. And on a small 
screen, this stinging, adult drama loses 
not one iota of its enormous power. Nuts 
to those who have concluded otherwise. 

Streisand plays a $5(X)-an-hour New 
York hooker who has killed an abusive 
John and is now fighting to prove her sani¬ 
ty so she can stand trial. Otherwise, she 
faces years in a mental institution while 
the penal system’s red tape threatens to 
envelop and confine her, perhaps forever. 

Nuts isn’t just Streisand’s powerful act¬ 
ing. Co-star Dreyfuss is positively elec¬ 
tric as her strong-willed, cynical attorney, 
a Legal Aid lawyer assigned to defend her 
after she attacks the high-priced attorney 
hired by her parents. Although they have 
never worked together before, Streisand 


and Dreyfuss establish the kind of instant 
communication few actors can create. 
Her acting rhythms really coincide with 
his; her defiance meshes perfectly with 
his grim determination to get through to 
this iron-willed, deeply troubled woman. 

Veteran director Ritt skillfully juggles 
the distinguished cast. In addition to Strei¬ 
sand’s fury and Dreyfuss’s grit, there’s 
the shocked reactive performance of Sta¬ 
pleton as her mother and Malden as her 
abusive stepfather, plus Whitmore’s jo¬ 
vial yet firm judge, and Wallach’s multi¬ 
layered portrayal of the official psychia¬ 
trist. They are all superb. 

Based on a short-lived but powerful 
Broadway play by Tom Topor (a New 
York newspaper reporter who co-wrote 
the screenplay). Nuts retains all of the 
stage version’s intensity while opening it 
up just enough to add the larger perspec¬ 
tives of a movie. Very few directors can 
pull this off effectively, but Ritt does. 

Whenever Streisand acts, she always 
seems to run the risk of going overboard, 
of becoming a caricature of herself But 
Nuts has such a good script that she wisely 
keeps her intensity in check. The result is 
a devastating portrayal of a sad, frightened, 
nasty, lonely and prideful woman trying 
to hold on to the pathetic remnants of her 
life. That her performance—and Dreyfiiss’s 
as well as Rift’s direction for that matter- 


got overlooked in the Oscar nominations 
this past year is something I for one will 
never understand. 


OVERBOARD ★★★ 

Goldie Hawn, Kurt Russell, Roddy 
McDowall. Directed by Garry 
Marshall. 1987. Rated PG. 

(CBS/Fox cassette, Hi-Fi stereo, 

112 min., $89.98) g 

By Leonard Maltin 

Hawn has been sticking to formula 
comedies in recent years, and even for some 
of her staunchest fans the formula has been 
wearing thin. Movies such as WildCats and 
Protocol have depended largely on her 
buoyant personality to keep them afloat. 

This time the material holds up much 
better—and so does Hawn’s performance. 
The movie strays from the norm by giving 
her, in essence, a dual role. At the outset, 
she’s almost unrecognizable, playing a 
primped-up, painted princess with no 
regard for anyone but herself A dunk in the 
ocean robs her of her memory, and allows 



Primped-up Hawn: a bum rap? 


Russell, whom she has wronged, to seek his 
revenge by trying to convince her that she’s 
his homespun wife and the mother of his 
rowdy children. 
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There isn’t much depth to this picture- 
no layers to be revealed, no great truths to 
be studied. But it has a sweet-naturedness 
that I thoroughly enjoyed. And there are ut¬ 
terly likable performances from its two ap¬ 
pealing stars. 

Personally, I think Overboard got a bum 
rap when it was released theatrically last 
year and got lost in the shuffle of holiday¬ 
time movies. Its modest but tangible 
qualities were unfairly sloughed off. I 
suspect that this is the kind of movie that 
will fare much better on video, where it 
doesn’t have to compete with all the top 
guns of Hollywood the exact same week. 
Taken on its own terms, this is a light and 
enjoyable comedy. 


CRY FREEDOM ★★★ 

Kevin Kline, Penelope Wilton, Denzel 
Washington. Directed by Richard 
Attenborough. 1987. Rated PG. 

(MCA cassette, Hi-Fi stereo, SS, 

157 min,, $89.95)_ 

By Andrew Sarris 

Cynics have suggested that director At¬ 
tenborough conceived Cry Freedom as a 
way of repeating the worldwide, Oscar- 
winning success he had with Gandhi five 
years ago in telling the true story of a ma¬ 
jor freedom fighter. But something went 
very wrong. Whereas the story of Gandhi 
ends with the liberation of the Indian sub¬ 
continent from British rule, the story of Cry 
Freedom ends with the flight from South 
Africa of a white journalist, his wife and his 
children in order to tell the tale of the brutal 
murder of black activist Biko to the outside 
world and perhaps have a movie made of 
it. With that story ending especially badly 
for Biko and the rest of South Africa’s 
beleaguered black majority, the material 
becomes too downbeat for black audiences 
and too guilt-ridden for most whites. 

Purely in terms of dramatic narrative. 
Cry Freedom is also fatally split between the 
white journalist (Kline), who lives, and the 
black activist Biko (Washington), who dies 
halfway through the picture but is resur¬ 
rected in intermittent memory flashbacks. 
Washington is winningly ironic, sardonic 
and direct as Biko, and Kline is more than 
adequate as his white recording angel. But 
the playing out of their relationship carries 
with it the inescapable suggestion of British 
liberal condescension toward the bloody 
impasse between the black African and the 
Afrikaner in ‘ ‘another country. ” Of course, 
the Afrikaners, the so-called “white tribe 
of Africa,” are treated as pure villains (as 
it might be argued they should be), but the 
moral one-sidedness that results from 
Attenborough’s approach produces polem¬ 
ics rather than poetics. 

Shot mostly in neighboring Zimbabwe, 
Cry Freedom offers a worthy scenic 



Washington: a Cry not fully heard. 


documentation of one of the most terrible 
social problems of our time, and much of 
the epic visual grandeur of the movie comes 
through on videocassette. What is lacking 
is a nuanced awareness of all the hypocrisies 
involved in well-meaning white attitudes 
toward black aspirations when the whites 
in question (both British liberals in 
Afrikaner-dominated South Africa, and 
American liberals in Reagan-dominated 
America) can safely hide from the conse¬ 
quences of their egalitarian positions and 
“ideals” behind the massed bayonets of 
South Africa’s rulers and then whine about 
their impotence in effecting “reforms.” 

Still, in fairness, it would be ironic indeed 
if Attenborough were to end up paying for 
Gandhi's having been overrat^ by having 
Cry Freedom underrated. With all its faults, 
it deserves to be seen. 


THE WHALES 
OF AUGUST ★★★★ 

Lillian Gish, Bette Davis, Vincent 
Price, Ann Sothem, Harry Carey Jr. 
Directed by Lindsay Anderson. 1987. 
Not rated. (Nelson cassette, Hi-Fi 
mono, 98 min. $89.98) 

By William K. Everson 

There’s a happy set of circumstances sur¬ 
rounding the availability of The Whales of 
August on video. First, it’s the kind of play 
that needs star veterans such as Gish and 
Davis for maximum effectiveness and 
poignancy. Yet no actresses in the right age 
group (except perhaps Gish, who is still a 
wonder in her nineties) would have the 
stamina to do such a demanding play night 
after night on the stage. So it’s good to have 
a faithful fdmic rendering of the play with 
appropriate actresses in the leads. Second, 
it’s the kind of story (about attitudes toward 
old age) that inevitably has limited theatrical 
prospects. Twenty years ago such a movie 
would have disappeared without a trace. 


Luckily, today, video will keep it alive. 

Moreover, this is one of those occasions 
where the small screen helps and improves 
a movie in some ways. Despite its pictorial 
eloquence and Anderson’s skillftil direc¬ 
tion, The Whales of August remains a talk- 
dominated play, more suited to the “talk¬ 
ing heads” video tradition. Also, Davis’ 
physical appearance (following a serious 
stroke) is less sad to behold on smaller 
screens (for example, the distortion of her 
mouth is minimized). Price’s performance 
as a widowed romantic originally seemed 
artificial and phony, whereas the small 
screen whittles his artifice down to scale, 
and it now seems a better piece of acting. 

Most important, the fact remains that this 
is a very good movie, dominated by Gish’s 
superb performance. What a crime that she 
wasn’t even nominated for an Academy 
Award on the strength of it! Although it’s 
not a John Ford-type movie, it celebrates 
many Fordian values. Director Anderson, 
a longtime Ford admirer, makes the most 
of those elements in the story—such as Gish 
speaking to portraits of the long dead as 
though they were still living. How he must 
have wished to photograph Gish in the silent- 
day style of gauze shots. He resists the 



Gish and Davis: video to the rescue. 


temptation to be that romantic, but achieves 
the same ends—and in a realistic context— 
by frequently photographing her wonder¬ 
ful face through the wire-net fly-screen of 
a kitchen door. The movie is so full of such 
wonderful moments and touches that film 
schools should find this movie worthy of the 
special close study possible on videotape. 

Both visually and aurally, the tape 
transfer is flawless. The lazy sounds of 
summer on the Maine coast—the gentle rip¬ 
ple of water, for example—are particular¬ 
ly important here. 

This isn’t a movie to liven up a weekend 
party, but it’s a good one to consider for that 
time when no other movie seems to fit your 
screening mood. It’s also an encouraging 
reminder that gentle, civilized, literate 
movies can still be made in the ’80s—and 
sometimes are. 
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THE MANCHURIAN 
CANDIDATE ★★★★ 

Frank Sinatra, Laurence Harvey, 

Angela Lansbury, Janet Leigh, 

James Gregory. Directed by John 
Frankenheimer. 1962. Rated PG-13. 
(MGM/UA cassette, B&W, Hi-Fi 
mono, 126 min., $79.95) 

By Richard Schickel 

No movie has made a more fascinating 
journey through social history than The 
Manchurian Candidate. Based on Richard 
Condon’s blackly comic, ingeniously in¬ 
tricate political novel of the ’50s, the movie 
seemed to be, when it was released 
theatrically in 1962, a stylish but by that 
time belated attack on McCarthyism, and 
something of an anachronism. The movie 
was then lost for two decades—in one of 
those tangles involving money, egos and 
general bad feelings that sometimes enmesh 
movie people. Finally, it was given a 
limited theatrical revival earlier this year, 
mainly to help publicize this video reprise. 
It now appears to be a work of astonishing 
prescience, more chilling as a prediction of 
things immediately to come in American 
politics of the ’60s than as a cautionary 
remembrance of things immediately past. 

The book screenwriter George Axelrod 
and director Frankenheimer faithfully rep¬ 
licated was a giddy fiction designed to prove 
a point often made by McCarthy’s op¬ 
ponents: namely, that the senator could not 
have done more harm with his phony hunts 
for domestic Communists if he had been a 
paid Soviet agent, since the suspicion and 
disunity he created actually served Russian 
interests more than our own. 

In Korea, a captive soldier, Raymond 
Shaw (Harvey), is subjected to a highly ad¬ 
vanced form of brainwashing by Soviet 
psychologists. Shaw is conditioned so that 
upon his return to civilian life he will 
remorselessly kill anyone the agents run¬ 
ning him propose. It turns out that Raymond 
is the stepson of Sen. John Iselin (Gregory) 
who, like the historical McCarthy, is an 
alcoholic and who is given some of the real 
senator’s more memorably loopy lines to 
repeat. It also turns out that the senator’s 
wife and Shaw’s devouring mom (Lans¬ 
bury), is indeed a Russian agent, trying to 
finagle her husband into the White House. 
Shaw, of course, has a terrible usefulness 
in this plot. When Iselin receives the vice 
presidential nomination, his stepson will be 
programmed to kill the presidential 
nominee as he gives his acceptance speech 
at the party convention, clearing Iselin’s 
path to power. An army intelligence officer 
(Sinatra), who served with Shaw in Korea, 
and was less effectively brainwashed, 
realizes the plot and works frantically to 
turn it against its creators. 

We are obviously not in the realm of 
realism here but of parable. When the 
movie was made, the Korean War was 



Sinatra: dealing with rich and infamous. 


almost a decade past, McCarthy and the ism 
to which he had contributed a name were 
dead, Kennedy was in the White House, 
promising a new era of liberality and healthy, 
outgoing political energy. In this context, 
the dank issues raised by The Manchurian 
Candidate required no exertion beyond a 
pious resolve not to let McCarthyism hap¬ 
pen here again. And we could permit 
ourselves bedazzlement by Frankenheimer’s 
assured moviemaking forcefulness. Bor¬ 
rowing, expanding, energizing many of the 
conventions of film noir (though that term 
was not yet in general use here in America), 
he pushed out beyond the boundaries of the 
mystery tales on which that manner was 
usually employed to anatomize the lifestyles 
of the rich and infamous, and the sad and 
sordid little psychodramas that often 
underlie their thrusts for power (notably 
Shaw’s relationship with his mom, which 
provides the picture’s most striking im¬ 
ages) . There was a lot of swell acting to en¬ 
joy, too. Lansbury was deliciously know¬ 
ing; Sinatra was still acting rather than 
merely appearing in movies; and Harvey let 
his mean streak show—and glow. 

Then, however, real events altered our 
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To parallel the viewing environment of 
most home viewers, VR critics normally 
review programs in their homes. Unless 
otherwise indicated: all tapes are SP or Beta 
II: all LV discs are EP. All programs are in 
color unless marked B&W. indicates 
closed captions for the hearing-impaired; SS 
indicates surround sound. 

* * * * OUTSTANDING 
★ ★ ★ GOOD 
★ ★ AVERAGE 

★ BELOW AVERAGE 


perception of The Manchurian Candidate 
14 months after its release. Kennedy was 
shot. While pursuing ceremonial political 
duties. By a rifleman who had, we soon 
learned, spent a disturbing amount of time 
among the Soviets. Whose relationship with 
his mother was as dicey as Shaw’s. And 
who died immediately after committing his 
crime, so that the many theories of who was 
involved with his enterprise could never be 
proved. Suddenly, this smart, often jauntily 
cynical movie’s contemplation of the McCar¬ 
thy past seemed to have imagined much of 
our future. Its predictive relevance grew as 
the politics of terror became a constant in 
everyone’s life—and as paranoid thrillers, 
in which dark, inexplicable conspiracies 
launch their assaults on normalcy, became 
a standard, even tiresome, movie genre. 

When you insert this movie into your 
VCR you are feeding it a fascinating and 
authentic part of recent history. There are 
very few movies for which such a claim can 
be soberly advanced. 


IRONWEED^^ 

Jack Nicholson, Meryl Streep, Carroll 
Baker, Michael O’Keefe, Tom Waits. 
Directed by Hector Babenco. 1987. 
Rated R. (Vestron cassette, Hi-Fi 
stereo, 135 min., $89.98; Image LV 
disc, $44.95)_ 

By Stephen Harvey 
Among the ’87-’88 year-end releases, 
Ironweed was dismissed in most quarters 
as the lump of coal in moviegoers’ collec¬ 
tive Christmas stocking. In advance, it 



Nicholson, Streep: golden moments. 


looked like a superagent’s dream—a much- 
praised novel about society’s flotsam turned 
into a movie that rematched the screen’s 
most prestigious star team, under the 
guidance of a gifted director whose award¬ 
winning Pitcote and Kiss cf the Spider Woman 
showed his affinity for the darker side of 
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human experience. Ironweed turned out to 
be scrupulously crafted and infinitely 
respectful of its grim source, yet a stillborn 
movie experience all the same. 

Seeing it on home video, it’s clear that the 
chief problem is with William Kennedy’s 
novel itself. If there ever was a work that 
resisted transcription to the screen, Ironweed 
is it. The phantoms of guilt and disillusion¬ 
ment that haunt vagrant-hero Francis Phelan 
are an interior scourge. The necessity of mak¬ 
ing them visible renders them somewhat 
trivial. Throughout, Kielan’s stumbling prog¬ 
ress toward his living purgatory is a static 
spectacle, thanks to the monochromatic mood 
of this elegy. Things just go from rotten to 
a predestined worse, very slowly. 

Some redemption inevitably comes from 
the Nicholson-Streep chemistry. Ironical¬ 
ly, their names were the bait to get this story 
made, yet in the end the script becomes just 
the pretext for their individually breathtak¬ 
ing star pyrotechnics. Nicholson offers up 
another shrewd variation on his previous 
movie lowlifes, and the breadth of Streep’s 
imagination here should conquer even those 
who have previously dismissed her as the 
screen’s coolheaded Queen of Technique. 
As Phelan’s ravaged consort, she is daring¬ 
ly (and appropriately) excessive. Streep 
plays her role like a slapstick-tragedy Olive 
Oyl, a deranged harpy whose airs of refine¬ 
ment are as threadbare as her cloche hat. 

The advantage of seeing Ironweed on 
tape rather than in a theater is that you can 
fast-forward past all the lifeless bits and 
pause to savor this pair’s stellar arias: 
Nicholson’s tender farewell to fellow hobo 
Tom Waits, Streep’s raddled, gutsy torch 
song in a backstreet beer hall. Though most 
oiIronweed is pretty leaden, rare moments 
such as these shine like gold. 


JULIA AND JULIA ★ 

Kathleen Turner, Gabriel Byrne, Sting, 
Gabrielle Ferzetti. Directed by Peter 
Del Monte. 1987. Rated R. (CBS/Fox 
cassette, Hi-Fi stereo, 98 min., $89.98) 

By Andrew Sarris 

This is almost a classic case of a botched- 
up Gothic ghost story. Turner and Byrne 
play a newly wedded couple who are tem¬ 
porarily separated when he is killed in an 
auto accident from which she emerges vir¬ 
tually unscathed—except, as it turns out, 
mentally. Soon she is sliding from one 
sphere of existence to another, with her late 
husband and imagined child very bodily in¬ 
habiting their old house, and a romantic 
stranger (Sting) having wild sex with her in 
the supposedly “real” world. 

One of the major problems with this 
nonsense is its lack of lucidity and logic. So 
insistent is director Del Monte in finding the 
greatest variety of artful camera angles that 
we can never be entirely clear about either 
the location or destination of the characters. 



There is no small talk, no realistic details 
to set up the fantasy. Everything is solemn 
and sententious. Turner is completely 
wasted in a part without the slightest trace 
of humor or irony, traits for which she has 
previously demonstrated a distinct flair. 

Since no emotional connections are 
established in either the marital or ex¬ 
tramarital relationships, the impressive ex¬ 
panses of nude lovemaking float by with lit¬ 
tle erotic effect. Nonetheless, both Turner 
and Sting project enough charisma to make 
some of their more amorous passages serve 
as auditions for future scenarios of somewhat 
greater persuasiveness than this one. 

Video buffs will be disappointed that this 
first commercially releas^ movie made in 
the 1125-line HDTV format (and then trans¬ 
ferred to film) couldn’t be a better movie. 


TEEN WOLF TOO ★ 

Jason Bateman, John Astin, Kim Dar¬ 
by. Directed by Christopher Leitch. 
1987. Rated PG. (Paramount cassette, 
Hi-Fi stereo, 95 min., $89.95) 

By Jim Farber 

As all TVsitcom watchers know, Jason 
Bateman bears a chilling resemblance to 
Michael J. Fox. They both look and act like 
shrunken Ken dolls. No surprise, then, that 
Bateman was chosen as Teen Wolf Too’s 
hairy hero when Fox refused to reprise his 
role from the original. Unfortunately, 
Bateman’s smaller-than-life presence is 
echoed in every aspect of the movie. 

Bateman plays the Fox character’s 
cousin, with a similar lycanthropic “prob¬ 
lem.” Here the werewolves are macho 
hipsters, at least when they transform. 
Bateman’s butch side allows him not only 
to become a popular boxer but a rocker as 
well. As an actor Bateman is generally less 
smug than Fox, but even more bland. 

The plot is shamelessly padded, with an 
unconscionable number of music-video 
montage sequences. One of the only scenes 
that invokes any response is one in which 
kids throw dead frogs at each other. It’s that 
kind of picture. 
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ADVENTURES IN 
BABYSITTING ★★★ 

Elisabeth Shue, Keith Coogan, 

Anthony Rapp, Maia Brewton. Directed 
by Chris Columbus. 1987. Rated PG-13. 
(Touchstone cassette, Hi-Fi stereo, 

102 min., $89.95) 

By Jeffrey Lyons 

Don’t judge this one by its bland title. It’s 
a surprisingly engaging if not always entire¬ 
ly wholesome comedy. 

Rising star Shue (of The Karate Kid) plays 
a young woman who agrees to babysit for 
a neighbor’s teenage son and precocious lit¬ 
tle daughter in suburban Chicago. But a 
phone call from a distraught friend sets off 
a series of wild adventures that gets them all 
involved with a gang of brutal car thieves— 
and they get a dose of how the other side 
of Chicago Uves. As the movie hurtles along, 
the kids and their babysitter have a night on 
the town they won’t soon forget—dangling 
outside skyscraper windows and driving up 
the expressway at breakneck speeds. 

Through it all, director Columbus (who 
wrote the screenplays for Gremlins, The 
Goonies and Young Sherlock Holmes) never 
lets the pace slacken for an instant. It’s not 
surprising that he’s been chosen to write the 
forthcoming Indiana Jones movie. 

The supporting players, headed by 
Coogan (grandson of Jackie), are all well- 
cast. You’ll never recognize Vincent Philip 
D’Onofrio, the actor who played the hulk¬ 
ing dimwit in Full Metal Jacket. 

The Toronto backdrops don’t always 
pass convincingly for Chicago, but the ac¬ 
tion is too furiously paced for most folks to 
notice. And the best scene—the one which 
makes this movie for me—is set in a late- 
night blues joint, where the terrified kids 
are forced to take a breather and sing 
“Babysitting Blues.” 


Babysitting; not exactly a Shue-in. 




Lyon in Mary Lou; fired up for revenge. 


HELLO MARY LOU: 

PROM NIGHT II ★ 

Michael Ironside, Wendy Lyon, Lisa 
Schrage. Directed by Bruce Pittman. 
1987. Rated R. (Virgin cassette, Hi-Fi 
stereo, 97 min., $89.95) O 

By Jim Farber 

Prom Night II has only one thing in com¬ 
mon with the first Prom Night movie: 
They’re both awful. The first one, released 
in 1980, was just another f/aWoween-style 
ax-the-adolescents flick, starring the reluc¬ 
tant queen of the genre, Jamie Lee Curtis. 
Mary Lou, on the other severed hand, is a 
shameless, Frankensteinian stitching 
together of Carrie, A Nightmare on Elm 
Street and The Exorcist, brought to life with 
all the zest of Friday the 13th, Part 2000. 
Not surprisingly, the movie suffers from a 
profound identity crisis. 

Right from the start it’s hard to tell how 
we’re supposed to respond to the charac¬ 
ters. In the opening flashback sequence (to 
1957), Mary Lou is presented as a likable 
sexpot, then as a soulless jezebel. When a 
prank gets out of control, our heroine/har- 
lot is burned to death, though her spirit 
escapes to a conveniently located trunk. 
Thirty years later she emerges to wreak 
havoc, (Kissessing the body of the sweetest 
girl in town. 

Significantly, the girl’s mother is a stem 
religious fanatic (a la Carrie), a woman 
we’re programmed to hate almost as much 
as we do Mary Lou. In the process the 
moviemakers show nearly as much con¬ 
tempt for priggish females as they do for 
sexually active ones. Of course, they re¬ 
serve the most contempt for the audience. 
Clearly, all these guys care about is provok¬ 
ing the viewers—regardless of how in¬ 
coherent this renders their plot, tone and 
characters. Consequently, the twists keep 
getting more perverse and desperate, with¬ 
out ever becoming shocking. In the end, 
they even manage to make incest dull. 
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ADVENTURES IN 
BABYSITTING ★★★ 

Elisabeth Shue, Keith Coogan, 

Anthony Rapp, Maia Brewton. Directed 
by Chris Columbus. 1987. Rated PG-13. 
(Touchstone cassette, Hi-Fi stereo, 

102 min., $89.95) 

By Jeffrey Lyons 



Don’t judge this one by its bland title. It’s 
a surprisingly engaging if not always entire¬ 
ly wholesome comedy. 

Rising star Shue (of The Karate Kid) plays 
a young woman who agrees to babysit for 
a neighbor’s teenage son and precocious lit¬ 
tle daughter in suburban Chicago. But a 
phone call from a distraught friend sets off 
a series of wild adventures that gets them all 
involved with a gang of brutal car thieves— 
and they get a dose of how the other side 
of Chicago lives. As the movie hurtles along, 
the kids and their babysitter have a night on 
the town they won’t soon forget—dangling 
outside skyscraper windows and driving up 
the expressway at breakneck speeds. 

Through it all, director Columbus (who 
wrote the screenplays for Gremlins, The 
Goonies and Young Sherlock Holmes) never 
lets the pace slacken for an instant. It’s not 
surprising that he’s been chosen to write the 
forthcoming Indiana Jones movie. 

The supporting players, headed by 
Coogan (grandson of Jackie), are all well- 
cast. You’ll never recognize Vincent Philip 
D’Onofrio, the actor who played the hulk¬ 
ing dimwit in Full Metal Jacket. 

The Toronto backdrops don’t always 
pass convincingly for Chicago, but the ac¬ 
tion is too furiously paced for most folks to 
notice. And the best scene—the one which 
makes this movie for me—is set in a late- 
.jvhere the terrified kids 



Lyon in Mary Lou; fired up for revenge. 


HELLO MARY LOU: 

PROM NIGHT II ★ 

Michael Ironside, Wendy Lyon, Lisa 
Schrage. Directed by Bruce Pittman. 
1987. Rated R. (Virgin cassette, Hi-Fi 
stereo, 97 min., $89.95) Q 


By Jim Farber 


Prom Night II has only one thing in com¬ 
mon with the first Prom Night movie: 
They’re both awful. The first one, released 
in 1980, was just another ffa/towen-style 
ax-the-adolescents flick, starring the reluc¬ 
tant queen of the genre, Jamie Lee Curtis. 
Mary Lou, on the other severed hand, is a 
shameless, Frankensteinian stitching 
together of Carrie, A Nightmare on Elm 
Street and The Exorcist, brought to life with 
all the zest of Eriday the 13th, Part 2000. 
Not surprisingly, the movie suffers from a 
profound identitv crisis. __ 
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WHEN THE WIND 
BLOWS ★★ 

Animated feature. Voices of Peggy 
Ashcroft, John Mills. Music by Roger 
Waters, David Bowie, Genesis, 

Squeeze. Directed by Jimmy T. 
Murakami, 1986. Rated PG. (IVE 
cassette, Hi-Fi stereo, 80 min., $79.95) 

By Neal Gabler 

This offbeat adult feature-length cartoon 
(from the makers of Yellow Submarine) 
seems to ask the question: How much 
drollery can you take? Based on Raymond 
{The Snowman) Briggs’ illustrated book, it 
tells the sober story of an elderly couple in 


rural England as they coolly prepare for 
nuclear holocaust and then make do as best 
they can once the bombs drop. 

The cartoon means to work by accretion; 
the world may end with a bang, but these 
lives end with a whimper. Securing his 
house against the blast to come, the husband 
(voice by Mills) frets over whether he is 
following government regulations closely 
enough while his wife (voice by Ashcroft) 
assures him that they’ll be perfectly fine. 
When the bomb finally hits and the after¬ 
shock rips through the house, she complains 
that her cushions and curtains are spoiled. 
He says he’ll go to the hardware store to get 
tools to repair the damage. 


Y ou get the idea. Neither of them has any 
grasp on the enormity of the situation. They 
can only frame the holocaust in terms of 
previous experience, largely World War H, 
though there is no precedent for nuclear 
war. So they muddle and founder as they 
gradually succumb. Obviously, there’s 
something macabre about this, something 
ironic and something mordantly comic— 
the ultimate black comedy. Briggs’ anima¬ 
tion, with its mutedness, its painterliness 
and its solidity, even looks like something 
Charles Addams might have concocted. 
And the score, by Pink Floyd’s Roger 
Waters with assistance from David Bowie 
and Squeeze, is equally downbeat and eerie. 

But the note of macabre drollery is sound¬ 
ed so ceaselessly that one almost wishes the 



Stiff-upper-lippers to the end. 


couple be put out of its misery so we can be 
put out of ours. When the Wind Blows is cer¬ 
tainly well-intentioned and noble—it’s ded¬ 
icated to the moviemakers’ children, after 
all—but, in the end, its effect is cloying 
rather than horrifying. 

LIKE FATHER, LIKE SON ★ 

Dudley Moore, Kirk Cameron, 
Margaret Colin, Catherine Hicks, 
Patrick O’Neal, Sean Astin. Directed 
by Rod Daniel. 1987. Rated PG-13. 
(RCA/Columbia cassette, Hi-Fi stereo, 
SS, 101 min., $89.95) 

By Howard Kissel 

The premise is simple and dumb. A 
father and son accidentally drink a “brain 
exchange serum’ ’ that somehow lets them 
keep their bodies but transfers their brains. 
(To help us understand “the concept, ’ ’ a cat 
is shown drinking the serum and then 
growling at and chasing a meowing dog.) 

If something funny happened as a result 
of this exchange, the host of implausibilities 
in the story might not matter. But the closest 
the movie comes to a laugh is when the 
father, a distinguished surgeon, in the body 
of his inept son, escorts his son’s ‘ ‘chick’’ 
to a rock concert and, as the band blares 
directly at them, asks her, “Haven’t you 
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Father/Son; Who’s the adolescent? 


had enough? The chords are all the same. ’ ’ 
Otherwise the episodes are entirely predict¬ 
able and tiresome. 

To make matters worse, the father is 
played by Dudley Moore. Since he has 
spent most of his movie career playing 
middle-aged adolescents, it hardly seems 
remarkable—or even interesting—that he 
plays an adolescent adolescent. The screen¬ 
play seems written to display his familiar 
repertory of double takes and drunken man¬ 
nerisms. Though the role of the son is 
equally cliche-ridden, Cameron plays it 
with considerable charm. 

Sometimes when a movie is reduced to 
video-size screens, you wonder if the 
reduction will spoil it. Here you can only 
wonder how something so clearly aimed at 
the small screen could ever have filled a 
large one. Like Father, Like Son has its 
quota of car chases and running scenes. At 
the end it aims for a little sentimentality, as 
if it had really attempted to explore the 
father and son relationship all the way 
through. It doesn’t work. 

There is one striking shot of Moore 
standing on a table in a rock club surround¬ 
ed by beautiful girls. It makes little sense 
in the movie, but it looks great. 

DOGS IN SPACE ★★ 

Michael Hutchence, Saskia Post, 
Deanna Bond. Directed by Richard 
Lowenstein. 1987. Rated R. (Key cas- 
sette, Hi-Fi stereo, 109 min., $79.98) 
By Robert DiMatteo 

In his feature debut Aussie director 
Lowenstein has made one of those border¬ 
line interesting/awful movies. If it were a 
little less awful and a little more interesting 
one could happily predict a substantial cult 
following. As it is, it’s loose and rambling, 
an overdose of atmospherics. Imagine Sid 


and Nancy without the benefit of that 
movie’s two compelling central per¬ 
formances. The subject is essentially the 
same, too: sex, drugs, rock and ennui. 

Set in 1978 Melbourne, the movie offers 
a warts-and-all view of a hard-living rock 
band named Dogs in Space. That’s a lot of 
warts. The band’s name, by the way, is an 
homage to an Iggy Pop lyric (‘ ‘We’re living 
on dog food, so what!”)—and also (on 
some half-articulated level) to the use of 
canines in the Soviet space program. 

The musicians live in a run-down house 
reminiscent of a Haight-Ashbury crash pad, 
with groupies dropping in and out (and 
nodding off). The central character of this 


all-hours communal debauch is disheveled 
pretty-boy lead singer Sam (Hutchence, of 
the real rock group INXS). It turns out that 
Sam’s lover Anna (Post) wants stability—a 
brave wish in the company of so many 
unmotivated drifters. 

Though it’s too hip to say so, the movie 
clearly intends some sort of statement about 
youth in a future-denying age. But there’s 
so little dramatic focus that you end up 
settling for mood. At least there is grungy 
veracity in what we see: Lowenstein and 
cinematographer Andrew De Groot pull no 
punches as they immerse us in the druggy 
scene. They are helped by a fine soundtrack 
by Iggy Pop, David Bowie and others. 
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CAN’T BUY ME LOVE ★ ★ ★ 

Patrick Dempsey, Amanda Peterson, 
Dennis Dugan. Directed by Steve Rash. 
1987. Rated PG-13. (Touchstone cas¬ 
sette, Hi-Fi stereo, 94 min., $89.95) P 

By Mark Trust 

If you accept the proposition that the 
high-school-nerd-vs.-jock theme has 
become a movie and home video genre unto 
itself, then you might very well consider 
Can't Buy Me Love the Citizen Kane of the 
genre. An intelligent script (by Michael 
Swerdlick) makes almost real people out of 
those who wear pocket protectors and have 
huge capital letters on their sweaters, and 
places this touching and earnest comedy far 
ahead of the pack. 
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Even the story has a sly twist. Desperate 
to be accepted by the “in crowd” at school, 
nerdy Ronald (Dempsey) offers the most 
popular girl at school, head cheerleader 
Cindy (Peterson), $1,000 if she’ll make 
believe they’re going together for one 
month. He believes such an endorsement 
will bring him instant recognition in his 
peer-conscious high-school world. Since 
Cindy has just ruined her mother’s $1 ,(X)0 
dress, she takes the money—and twin 
transformations begin. She changes Ronald 
from geek to chic, while Ronald brings out 
the poet and human being in her. But tjefore 
their relationship can truly flower, the 
month is over, and Ronald has been fully 
mutated into a patty animal. 

While the subsequent events can easily 
be anticipated (let’s just say that Ronald 
peaks quickly), the fresh-faced performers 
(including Seth Green as Ronald’s all-too- 
smart little brother) and some sharp obser¬ 
vations about the caste system of high- 
school society are enough to keep even most 
post-adolescents interested. 


CLARENCE DARROW ★★ 

Henry Fonda. Directed by John Rich 
and John Houseman. 1974. Not rated. 
(Today Home Entertainment cassette, 
Hi-Fi mono, 81 min., $79.95)_ 

By Robert DiMatteo 

Monodrama is a very risky form. With 
only one character on stage, Ae material’s 
appeal has to rest to an alarming degree on 
the revelation of a single personality. When 
the subject is a celebrated real-life person 
and the author a skillful enough dramatist, 
one can sometimes justify the narrow focus: 
I think fondly of Hal Holbrook’s Mark 
Twain Tonight and Julie Harris’ Belle of 
Amherst on both the stage and TV. 

Fonda’s portrait of the great defense at¬ 
torney Clarence Darrow is not in that 
league, though it has its moments. A video 
record of David W. Rintels’ play, which in 
turn was based on Irving Stone’s book 
Clarence Darrow for the Defense, the 
drama gives us the late actor in one of his 
better latter-day roles. Fonda, who created 


a whole gallery of plain-spoken Americans 
in his movies, easily embodies Darrow, that 
feisty and idealistic free-thinker. A propo¬ 
nent of issues ranging from the labor move¬ 
ment to free love, Darrow took it upon 
himself to defend beleaguered individuals, 
from socialist Eugene Debs to the 
schoolteacher charged with spreading Dar¬ 
winian theory in the Scopes Monkey Trial. 

Fonda favors a low-key approach to the 
character. Consequently, his performance 
wears well over the course of two talky 
acts—though to call this show talky is to 
belabor the obvious: The drama is all talk, 
much of it culled from Darrow’s own words. 
Fonda is to be commended for not obvious¬ 
ly playing the role for sympathy; he lets us 
decide just how noble and prescient Darrow 
was. Yet when a line deserves to be milked, 
Fonda knows how to milk it, and he gently 
savors Darrow’s outspoken humor. 

Still, this Clarence Darrow grows 
tedious. Rintels has failed to give objective 
form to the psychological complexities of 
Darrow’s nature, and the drama merely ac¬ 
cumulates when it should deepen. A more 
telling sense of dramatic life comes through 
Spencer Tracy’s performance as a lightly 
fictionalized Darrow in the movie version 
of the Scopes Trial, Inherit The Wind 
(available on video from CBS/Fox). 


ELECTRA GLIDE 
IN BLUE ★★ 

Robert Blake, Billy Green Bush, 
Mitchell Ryan, Elisha Cook Jr. 

Directed by James William Guercio. 
1973. Rated PG. (MGM/UA cassette, 
Hi-Fi mono, 110 min., $59.95) 

By Neal Gabler 

Back in 1973, long before Flashdance 
and MTV pushed style well beyond the 
limits of reason, there was Electra Glide in 
Blue, a lackadaisically plotted police thriller 
in which every shot is composed with such 
utter deliberation that you can practically 
see the director’s hands on the frame. The 
director in this case is James William Guer¬ 
cio, a celebrated record producer who 
engineered the rock group Chicago to its 
success and whose movie career began and 
ended with this picture. 

Playing with the camera the way one im¬ 
agines he played with the recording console, 
and working with the Academy Award¬ 
winning cinematographer Conrad Hall, 
Guercio makes Electra Glide an exercise in 
visual pyrotechnics. The camera glides 
restlessly through space or presses in on a 
face in suffocating close-ups or rises high 
above the action. It’s definitely fancy. 

The swoons and dips, however, aren’t 
just affectations. Guercio isn’t simply 
dressing up a thin melodrama about an 
Arizona motorcycle cop (Blake) investigat¬ 
ing the murder of a hermit. Would that he 
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were. Instead, he’s using the story and the 
style to investigate modem angst—and 
when the camera bores in, as it does so in¬ 
sistently, it’s the deeper truth it’s after. Ap¬ 
parently no one in this movie is permitted to 



Bush in Blue; gunning for trouble. 


enter the frame without promising to do an 
aria on his or her empty life, shattered 
dreams or gossamer hopes. You feel as if 
Raymond Chandler were collaborating with 
Eugene O’Neill, to neither’s advantage. 

Guercio obviously regards this as a diag¬ 
nosis of our ills: the misspent macho, the 
corruption, the desperate search for mean¬ 
ing, the agonizing loneliness that every 
character seems to suffer. But a little 


seriousness in the wrong hands cannot on¬ 
ly be a very dangerous thing but also dead¬ 
ly boring. Electro Glide in Blue is visually 
arresting, slick and idiosyncratic. It is also 
windy and slack. For videophiles, the very 
thing that recommends it, its look, plays less 
impressively on the video screen than on the 
big Panavision screen of the theaters for 
which it was intended. 


HOUSEKEEPING ★★★ 

Christine Lahti, Sara Walker, Andrea 
Burchill. Directed by Bill Forsythe. 
(RCA/Columbia cassette, Hi-Fi stereo, 
117 min., SS, $79.95) g 

By Clive Barnes 

Forsythe is a director who creeps up on 
you. His movies lie in wait for Aeir au¬ 
diences like ambushes—or perhaps more 
like booby traps loaded with high-explosive 
atmosphere and detonated with stories of 
lingering strangeness. Housekeeping is the 
first movie this Scottish director has made 
in the US (actually, I think it was shot in 
Canada), but it has a natural kinship with 
such hauntingly offbeat British movies as 
Gregory’s Girl and lacal Hero, which 
made Forsythe’s reputation. 

Forsythe normally writes his own scripts 
and he has taken Housekeeping from a 
novel by Marilynne Robinson. It tells of 
two sisters growing up during the ’50s in 


the Pacific Northwest, the oddity of their 
family background and the way their lives 
diverged. The story is told through the eyes, 
ears and mouth of the elder sister (Walker). 

The sisters never knew their father, and 
while they were small children, their 
mother, charmingly vague and slightly un¬ 
hinged, kissed them a fond goodbye and 
drove a car over a cliff into a lake. Mad¬ 
ness—or eccentricity—mns riot in the fam¬ 
ily. After a strange period when they are 
looked after first by their stem grandmother 
and later by two dithery great-aunts, the 
sisters come under the wayward, carefree 
but affectionate care of their mother’s sister 
(Lahti), a hobo at heart. Her idea of 
housekeeping is odd, to say the most. Soon 
the place is full of neatly stacked news¬ 
papers and meticulously polished empty 
food cans. She feels the call of the un¬ 
known, the bizarre and the nutty. For one 
of the sisters, such non-conformity is taken 
as a mortal threat, but the other sister sides 
with her aunt, or, if you like, with the fam¬ 
ily craziness. 

This is a delightful movie full of little 
visual niceties and low-key poetry. The per¬ 
formances, particularly that of the elusively 
smiling Lahti, are absolutely exquisite. 
Although her character would never win a 
Good Housekeeping Seal, she is the most 
quixotically lovable aunt to come down the 
pike, or, in Forsythe’s case, through the 
rye, since Auntie Marne. 
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De Niro, Sandrelli: Bertolucci-fied. 


1900 ★★★★ 

Robert De Niro, Gerard Depardieu, 
Dominique Sanda, Donald Sutherland, 
Burt Lancaster, Stefania Sandrelli, 
Sterling Hayden, Laura Betti. Directed 
by Bernardo Bertolucci. 1976. Rated R. 
(Two Paramount cassettes, Hi-Fi 
mono, 246 min., $79.95) 

By Andrew Sarris 

Bertolucci has virtually become a 
household word since his The last Emperor 
swept nine Academy Awards at this year’s 
Oscar bash. But this 48-year-old Italian 
director is hardly an overnight sensation. 
For a quarter of a century his dazzling 
displays of modernistic aesthetics—most 
notably in Before the Revolution (1964), 
The Spider’s Stratagem (1970), The Con¬ 
formist (1970) and last Tango in Paris 
(1972)—have regaled movie audiences 
around the world with a strange blend of 
Marxian dialectics, Freudian fetishes and 
nouvelle vague mannerisms. He’s a fun 
director with a multiplicity of ‘ ‘messages. ’ ’ 

Yet when 7900 was unveiled at the 1976 
Cannes Festival, its 5 V4-hour running time 
and its explicitly Communist viewpoint 
made it controversial enough for its pro¬ 
ducer to insist that it be cut by more than 
an hour. The so-called English-language 
short version now on videocassette is thus 
not Bertolucci’s original Italian-language 
version. (If I am not mistaken, there is even 
a separate French version to accommodate 
Gerard Depardieu in his home market.) 

The dubbing issue is therefore of only 
marginal importance here, first because the 
international casting necessitates someone 
being dubbed in every version. Second, the 
dialogue, such as it is, plays more like the 
libretto to a visual (Vittorio Storaro’s 
cinematography) and musical (Ennio Mor- 
ricone’s score) grand opera than like a 
dramatically articulated screenplay in its 
own right. In its abbreviated form, par¬ 
ticularly, the dialogue serves mainly as a 
series of signposts through 70 years of 
political and sexual turbulence in the Emilia 



region of Italy from 1900 to the present. 

Critics at Cannes complained that 1900 
was more exhausting than exhilarating. 
Anti-Communists and blue-nosed Puritans 
everywhere will still undoubtedly find parts 
of the movie offensive. Much of it is 
overheated and half-baked at the same time, 
but there are enough stylistic and thematic 
epiphanies along the way to validate the 
worst excesses of Bertolucci’s epical emo¬ 
tionalism. Also, the cassette format is cer¬ 
tainly easier on the viewer’s endurance. 

The acting is gorgeously archetypal— 
with Depardieu incarnating the saintly pea¬ 
sant of the left confronting Sutherland as the 
Satanic fascist of the right, and De Niro as 
the belatedly enlightened land-owning 
padrone in the center that cannot hold in 
Bertolucci’s colorful fantasy of 2()th- 
century Italian politics. 

The sex and violence are as graphic as 
anything in the modem cinema, and the anal 
intensity of Last Tango is carried even fur¬ 
ther in 1900, down to dung heaps in the 
stables. In this totally uninhibited environ¬ 
ment, it is almost fatuous to complain of 
Bertolucci’s blatant sexism in his lingering 
over the lusciousness of Sanda and San¬ 
drelli. The relentless interplay of sex and 
politics as incestuously related power 
games may strike some viewers as facile 
and exploitative. But the spectacle on the 
screen is rousingly entertaining all the 
same, so this is a special treat the sophisti¬ 
cated movie buff should not miss. 


FELLINI 

SATYRICON ★★★★ 

Martin Potter, Hiram Keller, Capucine, 
Max Bom. Directed by Federico 
Fellini. 1969. Rated R. (MGM/UA 
cassette, in Italian with English sub¬ 
titles, Hi-Fi mono, 130 min., $29.95) 

By Ronald D. Haver 

Satyricon, Fellini’s eleventh and prob¬ 
ably most controversial movie, is based on 
the satiric Roman classic written in 60 A.D. 
by Gaius Petronius, one of the Emperor 
Nero’s favorites. Fellini’s movie, one of his 
more experimental, is actually just 
fragments of Petronius’ narrative, which 
itself has survived only in fragments. The 
movie even ends in midsentence because 
the original manuscript ends at that point, 
the rest having been lost. 

Fellini has called his Satyricon ‘ ‘a science- 
fiction picture, but projected into the past, 
not the future. It is a fresco of pagan times. ’ ’ 
What Fellini created is an iconoclastic spec¬ 
tacle which chronicles the adventures of 
two young Roman vagabonds (Keller and 


Potter) who are rivals for the affections of 
a young boy (Born). The pre-Christian 
Rome in which they move is one of Fellini’s 
most extravagant and imaginative crea¬ 
tions—a bawdy, lecherous, phantasmagor¬ 
ic version of Rome’s social structure 2,(X)0 
years ago, in which survival and pleasure 
were man’s sole motivating forces. 

Fellini Satyricon is as much an awesome 
display of lowlife humanity as it is a can¬ 
vas of artistic vision. It is an abstract pro¬ 
cession of grotesque episodes, richly 
populated by a thousand freaks, a Rome 
teeming with nymphomaniacs, homosex¬ 
uals and transvestites, and infested with 
disease, deformity and depravity. It is an 
eccentric, perverse epic told by a master 
stylist and stunningly visualized in a series 
of breathtaking images that overwhelm with 
their opulence. Danilo Donati’s sets and 
costumes are so extraordinary and dazzling 
that the actors sometimes seem mere props 
for the art director. 

The video transfer does full justice to 
Giuseppe Rotunno’s Technicolor and 
Panavision photography, which makes the 
movie glow with an unearthly richness that 



Satyrs and maters Fellini-fled. 


gives beauty to scenes of even the most lurid 
sensationalism. MGM/UA is to be par¬ 
ticularly congratulated for preserving the 
full impact of these images by releasing this 
video version in the letterbox format, with 
the subtitles placed clearly in the black band 
at the bottom of the screen. 

For Fellini fans, or for anyone who ap¬ 
preciates beauty and art, Fellini Satyricon 
is a must see. It’s a movie that demands 
rejjeated viewings to appreciate fully the 
magnificence of its concept and the com¬ 
plexity of its surrealistic vision. 
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MISTER ROBERTS ★★ 

Henry Fonda, James Cagney, Jack 
Lemmon, William Powell. Directed by 
John Ford, Mervyn LeRoy. 1955. 
(Warner cassette, Hi-Fi stereo, 

123 min., $19.98) 

By Steve Simels 

Time has not been kind to Mister Roberts. 
The by-now-familiar story of a WWII cargo 
ship’s officer (Fonda) yearning to get into 
combat and his battles with a tyrannical cap¬ 
tain (Cagney) may have seemed a wise and 
gentle comic variation on The Caine Mutiny 
back in the ’50s, but today it comes across 
as merely sentimental and none too authen¬ 
tic. (If, for example, real sailors were ever 
as sweetly G-rated and innocent as the crew 
portrayed here, then Hitler was just a dis¬ 
agreeable guy.) 

Surprisingly, Fonda’s near-legendary 
performance doesn’t hold up that well 
either. His Roberts seems stuck in the 
earlier Broadway version (which he played 
for several years). He’s stiff, artificial, 
scaled all wrong for a movie. Fortunately, 
Lemmon, Cagney and Powell (who is 
especially affecting in his last screen ap¬ 
pearance) provide neat comic support. 

This new cassette version restores the 
movie’s stereo soundtrack, digitally 
remastered. Considering the basically 
stagebound nature of the piece, the track is 
not as hyperrealistic as some other stereo 
movies of the period, but it’s effective 
nonetheless, and the music, by Franz Wax- 
man, does sound impressive. 


THE FIGHTING 
DEVIL DOGS ★★★★ 

Lee Powell, Herman Brix, Eleanor 
Stewart. Directed by William Witney, 
John English. 1938. (Two Republic 
cassettes, Hi-Fi mono, approx. 210 
min., $29.95) 


MYSTERIOUS DOCTOR 
SATAN ★★★★ 

Eduardo Cianelli, Robert Wilcox, Ella 
Neal. Directed by Witney, English. 
1940. (Two Repubiic cassettes, Hi-Fi 
mono, approx. 270 min., $29.95) 

By Ed Hulse 

If you’re a cliffhanger connoisseur like 
me, watching these old serials is like dying 
and going to Saturday-matinee heaven. 
Both represent the genre at its best. 
Although these titles were available on tape 
years ago from Nostalgia Merchant, 
Republic’s reissues have been remastered 
from sharper 35mm prints with substantial 
improvement (particularly on Devil Dogs). 

Two generations have grown up without 
theatrically exhibited serials, and it may not 
be easy for today’s couch potatoes to gen¬ 
erate the same enthusiasm for this unique, 


specialized genre as yesterday’s kids did. 
At the top of the list of the long-unrecog¬ 
nized, underrated technicians who skillfully 
crafted them, cranking out 12- or 15-epi¬ 
sode epics on minuscule budgets, are direc¬ 
tors Witney and English. Working as a 
team, they accounted for 17 of Republic’s 
finest chapterplays (including Adventures 
of Captain Marvel and Daredevils of the 
Red Circle, also available from Republic, 
but at $59.95 each). 

Fighting Devil Dogs, the team’s third 
directorial venture, was also their cheapest. 
Scripted to maximize the use of standing 
sets and stock footage from earlier studio 
productions, it was shot in four weeks for 
about one-fourth the cost of the average 
90-minute A movie of ’38. Cost-cutting is 
evident, particularly in some clumsily 
staged action sequences, but Devil Dogs 
transcends its budgetary limitations by 
making imaginative use of the genre’s 
standard conventions. The Lightning is a 
black-garbed archfiend who hopes to con¬ 
quer the world using his impressive arsenal 
of electrically charged weapons (big stuff 
in the prenuclear era). The caped madman 
(who, by the way, inspired Star Wars 
villain Darth Vader) is hotly pursued by 
Marine lieutenants Powell and Brix. By 
Chapter 12, the Lightning has been ex¬ 
posed as the least-likely suspect and his 
hopes of world conquest shattered with the 
destruction of his futuristic flying wing. 

World domination also fuels the ambition 
of the Mysterious Doctor Satan, whose 
plans hinge on the successful development 
of a remote-controlled robot army. The 
demonic Doctor meets his nemesis in the 
Copperhead, a modern-day vigilante 
(Wilcox) who wears a chain-mail hood and 
leaves little copper snakes as calling cards. 
Slightly more expensive and polished than 
Devil Dogs, Doctor Satan has the added ad¬ 
vantage of noted character actor Cianelli in 
the lead. 

The real star, though, is ace stuntman 
David Sharpe, whose breathtaking leaps 
and sjjectacular fight choreography more 
than compensate for the lethargic image 
projected by Wilcox, for whom Sharpe 
doubles whenever The Copperhead springs 
into action. And I shouldn’t forget Mort 
Glickman’s excellent musical score (reused 
many times by Republic’s music editors in 
the ’40s), augmented by atmospheric, eerie 
“mysteriosos” contributed by composer 
Ross DiMaggio. 

If you’re a first-time serial viewer, I 
recommend you take Devil Dogs and Doc¬ 
tor Satan one or two episodes at a time. 
Serial chapters were originally meant to be 
seen on a weekly basis. Watching six or 
seven 20-minute installments in one sitting 
actually detracts from the experience. Just 
pretend you’re at one of those long-ago 
Saturday matinees, get yourself some pop¬ 
corn and hunker down to some first-rate, 
old-fashioned fun. 
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M U S 


INXS: KICK- 

THE VroEO FLICK ★★ 

INXS. Directed by Richard Lowenstein. 
1988. (Atlantic cassette, Hi-Fi stereo, 
30 min., $16.98) 

By Kate Lynch 

It was only a couple of years ago that I 
learned INXS is pronounced “in excess” 
and not “inks.” It was even later that I 
discovered they’re not some Australian 
heavy-metal band (it must have been the 


This video collection may be only so-so, 
but INXS is an incredibly cohesive band, 
composed of brothers and childhood friends 
who, after 10 years of playing together, 
have forged a unique definition-blurring 
sound. Still, it is lead singer-songwriter 
Hutchence who defines INXS. With a rich 
voice, rough-hewn face and a passion for 
performance, he’s a living rock ’n’ roll 
archetype, echoing everyone from Bowie 
to Bono, with Morrison and George 
Michael thrown in for good measure. He’s 
obviously studied them all, but it’s not too 
surprising when he reveals that it’s Elvis’ 
photo he keeps in his heart locket. 



INXS: no excesses in their definition-blurring sound. 


“ X ” that led me astray). I make these con¬ 
fessions because it was Kick, the group’s 
seventh album in eight years and their big- 
time entry into the American market, that 
made me finally realize they deserve all the 
superlatives of their record company’s 
hype. Although the LP and this video share 
some of the same material, the comparisons 
end there. This tape is a too-obvious 
afterthought. 

Kick is just a standard compilation of the 
band’s recent video clips with a little extra 
footage and original music thrown in to fat¬ 
ten it up. What’s touted as ‘ ‘narration” by 
band leader and international sex symbol 
Michael Hutchence consists dmost entirely 
of comments along the lines of “We filmed 
this one in the studio,” or “Our director 
showed us some Super-8 movies of Prague 
and we said, ‘Great, let’s go there.’ ” 

“Never Tear Us Apart, ’ ’ by virtue of the 
gorgeous Czechoslovakian scenery, has 
some fine moments. Hutchence recounts 
how “Guns In the Sky” was done in 20 
minutes. It looks more like 10, with lighting 
so bad you’ll probably never see that one 
on MTV. There is one great clip, however; 
“Need You Tonight,” which highlights the 
strengths of this band, who’re at their best 
playing on the edge between rock and fiink. 
The clip mates video animation with a cut¬ 
out technique for visuals that enhance the 
song rather than get in its way. 


SEX PISTOLS: 

BURIED ALIVE ★★ 

The Sex Pistols, Malcolm McLaren, 
Vivienne Westwood. No director 
credited. 1978. (IceWorld cassette, 
Hi-Fi mono, 25 min., $19.95) 

By Doug Brod 

“The Sex Pistols are, if possible, better 
than the lovely Joni Mitchell.” A band 
couldn’t ask for a more flattering com¬ 
parison, and the Pistols didn’t have to. Mid¬ 
way through this scruffy British documen¬ 
tary, this is how they’re introduced by a 
droning punkette. 

Essentially a hodgepodge of footage of 
and about the band that revitalized rock ’n’ 
roll, this tape is less a definitive portrait than 
a brief essay on the responses (mainly from 
television) to their shocking arrival. Weird 
moments include news footage of Welsh 
carolers protesting outside a scheduled 
Pistols Christmas concert; the notoriously 
unhygienic Johnny Rotten clipping his 
fingernails; and the infamous Bill Grundy 
incident, in which a talk-show host goads 
the band members to say something out¬ 
rageous on the air. (Guitarist Steve Jones 
happily fulfills that request.) 

Fans expecting live Pistols performances 
will be disappointed (see Lech Kowalski’s 
incisive D.O. A. for that). Buried Alive in¬ 
stead features just snippets of a few songs 




























and only one genuinely great (and rare) on¬ 
stage piece—an incendiary “Anarchy in the 
U.K.,” featuring original bassist Glen 
Matlock. The ragged quality of the footage 
may not convince those unfamiliar with the 
group of its place in rock’s pantheon, but 
archivists and completists could do a lot 
worse. (IceWorld is at Six Valley Brook 
Dr., Middlesex, NJ 08846.) 


JOE JACKSON: 

LIVE IN TOKYO ★ 

Joe Jackson. Directed by Kaname 
Kawachi. 1988. (A&M cassette, Hi-Fi 
stereo, 110 min., $19.98) 


By Robert Christgau 
and Carola Dibbell 


On record, Jackson has always seemed 
a likable fellow, quite bright, willing to 
tackle big issues lyrically and not be too 
pretentious about it. Sure, he proved how 
little well-meaning had to do with rock ’n’ 
roll, but it was hard for us not to respect the 
tense eclecticism of his musical craft. But 
this utterly workaday concert tape, shot one 
quiet October evening in Tokyo a few years 
back, changes our minds. After its 110 



Jackson: Just an adenoidal middlebrow? 


minutes, he’s an adenoidal middlebrow 
who eschews pretension and still isn’t as 
deep as he thinks he is. 

We don’t mind looking at Jackson’s ugly- 
and-proud mug, though its intrinsic interest 
wasn’t enhanced by the randomly melodra¬ 
matic lighting and smoky close-ups. What 
we mind is not being able to ignore him, 
which must be how we tolerate his records. 
It doesn’t help that a preponderance of the 
material is from his negligible Big World 
album, but it soon becomes clear that 
Jackson can tackle the issues in staples such 
as “Sunday Papers,” “Cancer” and 
“Breaking Us in Two” only because 
they’re standing still. While his band ex¬ 
ecutes his salsa, Middle Eastern jazz and 
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jump-blues colors with appropriate com¬ 
petence, before the first hour was up we 
were longing for the real thing—any real 
thing. What finally destroyed our remain¬ 
ing sympathy was the impersonation of a 
slack-jawed, Hawaiian-shirted Yank tourist 
that spiced up “The Jet Set.” It was hard 
to tell what Jackson’s fans thought of it, 
though they responded with the same polite 
enthusiasm that greeted the rest of his 
cliches. Actually, it was hard to tell how 
happy they were to get three encores. 
Arghh. 


B.B. KING: A BLUES 
SESSION ★★★ 

B.B. King, Albert King, Eric Clapton, 
Gladys Knight, Phil Collins, Paul 
Butterfield, Billy Ocean, Etta James, 
Stevie Ray Vaughan, others. L 
by Ken Ehrlich. 1988. (HBO cas 
Hi-Fi stereo, 56 min., $19.95) 


By James B. Meigs 


B.B. King has long been the bh 
known popularizer, so much i 
blues aficionados often don’t take hin 
his Vegas-tainted live shows all 
seriously. This tape won’t do much U 
over blues buffs, but it’s nice to see 
getting the respect he deserves fron 
■ le range of more mainstream musii 


who appear with him here. 

King leads the all-star band through a 
variety of blues and R&B standards rang¬ 
ing from “Why I Sing the Blues” to “Mid¬ 
night Hour. ’ ’ Eric Clapton and the late Paul 
Butterfield come off particularly well, 
while others, such as drummer Phil Collins, 
seem somewhat superfluous. Through it 
all, though. King is so busy hustling his 
guest stars on and off the stage—especially 
singers Chaka Khan and Gladys Knight— 
that he sometimes seems more like 
ringmaster than a band leader. In fact, with 
all the guest talent to accommodate. King 
gets to spend relatively little time at i' 
mike. But when he leans back and slices in¬ 
to a particularly meaty blues he can still 
serve up some of the meanest guitar around. 
Even Clapton holds back in deference to a 
real master. If King has grown fat and hap¬ 
py in his role as bluesman for the millions, 
who am I to complain? He’s earned it. 


Kings B.B. and Albert: mean guitarists. 
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THE ARTS 


SONDHEIM’S ‘FOLLIES’ 

IN CONCERT ★★★ 

Lee Remick, Barbara Cook, Mandy 
Patinkin, George Hearn, Elaine 
Stritch, Carol Burnett. Narrated by Roy 
Scheider. Directed by Michael Houldey. 
1986. (Fries cassette, Hi-Fi stereo, 

90 min., $39.95) 

By Roy Hemming 

The 1972 Broadway musical Follies may 
have lost money in its initial run, but it has 
one of Stephen Sondheim’s greatest scores. 
You’d never know that from the original 
cast LP made during the show’s run. So 
veteran record producer Thomas Z. 
Shepard became the driving force behind 
a 1986 project to put together an all-star cast 
for a new recording—and to back them up 
with no less than the New York Philhar¬ 
monic (which played Gershwin so smartly 
for Woody Allen’s Manhattan). 

The two-night ‘Follies ’ in Concert jter- 
formance on which Shepard’s recording is 
based turned into one of those legendary 
smashes in which everything meshed 
wonderfully. I know because I was there. 
So were cameramen from Britain’s BBC 
and America’s Showtime, which combined 
forces to tape a TV documentary about the 
production. This is that documentary. 


As a visual supplement to Shepard’s 
RCA recording (whose success sparked the 
present London hit version of Follies and 
a projected return to Broadway), the doc¬ 
umentary provides fascinating insights in¬ 
to the performers at work—and their ob¬ 
vious commitment to Sondheim as one of 
today’s greatest American musical forces. 
But it is strictly a supplement. We get only 
condensed versions of most songs, and in 
some rehearsal scenes the singers use only 
‘ ‘half voice. ’ ’ But enough comes through— 
with Cook, Remick, Hearn, Patinkin, 
Burnett and Stritch all at the top of their per¬ 
forming forms, in roles perfect for them— 
to make this worthy of a place on all show 
collectors’ shelves, preferably next to the 
complete audio version. 


MADAMA 

BUTTERFLY ★★★★ 

Yasuko Hayashi, Hak-Nam Kim, Peter 
Dvorsky. Conducted by Lorin Maazel. 
1986. (Home Vision cassette, Hi-Fi 
stereo, $39.95; Pioneer Artists LV 
disc, digital stereo, $54.95) 

By Christie Barter 

Here’s a production of Puccini’s Madama 
Butterfly with its ethnic values virtually in¬ 
tact. The title role is sung by a Japanese 
soprano and the roles of Pinkerton and 
Sharpless by Occidentals—with most sup¬ 


porting roles appropriately cast with Orien¬ 
tals. The stage direction is by Keita Asari and 
the set designs by Ichiro Takada, who are 
generally unknown in America yet show a 
keen appreciation for Puccini’s still-remark¬ 
able (and enduringly popular) East-West 
meld. Their production was mounted at 
Milan’s La Scala opera house in 1986 and 
taped, live, for Italian TV. 

It all comes together beautifully under 
Maazel’s stylish musical direction. 
Hayashi’s Butterfly is supremely moving, 
and if her voice isn’t quite as plummy as that 
of other Butterfly s we’ve come to know and 
love, it is nevertheless a lovely instrument 
that conveys the sort of fragility that 
heightens the pathos of a compelling per¬ 
formance. Kim’s Suzuki is equally affect¬ 
ing and more forcefully drawn than the 
usual Suzuki. 

The stage, bathed most of the time in a 
cool, subdued light, is handsomely dressed 
with the paper screens framing Butterfly’s 
house, which is set in a characteristically 
formal stone garden. The costumes are 
elegantly trim-lined and rich in detail. The 
entrance of Butterfly and her family in Act 
1, in a scene awash in pink parasols, is ab¬ 
solutely stunning. 

The technical quality of the videodisc is, 
as it’s bound to be, superior to that of the 
videocassette, and is ftirther enhanced by 
fully retrievable digital sound. But in either 
format, this one’s a winner. 
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DOCUMENTARY 


I AM NOT A FREAK ★★ 

Directed by Kirby Dick. 1988. (Media 
cassette, Hi-Fi mono, 40 min., $39.95) 

By Doug Brod 

I Am Not a Freak is a sobering sojourn 
into the lives of six physically deformed 
fteople. The program seems to want to pre¬ 
sent the subjects as real people with real 
lives and emotions, but it can’t help but 
shock us with their abnormalities. 

In the half-dozen profiles, we meet a 
grandfather with the Elephant Man’s 
disease, an auto mechanic with no legs, a 


Chinese laborer with a head and a half, a 
superobese middle-aged woman, a 32-inch 
man and a kid who ages seven years for 
every one of ours. 

The segment on the agile mechanic is tru¬ 
ly amazing; the young man, without the aid 
of prosthetics, is able to climb into an 
engine to work on a car. We also see him 
use his remarkable upper-body strength to 
swim and bowl. 

Also inspiring is the interview with the 
unofficial smallest man in the world, who, 
as it turns out, is an accomplished drummer 
and a successful actor; he’s got a nice sub¬ 
urban L. A. pad and drives a blue Corvette. 
The other segments, while more graphic, 
are also sometimes more exploitative and. 


in the end, quite depressing. While view¬ 
ing this short documentary, I was touched 
by the courage and dignity of these unique 
individuals, but when it was all over I felt 
like little more than a video voyeur. 

DRIVE-IN MADNESS ★ ★ ★ 

George Romero, Linnea Quigley, 

Bobbie Bresee. Directed by Tim 
Ferrante. 1988. (Imagine Inc. 
cassette, color and B&W, 

Hi-Fi mono, 84 min., $39.95) 

MAD RON’S PREVUES 
FROM HELL ★★★ 

Nick Pawlow. Directed by Jim Monaco. 
1987. (Off the Wall cassette, color and 
B&W, Hi-Fi mono, 82 min., $39.95) 

By Ed Hulse 

Fans of horror, sci-fi and exploitation 
quickies will be delighted with both of these 
compilations of Grade Z movie trailers— 
but for different reasons. Prevues from Hell 
has the best selection of coming attractions 
(and a lot more o/them), but Drive-In 
Madness augments its trailers with newly 
shot interviews with schlock-movie 
luminaries Romero, Quigley, Bresee and 
others. Producer-director Ferrante infuses 
his program with scholarship and reverence 
while carefully maintaining an overall at¬ 
mosphere of zany fun. 

Particularly interesting are the scenes in 
which Romero, Russell Streiner and John 
Russo— Night of the Living Dead ’s direc¬ 
tor, producer and writer, respectively— 
amusingly recall the financing and produc¬ 
tion of their ground-breaking horror 
classic. Forrest J. Ackerman, erstwhile 
editor of the legendary Famous Monsters 
of Filmland magazine (whose early fans in¬ 
cluded Steven Spielberg), contributes a 
warm, funny anecdote about his cameo ap¬ 
pearance in the 1972 Dracula vs. Franken¬ 
stein. His vignette is revealing as well as 
amusing, giving viewers a taste of the pres¬ 
sures to which low-budget moviemakers 
are subjected. 

The spontaneous, good-natured quality 
of the interviews adds immeasurably to this 
tape’s appeal. Ferrante’s off-the-cuff 
shooting suggests that the participants are 
sharing their anecdotes with you in your liv¬ 
ing room—the principal reason this pro¬ 
gram works better on tape than it ever 
would on a large screen in a movie theater. 

Prevues from Hell also breaks up its 
trailer compilation with newly shot video 
footage, but it’s mostly laborious stuff 
featuring hosts Pawlow (a ventriloquist) 
and his pal Happy, who barricade 
themselves in a projection room with loony 
projectionist Mad Ron while a horde of 
flesh-eating zombies sit in the theater 
watching the coming attractions. The new 
footage, while well done, is annoyingly in¬ 
trusive. It’s the trailers themselves that 
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make Prevues from Hell worthwhile. Most 
of the genre “classics” are represented, 
along with lesser-known gems. Some of the 
titles; Three on a Meathook, Deranged, The 
Wizard of Gore, Bloody Pit of Horror and 
The Mad Doctor of Blood Island. And, oh 
yes, there’s a trailer from the amazing 
Ilsa-She Wolf of the SS. 

Trailer quality on both tapes varies con¬ 
siderably . Some of the prints transferred to 
tape are pristine 35mm; others are obvious¬ 
ly from worn, faded Ibmrn copies. (Im¬ 
agine Inc. isatP.O. Box 9674, Pittsburgh, 
PA 15226; Off the Wall is at P.O. Box 128, 
Lansdowne, PA 19050-0128.) 


CIRCUS 1,2, 

Narrated by Stanley Gurd Jr. Directed 
by Sue Steinberg. 1988. (Family Home 
Entertainment cassette, Hi-Fi stereo, 
30 min., $14.95) 


Clever-using the Create 
Earth, which no kid can res 
numbers. Wouldn’t yoM rath< 
zebras than four apples? Youi 
ing a boost with “ number- 
surely get caught 
animals, assimilatii 
cus relationships 



itrate each number, 
r we count from one to 10: ( 
ringmaster to 10 horses. And so on. 

All the repetition necessary to teacl 
present, but it never gets boring 


the fun of circus Gurd gets much of the credit for keeping 

nbers and their cir- this tape so lively. He speaks in a clear. 


will understand—and very easily like. 

Pre-schoolers who haven’t quite made 
the connection between numbers and what 
they represent will most enjoy this tape. It’s 
a novel presentation of a lesson that can so 
easily be boring. 

LITTLE PEOPLE VIDEO: 
FAVORITE SONGS ★★★ 

Animated featurette. 1988. (New World 
cassette, Hi-Fi stereo, 30 min., $14.95) 

The Little People are small Fisher-Price 
dolls. They are just the right size for small 
hands and lend themselves to all sorts of 
fantasy games. Now they have a video, and 
the same little kids who like to play with 
these toys are going to love it. 

The Little People family is a happy group 
with a song for every situation. This tape 
gives us 12, most of them familiar oldies. 
“Take Me Out to the Ball Game” inspires 
brother Timmy to a great catch. “She’ll Be 
Cornin’ ’Round the Mountain” helps bide 
the kids’ time until Grandma arrives. We 
also hear “Pop Goes the Weasel,” “Jen¬ 
ny Jenkins,” “B-I-N-G-O” and so on. 

This is an appropriate tape for young 
children. The animation is simple, with 
bright colors and appealing characters, and 
the repetitive choruses help inspire sing- 
alongs. Not all videos featuring popular toy 
cheffacters have been recommendable. This 
one is. (G.A.K.)D 
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Coming Next to Home Video: 
ne Latest on Videotapes and Discs 


ACTION 

ACTION JACKSON (1988) It’s got 
plenty of action.. .and ooooh that 
Jackson! Carl Weathers decks a top 
Detroit scum—Craig T. Nelson. With 
Vanity. Rated R. (Lorimar, July 13) 

BACKLASH (1987) Cops David 
Argue and Gia C^des get stuck in the 
Australian Outback while transporting 

a prisoner. Then, snipers arrive. Rated 
R. (Virgin, June 22) 

THE BARBARIANS (1988) A mes¬ 
sianic tale of two twins tailored to fit 
the unique talents of bodybuilders 
David and Peter Paul, who are 
Mounds. Rated R. (Media, June 15) 

BIGGLES (1985) Quick, into a near¬ 
by time warp and Neil Dickson is sud¬ 
denly fighting WWI. With Alex 
Hyde-White. Rated PG. (New World, 
June 21) 

THE EMPIRE STATE (1988) 
Gossip marks Martin Landau’s seedy 
East London rock club as prime real 
estate. Communards music, guns and 
photography ensue. Rated R. (Vid- 
mark, July 6) 

FAR EAST (1982) This ain’t no Tai 
Pan. Bryan Brown’s revolver wipes 
out corruption. Cures painful itch. 
With Helen Morse. (Virgin, June 22) 

A GUNFIGHT (1971) 'What a good 
idea! Pals Kirk Douglas and Johnny 
Cash stage one for massive dollars. 


Jackson’s clearly ready for ... 




Ed Harris (left) shifts into founding-father mode for Walker. 


Jane Alexander holds the dough. 
Rated R. (Today, June 10) 

THE HOMELAND (1987) Powers 
Boothe suspects that a neo-Nazi group 
kidnapped his daughter. They clear¬ 
ly missed Extreme Prejudice. (Lori¬ 
mar, June 8) 

LAST MAN STANDING (1987) A 
bate-knuckle, king-of-the-hiU slugfest 
with William Sanderson of Newhart 
and pectoral consultant Franco Co- 
lumbu. Rated R. (Academy, July 14) 

MISTER SCARFACE (1972) The 
angry son of a murdered man plots 
revenge aplenty against Scarface (Jack 
Balance) and the missus. Rated R. 
(Genesis, June 10) 

NIGHT MASTER (1985) Friendly 
nocturnal karate-based shenanigans 
turn nasty. Tom Jennings evades the 
insteps o’ death. Rated R. (Academy, 
June 15) 

NINJA USA (1987) Tell the teacher 
we’re swordin’. Martial artists dismpt 
a wedding and more. (IWE, June 15) 

PRIVATE ROAD-NO TRES¬ 
PASSING (1987) A romantic tri¬ 
angle set against the worlds of auto 
racing and defense research. With 
George Kennedy, Greg Evigan. 
(TWE, June 15) 

RENT-A-COP (1987) Liza Min¬ 
nelli’s a hooker on the run who begs 
Burt Reynolds to protect her. With 
James Remar, Bemie Casey and 
Robby Benson on hand, we can see 
why. Rated R. (HBO, June 9) 

ROBBERY UNDER ARMS (1985) 
Where then, to stow precious 
valuables? A cattleman (Sam Neill) 
leads his boys against rustlers. 
(Imperial, June 9) 


THE SISTERHOOD (1985) It forms 
in the 21st century—where men have 
enslaved women—arxl sets the record 
straight. With Rebecca Holden, Lynn- 
Holly Johnson. (Media, June 15) 



TAFFIN (1988) Corrupt thugs want 
a smelly chemical plant built in a wee 
Irish town. Tough Taffin (Pierce 
Brosnan) thinks not. Rated R. 
(MGM/UA, June 28) 

WALKER (1988) Peter Boyle sends 
Ed Harris to overthrow Nicaragua, 
circa 1855. Director Alex Cox (Sid 
and Nancy) adds the artachronisms. 
With Marlee MaUin. Rated R. (MCA, 
July 14) 

DRAMA 

BONJOUR TRISTESSE (1958) 
Rich daddy David Niven wants to 
marry Deborah Kerr and spoil all of 
Jean Seberg’s fun. Directed by Otto 
Preminger. (RCA/Columbia, July 8) 

FOR US, THE LIVING (1984) 
Howard Rollins Jr. as ’50s civil-rights 
activist Medgar Evers. With Irene 
Cara, Margaret Avery. (Fox Hills, 
June 9) 


FULL METAL JACKET (1987) 
Stanley Kubrick’s artful depiction of 
war’s corrosive effect on the mind. 
With Matthew Modine, Adam 
Baldwin. Rated R. (Warner, June 22) 

HAMLET (1969) Nicol WUliam- 
son’s turn as Shakespeare’s melancho¬ 
ly Dane. With Anthony Hopkins, 
Marianne Faithful. Rated R. 
(RCA/Columbia, July 8) 

HIGH TIDE (1987) Two-bit drifter 
turned stripper (si, con corarm de oro) 
meets long-lost daughter. Directed by 
Gilliam Armstrong. With Judy Davis. 
(Nelson, June 29) 

ISADORA (1968) Vanessa Red¬ 
grave’s portrayal of Isadora Duncan, 
the short-lived, free-spirited queen of 
modem dance. With Jason Robards. 
(MCA, July 14) 

LONG DAY’S JOURNEY INTO 
NIGHT (1987) Jonathan Miller’s re¬ 
cent Broadway version of Eugene 
O’Neill’s play. With Jack Lemmon, 
Bethel Leslie. (Vestron, June 22) 


A DAY IN THE LIFE OF IVAN 
DENISOVICH (1971) It’s spent in 
Gulag, Hut 9, Siberia. From Alex- 



Keitel gets Blindsided. 


ander Solzhenitsyn’s novel of the same 
name. (Sony, July 5) 

’68 (1987) During a period once 
described (by a 7 Up pitchman) as 
"agonizing reappraisal,” an Amer- 
ican-Hungarian family quakes. Rated 
R. (New World, June 21) 

WALL STREET (1987) Director 
Oliver Stone files the Yuppie dream 
in its own juice. Oscar-winner 
Michael Douglas coirupts Charlie 
Sheen. Rated R. (CBS/Fox, July 7) 

VICARIOUS COMBAT 

FIGHTER ACE (1988) Fighter 
pilots describe perilous dogfights 
while camera-equipped pilots re¬ 
create the battles. (Fox Hills, June 9) 
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Not now, it’s Dark Age time. 


SUSPENSE 

ANGUISH (1988) A psycho enters a 
nx)vie theater, then quietly mimics the 
eye-gouging sickness of the on-screen 
feature. Rated R. (Key, July 7) 

BLINDSIDE (1988) Harvey Keitel 
—morose widower/hotelier/mob 
collaborator and former spy—tries to 
rescue Lorrie Hallier. Rated R. 
(Charter, June 29) 

DARK AGE (1988) An Australian 
Jaws-cum-King Kong story starring 


SON OF DRACULA (1943) An 
occult-fancying Southern belle invites 
Dracula (Lon Chaney Jr.) to the US. 
They wed. B&W. (MCA, June 16) 

FOREIGN 

CESAR AND ROSALIE (1972) 
Yves Montand plays pivot man in a 
menage a trois with Romy Schneider 
and Sami Frey. In French, with sub¬ 
titles. (Axon, June 2) 

DARK EYES (1987) A Chekhov- 
inspired drama with Marcello 
Mastroianni’s Oscar-nominated per¬ 
formance as a (iiilandering bourgeois 
husband. In Italian, with subtitles. 
(CBS/Fox, July 7) 

I VITELLONI (1953) An early, 
bittersweet Federico Fellini charmer 
(in Italian, with subtitles). (Corinth, 
June 8) 

COMEDY 

BAJA O KL AHOMA (1988) Where 
Lesley Ann Warren comes whipping 
down the stage, and dreams of 
Nashville stardom materialize. With 
Swoosie Kurtz. (Lorimar, June 8) 

CITIZEN’S BAND (1977) A 
pastiche of small-town vignettes, all 



Satan awakes to lead hellish hordes in Prince of Darkness. 


Numunwari, the jumbo killer croc of 
the aborigines. One false move and 
you’re a Cnxxxlile Done-Deal. Rated 
R. (Charter, June 29) 

THE DARKSmE (1987) A cabbie 
and his attractive fare run from angry 
snuff-film producers. Rated R. 
(Vidmark, June 22) 

KISS DADDY GOODNIGHT 

(1987) A masquerade-happy hooker 
plunders geeky Johns for flm and prof¬ 
it. Rated R. (Academy, June 15) 

SIESTA (1987) Stuntwoman Ellen 
Barkin trysts with her Spanish lover 
until the blood, smoke and Marcus 
Miller music take over. Rated R. 
(Lorimar, June 22) 

HORROR 

PRINCE OF DARKNESS (1987) 
John Carpenter springs Satan from 
“an ancient canister containing evil¬ 
looking liquid.” Donald Pleasance 
and Lisa Blount fend off encroaching 
hell. Rated R. (MCA, June 14) 


linked to Paul LeMat and his CB 
radio. With Candy Clark. Directed by 
Jonathan Demme. Rated PG. (Para¬ 
mount, June 22) 

COMIC RELIEF 2 (1987) Slappy 
White in drag infiltrates The Golden 
Girls cast for the benefit of the 
homeless. With Robin Williams, Billy 
Crystal, many others. (Axon, June 2) 

THE DOCTOR TAKES A WIFE 
(1940) Career gal (Loretta Young) 
locks horns with chauvinist M.D. 
(Ray Milland). Sparks fly, ’40s style. 
(RCA/Columbia, July 8) 

FRANKENSTEIN GENERAL 
HOSPITAL (1988) We do recon¬ 
structive surgery, cheq)! Mark Blank- 
field and former Pla^oy centerfold 
Kathy Shower push grannies. Rated 
R. (New Star, July 7) 

THE UNDER ACHIEVERS (1988) 
Vic Tayback and Garrett Morris get 
wacky at night school. Rated R. 
(Lightning, June 22) 


KID VID 

DUCKTALES (1988) Disney will 
begin releasing (with Donald’s per¬ 
mission) the series, featuring two 
episodes on each 44-minute tape. The 
first three: Fearless Fortune Hunter, 
Daredevil Ducks and High Flying 
Heroes. (Walt Disney, June 3) 

PEE-WEE’S PLAYHOUSE, 
VOLS. 4 & 5 (1987) Miss Yvonne 
gussies up in “Beauty Makeover” 
(Vol. 4), and then it’s tummy-ache 
time at Herman’s “Restaurant.” (Hi- 
Tops, June 14) 

PINOCCHIO AND THE 
EMPEROR OF THE NIGHT 

(1987) A Filmation animated feature. 
No lie. Rated G. Really. (New World, 
June 21) 

POPEYE AND FRIENDS IN 
OUTER SPACE The oddly limbed 
sailor seeks extraterrestrial spinach 
in 11 adventures. Animated. (Hi- 
Tops, June 14) 

SCHOLASTIC LEARNING 
LIBRARY (1988) Clifford, a large 
red animated dog, leads the “fun” in 
these 25-minute tapes aimed at 
preschoolers. The first four tapes deal 
with rhymes, shapes, numbers and 
letters. (FHE/IVE, July 14) 

WALT DISNEY MINI-CLAS¬ 
SICS (1988) Bargain-priced fea- 
turettes from various Disney classics, 
compiled under a single theme. The 
first four tapes: Mickey Commem¬ 
orative Edition (with the ‘ ‘Sorcerer’s 
Apprentice” sequence from Fan¬ 
tasia), Mickey and the Beanstalk, 
Donald in Mathmagic Land and The 
Reluctant Dragon. (Walt Disney, 
June 3) 

DOCUMENTARY 

THE CORVETTE, THE MUS¬ 
TANG & THE T-BIRD (1987) An 
appreciation of three fine motorcars. 
(Best Film, June 8) 

NOVA New tapes in the continuing 
series: The Bermuda Triangle', Signs 
of the Apes, Songs of the Whales', and 
Fat Chance in a Thin World. 
(Vestron, June 22) 


Winning Jimmy lobs a beaut. 



THE PERFECT BODY CON¬ 
TEST (1988) Which has nothing to 
do with the car tape. Atten¬ 
tion-starved females strip for fun and 
prizes. (Vestron, June 22) 

SCI-FI/TRAVEL 

HELL COMES TO FROGTOWN 
(1988) Roddy Piper is Hell; Frog- 
town is where they keep unfertilized 
women. Common sense says, “Hey, 


Scholastic’s Clifford the dog. 

let’s bring ’em together!” Ribbit. 
With Sandahl Bergman. Rated R. 
(New World, June 21) 

HORRORS OF THE RED 
PLANET (1965) Off to see the 
Wizard of Mars, with John Canadine 
at the helm. (Genesis, June 27) 

JOURNEY TO THE CENTER OF 
TIME (1967) For those who asked 
what he did besides The Carol 
Burnett Show, here’s Lyle Waggoner 
vs. the dinosaurs. (Genesis, June 27) 

JOURNEY TO THE FAR SIDE 
OF THE SUN (1969) Roy Thinnes 
and Ian Hendry lead an expedition to 
a strange mirror world. Rated G. 
(MCA, July 14) 

ADVENTURE 

BENJI THE HUNTED (1987) Benji 
saves cougar cubs and performs other 
magnificent doggy-style stunts. Rated 
G. (Walt Disney, June 14) 

THE CLIMB (1987) One obsessed 
man leads an assault on the forbidding 
Nanga Parbat. From a true story. With 
Bruce Greenwood. Rated PG. (Vir¬ 
gin, June 22) 

INSTRUCTIONAL 

GYMNASTICS FUN WITH 
BELA KAROLYI (1988) He 
coached Mary Lou and Nadia. Now 
Bela shows you how to appreciate 
things you should never try. (Ves¬ 
tron, July 6) 

JIMMY CONNORS’ TENNIS: 
WINNING FUNDAMENTALS 
(1988) With more than 100 Grand 
Prix wins behind him, Connors ct 
now share his secrets. The first in 
series. (Vestron, July 6) 

NANCY LOPEZ: GOLF MADE 
EASY (1988) It doesn’t involve huge 
funnels. (Fox Hills, June 9) " 
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...S-VHS 

Continued from page 35 
‘ ‘they appeal to a different kind of buyer. ’ ’ 

One of the early problems S-VHS faced 
—a lack of inventory—now seems resolved. 
Take the JVC S-VHS Hi-Fi camcorder 
(model GF-SIOOOHU). At this time last 
year, JVC announced that the camcorder 
would reach stores in time for the ’87 holi¬ 
day season. Then, the company expected to 
bring it out last spring. Now, according to 
Isaacson, the deck should arrive next fall. 
“It’s going to be a very expensive model, 
maybe $2,400 or $2,500,” Isaacson says. 

What does the fiiture hold for S-VHS? 
Clearly, the price will drop a bit, though 
$750 to $800 seems to be the lowest sale 
price analysts expect to see this year. In ad¬ 
dition, the Korean companies (Samsung and 
GoldStar) won’t introduce any S-VHS decks 
this year, so the Japanese producers will 
keep control over the market. But with the 
supply problems that dogged the early 
months of the format largely solved, the 
demanding buyers who do want S-VHS will 
finally find a reasonable selection of models 
in stores. But, until manufacturers make it 
less expensive, and influence more software 
suppliers to release movies on S-VHS tapes, 
the breakthrough format of the decade will 
likely remain slotted in a connoisseur’s 


...10 DISASTERS 

Continued from page 38 
POWER FAILURE 
Nothing galls a video moviemaker more 
than losing a photo opportunity due to dead 
batteries. Traveling makes an unexpected 
loss of battery power very likely, since 
temperature extremes and rough handling 
can cause a battery to lose juice. 


The first rule for preserving batteiy power 
while traveling is to bring at least one 
extra. Depending on how long a foray you 
plan to m^e from your hotel, you can either 
bring the extra battery with you or charge 
It up while you record with the other. (Use 
a piece of masking tape on the battery to note 
whether it is charged up.) Rule number two 
is to store your unused battery packs in a 
cool, dry, preferably dark place. 


TAPE SCRAPES 

When packing, always be sure to bring 
along enough blank videotape. But, if you 
do find yourself midtrip without a blank 
cassette, don’t panic. 

In the US, blanks can, of course, be found 
virtually anywhere. Vacationers using less 
common formats—VHS-C, Beta and 
8mm—may have to hunt a little farther 
afield. For example, in Latin America, 
locating Beta tape is easy, although you’ll 
be hard pressed to find it in Europe. Despite 
the differences in TV systems around the 
world (see map, page 38) the blank tape you 
purchase abroad will work on your equip¬ 
ment. Tape length designations differ 
slightly, however. Although the designa¬ 
tions for 8mm tape lengths are the same the 
world over, for Beta equipment, a US 
L-750 is an E-750 in a number of foreign 
countries (it will still give you two hours’ 
worth of recording at the Beta II speed). 
VHS tape is the most varied: the European 
playing time of a VHS tape is 50 percent 
greater than the US playing time; thus, an 
E-180 is equivalent to a T-120, and an 
E-120 will record 80 minutes at SP. 

Just as you would in the US, look for 
reputable brands only. When in doubt, look 
for the official VHS, Beta or 8mm logo to 
be sure the company is licensed to make the 
tape. □ 


...SECOND SYSTEMS 

Continued from page 43 
other manufacturers, that this feature alone 
more than justifies the purchase. This is an 
S-VHS VCR, which means that the picture 
quality is the best available. 

The selection of an appropriate audio 
system is equally important. Speakers need 
not be large or cumbersome. Magnepan’s 
MG-lc ($875 for the pair) loudspeakers are 
flat, white panels, only two inches thick, 
five feet high and 22 inches wide. The 
sound is crystal clear, and the sound- 
stage—the imaginary visual concept of 
where the musicians are positioned—is very 
lifelike. These flat speakers require a 
minimum of 40 watts per channel, so it’s 
best to buy a receiver with at least 60 watts 
per channel. Yamaha’s RX-700U ($589) is 
a receiver with 65 watts per channel, digital 
AM/FM tuning, video switching and a 
video image enhancer. Although audio¬ 
philes claim substantial differences among 
CD players, there’s really no reason to 
spend a fortune on one. Technics’ SL-P250 
($370) provides superb sound, numbered 
pushbuttons to access any track, and a use¬ 
ful display area. 

A remote-control unit comes with every 
piece of equipment in this high-end system, 
except the speakers. Fortunately, the 
Philips remote has memory for most pop¬ 
ular VCRs. Unfortunately, this remote does 
not interact effectively with audio equip¬ 
ment. Someday, the commands may be¬ 
come standardized. For now, plan to keep 
at least three remote controls on the coffee 
table, or invest in one of the new remote 
controls that learn signals to unify opera¬ 
tions in a single unit. The Marantz RC-20 
($99.95) is logically arranged and easy to 
use. It is specifically designed for use with 
a TV, VCR, audio receiver and CD player. 
All told, this system comes to $4,382.90. 
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Discounted, you’ll pay anywhere from 
$3,500 to $4,000. Still pretty steep, but 
hey, if you can afford a country home... □ 


Howard J. Blumenthal writes ‘ ‘The Hi¬ 
Tech Homea weekly newspaper column 
distributed nationwide by The New York 
Times Syndicate. His latest book. The Elec¬ 
tronic Home Advisor, will be published by 
Andrews & McMeel this fall. 


...SHERLOCK HOLMES 

Continued from page 48 

Holmes (1932), the latter being the third 

screen version of Gillette’s play. 

Meanwhile, in England, distinguished ac¬ 
tor Arthur Wontner achieved critical and 
commercial success as the Great Man in a 
series of inexpensive adaptations of Doyle 
stories. Wontner’s characterization struck 
exacdy the right note for fanciers of Holmes’ 
printed exploits. He played the detective as 
dignified but smug, with the detached air of 
someone whose obvious superiority has 
never been questioned. Wonmer’s first three 
Holmes movies are unavailable for reap¬ 
praisal, but both The Triumph of Sherlock 
Holmes (see “His Greatest Cases,” page 47) 


misfire written and directed by Billy Wilder. 
Roger Moore tackled the part in Sherlock 
Holmes in New York, a 1976 TV movie. 

But the recent BBC-TV series starring 
Jeremy Brett is the most faithful to Doyle’s 
creation. Lovingly produced, rich in period 
detail, and fastidiously adapted from the 
original stories, these hour-long episodes are 
currently regarded by Sherlockian savants 
as the definitive screen translations. 
Moreover, Brett’s characterization of 
Holmes has eclipsed virtually every other, 
although nostalgia-minded fans still wax 
rhapsodic over Basil Rathbone or Arthur 
Wontner. At presstime, only a handful of 
Brett’s TV episodes are available on video. 
But it is hoped that more of them will be 
issued in the near future, so that a new 
generation of fans can thrill to the sight of 
the World’s Greatest Detective, clad in 
deerstalker cap and Mackinaw coat, seizing 
his calabash and his revolver, and hurling 
forth his famous challenge: “Quick, Wat¬ 
son! The game is afoot!” □ 


...HOLMES TOP 10 

Continued from page 48 

conception of a teenage Holmes. It’s no 


tainment than many of the Great Man’s 
cinematic adventures. (Paramount cassette, 
LVdisc) 

9. A SCANDAL IN BOHEMIA (1984) 

10. THE SPECKLED BAND (1985) 

When a television series offers as many 
fine episodes as does the BBC’s Adventures 
of Sherlock Holmes (broadcast here as part 
of PBS’s Mystery!), it’s tough to pick favor¬ 
ites. Yet, no collection of Sherlock Holmes 
tapes would be complete without at least one 
of them; Doyle’s stories have never been 
adapted as carefully and respectfully as in 
this consistently excellent group of hour-long 
episodes. Jeremy Brett and David Burke are, 
to many, the definitive Holmes-Watson 
team. I’m not sure if I’d go that far, but they 
are terrific, and the shows themselves 
are superior entertainments for Sherlockians. 
Since I’m hard pressed to choose favorites 
from among the episodes. I’ll fall back on 
two that I enjoyed most as Doyle stories: 
A Scandal in Bohemia, which introduced 
Holmes to “The Woman,” Irene Adler; 
and The Speckled Band, probably Doyle’s 
best “impossible crime” plot. I must 
add, however, that all of these episodes 
are worth having, although currently only 
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...S-VHS 

Continued from page 35 
‘ ‘they appeal to a different kind of buyer. ’ ’ 

One of the early problems S-VHS faced 
—a lack of inventory—now seems resolved. 
Take the JVC S-VHS Hi-Fi camcorder 
(model GF-SIOOOHU). At this time last 
year, JVC announced that the camcorder 
would reach stores in time for the ’87 holi¬ 
day season. Then, the company expected to 
bring it out last spring. Now, according to 
Isaacson, the deck should arrive next fall. 
“It’s going to be a very expensive model, 
maybe $2,4(X) or $2,500,” Isaacson says. 

What does the fiiture hold for S-VHS? 
Clearly, the price will drop a bit, though 
$750 to $800 seems to be the lowest sale 
price analysts expect to see this year. In ad¬ 
dition, the Korean companies (Samsung and 
GoldStar) won’t introduce any S-VHS decks 
this year, so the Japanese producers will 
keep control over the market. But with the 
supply problems that dogged the early 
months of the format largely solved, the 
demanding buyers who do want S-VHS will 
finally find a reasonable selection of models 
in stores. But, until manufacturers make it 
less expensive, and influence more software 
suppliers to release movies on S-VHS tapes. 


The first rule for preserving battery power 
while traveling is to bring at least one 
extra. Depending on how long a foray you 
plan to make from your hotel, you can either 
bring the extra battery with you or charge 
It up while you record with the other. (Use 
a piece of masking tape on the battery to note 
whether it is charged up.) Rule number two 
is to store your unused battery packs in a 
cool, dry, preferably dark place. 


TAPE SCRAPES 

When packing, always be sure to bring 
along enough blank videotape. But, if you 
do find yourself midtrip without a blank 
cassette, don’t panic. 

In the US, blanks can, of course, be found 
virtually anywhere. Vacationers using less 
coinmon formats—VHS-C, Beta and 
8mm—may have to hunt a little farther 
afield. For example, in Latin America, 
locating Beta tape is easy, although you’ll 
be hard pressed to find it in Europe. Despite 
the differences in TV systems around the 
world (see map, page 38) the blank tape you 
purchase abroad will work on your equip¬ 
ment. Tape length designations differ 
slightly, however. Although the designa- 


...SECOND SYSTEMS 

Continued from page 43 
Other manufacturers, that this feature alone 
more than justifies the purchase. This is an 
S-VHS VCR, which means that the picture 
quality is the best available. 

The selection of an appropriate audio 
system is equally important. Speakers need 
not be large or cumbersome. Magnepan’s 
MG-lc ($875 for the pair) loudspeakers are 
flat, white panels, only two inches thick, 
five feet high and 22 inches wide. The 
sound is crystal clear, and the sound- 
stage—the imaginary visual concept of 
where the musicians are positioned—is very 
lifelike. These flat speakers require a 
minimum of 40 watts per channel, so it’s 
best to buy a receiver with at least 60 watts 
per channel. Yamaha’s RX-700U ($589) is 
a receiver with 65 watts per channel, digital 
AM/FM tuning, video switching and a 
video image enhancer. Although audio¬ 
philes claim substantial differences among 
CD players, there’s really no reason to 
spend a fortune on one. Technics’ SL-P250 
($370) provides superb sound, numbered 
pushbuttons to access any track, and a use¬ 
ful display area. 

A remote-control unit comes with every 














Discounted, you’ll pay anywhere from 
$3,500 to $4,000. Still pretty steep, but 
hey, if you can afford a country home... □ 


Howard J. Blumenthal writes ‘ “Hie Hi¬ 
Tech Home, ’ ’ a weekly newspaper column 
distributed nationwide by The New York 
Times Syndicate. His latest book, The Elec¬ 
tronic Home Advisor, will be published by 
Andrews & McMeel this fall. 


...SHERLOCK HOLMES 

Continued from page 48 

Holmes (1932), the latter being the third 

screen version of Gillette’s play. 

Meanwhile, in England, distinguished ac¬ 
tor Arthur Wontner achieved critical and 
commercial success as the Great Man in a 
series of inexpensive adaptations of Doyle 
stories. Wontner’s characterization struck 
exactly the right note for fanciers of Holmes’ 
printed exploits. He played the detective as 
dignified but smug, with the detached air of 
someone whose obvious superiority has 
never been questioned. Wonmer’s first three 
Holmes movies are unavailable for reap¬ 
praisal, but both The Triumph of Sherlock 
Holmes (see ‘ ‘His Greatest Cases, ’ ’ page 47) 
and Silver Blaze (1937, retitled Murder at 
the Baskervilles in the US [Blackhawk 
cassette]) hold up quite well today. 

In 1939,20th Century-Fox was planning 
a big-budget adaptation of The Hound of the 
Baskervilles, and Basil Rathbone happily ac¬ 
cepted the role. Hound was a huge success, 
so Fox reteamed Rathbone and Bruce that 
same year for The Adventures of Sherlock 
Holmes. Later, the pair made 12 Holmes 
pictures for Universal: Sherlock Holmes and 
the Voice of Terror (1942), Sherlock Hobnes 
and the Secret Weapon (1942), Sherlock 
Holmes in Washington (1943), Sherlock 
Holmes Faces Death (1943), Spider Woman 
(1944), The Scarlet Claw (\9^), The Pearl 
of Death (1944), The House of Fear (1945), 
The Woman in Green (1945), Pursuit to 
Algiers (1945), Terror by Night (1946) and 
Dressed to Kill (1946). All but the first were 
directed by Roy William Neill. 

Rathbone’s increasing frustration with the 
role, coupled with Universal’s gradual loss 
of interest in the series, resulted in Sherlock 
Holmes’ departure from the silver screen 
after Dressed to Kill. In 1959, Britain’s 
Hammer Films chose to remake The Hound 
of the Baskervilles in color, emphasizing the 
story’s ghostly aspects. Peter Cushing and 
Christopher Lee were paired as Holmes and 
Henry Baskerville. Hammer’s Hound was 
successful, but not enough to warrant fur¬ 
ther Holmesian forays. 

Since then, John Neville wore the deer¬ 
stalker cap in 1965’s A Study in Terror, 
which pitted Holmes against Jack the Rip¬ 
per (an idea done far better in 1979’s Murder 
by Decree, starring Christopher Plummer). 
Robert Stephens took the role in The Private 
Life of Sherlock Holmes (1970), a massive 


misfire written and direaed by Billy Wilder. 
Roger Moore tackled the part in Sherlock 
Holmes in New York, a 1976 TV movie. 

But the recent BBC-TV series starring 
Jeremy Brett is the most faithful to Doyle’s 
creation. Lovingly produced, rich in period 
detail, and fastidiously adapted from the 
original stories, these hour-long episodes are 
currently regarded by Sherlockian savants 
as the definitive screen translations. 
Moreover, Brett’s characterization of 
Holmes has eclipsed virtually every other, 
although nostalgia-minded fans still wax 
rhapsodic over Basil Rathbone or Arthur 
Wontner. At presstime, only a handful of 
Brett’s TV episodes are available on video. 
But it is hoped that more of them will be 
issued in the near future, so that a new 
generation of fans can thrill to the sight of 
the World’s Greatest Detective, clad in 
deerstalker cap and Mackinaw coat, seizing 
his calabash and his revolver, and hurling 
forth his famous challenge: “Quick, Wat¬ 
son! The game is afoot!” □ 


...HOLMES TOP 10 

Continued from page 48 
conception of a teenage Holmes. It’s no 
Hound of the Baskervilles, I grant you, but 
Young Sherlock Holmes offers more enter¬ 


tainment than many of the Great Man’s 
cinematic adventures. (Paramount cassette, 
LVdisc) 

9. A SCANDAL IN BOHEMIA (1984) 

10. THE SPECKLED BAND (1985) 

When a television series offers as many 
fine episodes as does the BBC’s Adventures 
of Sherlock Holmes (broadcast here as part 
of PBS’s Mystery!), it’s tough to pick favor¬ 
ites. Yet, no collection of Sherlock Holmes 
tapes would be complete without at least one 
of them; Doyle’s stories have never been 
adapted as carefully and respectfully as in 
this consistently excellent group of hour-long 
episodes. Jeremy Brett and David Burke are, 
to many, the definitive Holmes-Watson 
team. I’m not sure if I’d go that far, but they 
are terrific, and the shows themselves 
are superior entertainments for Sherlocldans. 
Since I’m hard pressed to choose favorites 
from among the episodes. I’ll fall back on 
two that I enjoyed most as Doyle stories: 
A Scandal in Bohemia, which introduced 
Holmes to “The Woman,” Irene Adler; 
and The Speckled Band, probably Doyle’s 
best “impossible crime” plot. I must 
add, however, that all of these episodes 
are worth having, although currently only 
six are available on tape. (Simon (6 Schuster/ 
Paramount) —E.H.D 


In addition to the 

MOST RELIABLE 
TEST REPORTS 

each and every month, 
Video Review brings you 
the best reviews of the latest 

TAPES & DISCS 

to play on your equipment. 


Here are just some of 
the VR critics who guide you 
through each month’s releases; 

Clive Bames ... Robert Christgau ... William 
K. Everson ... Jim Farber ... Neal Gabler .., 
Bud Greenspan .,. Stephen Harvey ... Molly 
Haskell ... Ronald Haver ... Roy Hemming 
... Stephen Holden ... Howard Kissel ... 
Allan Kozinn ... Joanna Langfield ... Jeffrey 
Lyons ... Leonard Maltin ... Dave Marsh ... 
Janet Maslin ... Alanna Nash ... Jon Pareles 
... Andrew Sarris ... Richard Schickel ... 
Arthur Schlesinger Jr. ... Steve Simels ... 
Richard M. Sudhalter ... Dave Van Ronk ... 
Michael J. Weldon ... Meg Whitcomb ... 
John S. Wilson 


DIGITAL VIDEO STABILIZER 

ELIMINATES ALL VIDEO COPYGUARDS 



bedded in the video tape, 
such as Macrovision copy 
protection. Digital Video 
Stabilizer RXII completely 

tions and jamming signals 
and brings you crystal clear 

’’"''''f'eaTURES: 

• Easy to use and a snap to 


need for any troublesome 
adjustments 

» Compatible to all types of 


VCRs and TVs 
•The best and mo 
ing Video Stabiliz< 


battery which will last 1-2 

• Unconditional 30 days 
money back guarantee 

WARNING : 
SCO 

Electronics and 
RXII dealers do 
not encourage 
people to use 
the Digital Video 
Stabilizer to 
duplicate rental 
movies or 

copyrig hted 
video tapes. 
RXII is intended 
to stabilize and 
restore crystal 
clear picture 
quality for 

private home 
use only. 


ToOrder: 1-800-445-9285 or 516-694-1240 
$49 ea -b $3 for FAST UPS SHIPPING 

Visa, M/C. COD M-F: 9-6 (battery not Included) 
SCO Electronics Inc. 

Dept.ClS 62 Marine St. Farmingdale NY 11735 


iircle No. 37 on Reader Service Card 
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Macroliminator 

[^oi^veryon^Mi^^ent^Nlovie^ 


What Does It Do For Me? During playback of Rental Movies you y^l notice 
annoying periodic color darkening, flashing or jagged edges. This is caused by the 
Maccrovision copy protection jamming embedded in the video. Macroliminator 
eliminates all copy protection jamming signals 100%. Guaranteed. 

Test Results Show Macroliminator Beats the Competition 

Compactness Ease Effective Price/Value 


Macroliminator 


dials to fuss with 


automatic 


Is Duplicating Rental Movies a No No? Yes, Yes. Neither the manufacturer nor 
dealers encourage people to use the Macroliminator and 2 VCRs to make superb 
copies of Rental Movies for their own personal use - in theprivacy of their own homes. 



Order Yours Migl 
1-800-66-MACRO 


OtaiTAL TECH 
17419 Qoddsrd 
Southgets, Mt 48196 


THE DIRECT LINE TO SUPER DEALS 

on Panasonic^ 

t800'524-1596 

WE SELL: VCR's, Video Cameras, TVs, 

Monitors, Accessories, All Panasonic Appliances. 

PRO LINE-Industrial Equipt. PAL SECAM NTSC, 110/220 

COD Anywhere in the USA 

Super law Prices g 
on Panasonic. 3 ; 

SUPER VIDEO INC., 245 Paterson Plank Road, Carlstadt, New Jersey 07072 
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CLASSIFIED 

JULY 1988 


HERE'S WHAT'S NEW IN THE MARKETPLACE 

All classified are accepted at the discretion of the publisher. Introductory rates are $4.50 per word, subject to change. 
Minimum ad: 10 words. P. O. box numbers and telephone numbers count as two words each, abbreviations and ZIP codes 
as one word each. Regular classified display available at $350per inch. That is, one column wide (2 W j x one inch deep 
minimum, camera-ready material only. No verbal phone copy accepted. Complete rate card available. Check/Money Order 
must accompany copy, and must be received by Video Review two months prior to issue’s publication date (e.g., 
August 1 for October issue). Send to Gail Price, Video Review Classified, 902 Broadway, New York, NY 10010. 


MAJOR RELEASES 


BETA, CED MOVIES, $5-$29, CED Players, 
$39.95 + . FREE Lists (specify): TVR, 1814 “G” 
Street, Bellingham, WA 98225. (206) 671-8220. 

1,000,000 VIDEO MOVIES/SOUNDTRACKS! 
Video catalog: $1.00. Soundtracks: $1. RTSATR78, 
Box 1829, Novato, California 94948. 


WHOLESALE PRICES: VIDEO MOVIES (All 
Ratings). Catalog $1.00. MIDWEST SUPPLY, Box 
364-G, Clinton, Iowa 52732-0364. 


BEST SELECTION: LOWEST PRICES. Free 
music video catalog. Movie catalog $5. FINE TUNE 
VIDEO, 323 E. William, Suite 91-R, Ann Arbor, 
Michigan 48105. 313-769-9002,_ 

CLASSIC FILMS ON VIDEOCASSETTE. SUents, 
serials, foreign, more. Free Catalog. CABLE FILMS, 
P.O. Box 7171, Kansas City, MO 64113 (913) 
362-2804. 


RARE VIDEO: 6,000 FOREIGN, CLASSIC, 
DOCUMENTARY FINE ARTS VIDEOS. 168-PAGE 
CATALOG $4. FACETS, 1517 W. FULLERTON, 
CHICAGO, IL 60614. 


NEW RELEASES $39-at 30 days old. VIDDY-O- 
ROUND. (718) 237-9386. 


FREE CATALOG!! MOVIES/MORE!! INHOME 
VIDEO; Main Post Office Box #27-JA; Purchase, NY 
10577. 


INDEPEHDENT PRODUCTIONS 


FOREIGN NATURIST VIDEOS/MAGAZINES. 
$2.00, SASE: NATPLUS, BOX 9296, NEWARK, DE. 
19714-92%” STAMPED ENVELOPE. 


MUSCLE WRESTLING - AWESOME YOUNG 
MALE COMPETITIVE bodybuilders from Gold’s 
Gym, Venice, CA. (Also: Posing, solo action!) 90 min. 
VHS/Beta $39.00. California Muscle, 1801 Lincoln, 
Suite 106, Venice, California 90291. VISA/MASTER- 
CARD. 213-550-1303 or 202-4342 (24 hrs.). 

THE GERMAN LANGUAGE VIDEO CENTER 
HAS BEAUTIFUL German Videos for sale or rent. For 
full catalog, call 317-547-1257 or write 7625 Pendleton 
Pike, Indianapolis, IN 46226._ 

FEMALE WRESTLERS AND OTHER UNIQUE 
PRODUCTIONS. CUSTOM WORK. ALL RATINGS. 
Info: $5.00, NOVAK, 5699-109 Kanan, Agoura, CA 
91301. 


“GRAND CANYON,” 2-hour spectacular helicopter 
exploration VIDEO. Breathtaking music. Critically ac¬ 
claimed. Details FREE. Beerger Producthms, 3217-B, 
Arville, Las Vegas, Nevada 89102, (702) 876-2328. 


AMATEUR TAPES. Old Classics, AU Ratings, Catalog 
$3.00 B.V. Inc., P.O. Box 7068, South Dartmouth, MA 
02748. Tel. 617-992-8916. 


BEAUTY & DANCE CONTESTS. VHS/Beta. 
Playboy Quality. SASE for brochure. Classic Produc- 
tions, P.O. Box 952, Metairie, LA 70004. 


WHO KILLED KENNEDY? Assassination 
videocassettes, literature. Catalog: $3.00. Archives; Box 
2, Beaconsfield, Quebec. H9W 5T6._ 

MALE MUSCLE AND WRESTLING VHS 
VIDEOS. 2 Stamps to BG Enterprise PO Box 5291 
Dept. VR, Hunt Bch, CA 92615. 

ACTRESSES IN THEIR UNDERWEAR. The 1988 
Lingerie Scene Directoiy lists over 300 actresses and over 
600 movies, TV shows, etc. $10.00 postpaid, Laken 
Company, PO Box 419, Zion, IL 60099-9998. 


FOREIGN VIDEOCASSETTE CONVERSIONS at 
reasonable rates. PAL/SECAM (EUROPE, ASIA) to 
NTSC (USA) or Vice Versa. Digital process with time- 
base correction and image enhancement. Fast service. 
R-8, S-8, 16MM, Film to Video transfers. Guaranteed 
(Quality, IHF Productions, Inc. 3015 West 59th Street, 
Chicago, IL 60629, Tel: (312) 436-0038._ 

AVIATION/MILITARY VIDEOS. Official Air 
Force/Navy/Army films from WWII, Korea, Vietnam 
now available on VHS/Beta videocassette. Also, all 
Hollywood war movies on tape. Free catalog. 
BOOMERANG, 6164 W. 83td Way, Arvada, CO 
80003. 


MOTION PICTURE SERIALS/WESTERNS on 
VHS! Fast Service! Send SASE for list. THE SERIAL 
FANATTC, P.O. Box 173—VR7, Boyertown, PA 
19512. 


BLUE RIDGE/SMOKY MOUNTAIN VIDEO. Pro¬ 
fessionally produced, narrated, and selling through gift 
shops on location. Brilliant colors. Excellent picture quali¬ 
ty. Mountain music and nature sounds. VHS. 40 min. 
$24.95, MC/Visa accepted. Immediate deliveiy call toll 
free 1-800^-2245 Ext. 911 or mail payment to Con¬ 
sumer Products, Dept., Group H Productions, Box 
6723, High Point, NC 27262._ 

BEAUTIFUL CALIFORNIA GIRLS in lingerie, hose 
and less. Two hour preview tape only $24.95. Brochure 
$2.00. WVP, 7737 Fair Oaks Blvd. #129 Carmichael, 
CA 95608. 


SEXY NEW ADVENTURE TRAVELOGUE in 
Thailand. VHS/Beta; $29.95 + $3.00 Postage and Handl¬ 
ing. Check/Money Order to SunWest Productions, PO 
Box 9905, San Diego, CA 92109. 


“FOR RENT!!! Fighting Female Video Tapes, over 550 
titles. For details send $5. to; F.F.V.R.C., P.O. Box 
13-16663R, S.I., N.Y. 10313-0006” 


UNUSUAL VIDEOS NOT AVAILABLE AT YOUR 
VIDEO STORE! BROCHURE-$2.00. CAL-VID, BOC 
VR4591, CARLSBAD, CA. 92008. 


“NOSTALGIA GLAMOUR GIRLS, CLASSIC 
BATHING BEAUTIES. Free details. SUNSET SOFT¬ 
WARE, 2265 WESTWOCO BL #G140, LOS ANGELES 
CA 90064.” 


SAVE OVER 50% off retail on 30 day old used 
videotapes. Dealers’ inquiries invited. Send $1 for list. 
Vagabond, 4600Woodduck, Salt Lake City, UT 84117. 
(801) 2624366. 


ABSOLUTELY THE LOWEST PRICES on quali¬ 
ty 100% guaranteed Used VHS Videos. Send today for 
our free video lists. Write: Discount Video Brokers, 6 
Bowles Road, Stafford Springs, CT 06076. 


BETA, USED $5.75 Each send $1.00 For List. 6430 
W. VanButen. #50 Phoenix. AZ 85043. 


HOWTO'S 



HOME THEATRE SYSTEMS Presents: Quality 
Front-Projection Televisions, Surround-Sound Decoders, 
Laserdisc Players. Informative FREE Catalog. 6865 
Brandon Mill Road, Atlanta. GA 30328. (404) 255-2673. 


CABLE TV CONVERTER/DESCRAMBLERS- 
Jeirold 450 $179; Jerrold 400 $149; TOCOM 5504 $179; 
Oak M35B $79; Wholesale Quantity Pricing. Converters, 
Remotes, and more. Visa, M/C, COD, ARIZONA 
VIDEO, 3661 N. Campbell, #310, Tucson, AZ 85719. 
(602) 323-3330. 


CABLE TV SECRETS—The Outlaw Publication the 
Cable Companies tried to ban. HBO, Movie Channel, 
Showtime, Descramblers, Converters, etc. Suppliers’ list 
included-$8.95. CABLE FACTS, Box 711-V, 
Pataskala, Ohio 43062. 


CABLE TV DESCRAMBLERS AND CON¬ 
VERTERS. Brand new premium wired and wireless 
remote units. One year warranty. Catalog $2.00. LEE 
ELECTRONICS, 527 THIRD AVENUE, SUITE 
228VR, NEW YORK, NY 10016. Information (212) 
683-3544; Orders only 1-800-622-1101. 

FAIR PRICING Descramblers, Converters, Remotes 
for all types of systems; filters for beeping any channel. 
1-313-979-8356. 


AIDS? YES WE HAVE! Cable aids to heip you. 
Zenith, Jerrold, Scientific Adanta, Oak, Hamliln, much 
more. No Michigan sales. HOTronics (313) 675-5834. 


DIGITAL PAL/SECAM conversion. Time- 
base/geometric correction. Broadcast quality, careful set¬ 
up. All formats $45/hr. TK VIDEO, 12300 Coppola 
Drive. Potomac, MD 20854. (301) 762-2786. 


OVERSEAS VIDEOTAPES CONVERTED TO 
AMERICAN OR VICE-VERSA THROUGH OUR 
NEW COMPUTERIZED DIGITAL PROCESSOR. NO 
CROPPING, NO PUCKERING, NO COLOR DROP. 
COPY AS GOOD AS ORIGINAL. FAST SERVICE. 
OVERSEAS VIDEO, 1618 WEST SCHOOL 
STREET, CHICAGO, IL 60657.1-312-525-6767 OR 
TOLL FREE 1-800-782^22. 


CONVERSIONS OVERSEAS VIDEOTAPE 
THROUGH DIGITAL PROCESS PAL/SECAM TO 
NTSC OR VICE VERSA. Bulk dupUcation, affordable 
prices. R.K. Video Dub Inc., 60-15 Roosevelt Ave., 
Woodside, NY 11377. (718) 639-2881._ 

8nnn MOVIES TO VIDEO-$20 per400. INCLUDES 
Splicing, Cleaning & Reel. REEL DEAL VIDEO, 62 
South Second St., Deer Park, NY 11729. 
1-800-442-REEL. 


GLOBE VIDEO SERVICES INC: Professional Facili¬ 
ty announces the HOMERATE; digital conversion bet¬ 
ween American (NTSC) and Europ^ (PAL/SECAM) 
television standards. One low price includes cassette and 
maUing. 286 Fifth Avenue, NYC 10001. (212)695-6868. 


LEARN VCR SERVICE TODAY! We make it easy! 
Ninety minute video tape. Specify VHS/BETA. $31.95 
VISA/M/C, DISCOVER accepted. Salco, 318 Mesa 
Verde Ave., Palmdale, CA 93551 (818) 366-6960. 

LEARN KEYBOARDS BY VIDEO Talc Tolchin’s 3 
volume series 1987 Vira Nominee Video Review 
“Highly recommended”. Billboard “Excellent instruc¬ 
tional tape’ ’. Home Viewers $51.95 each, series $122.00, 
Forte Productions, PO Box 325V, San Geronimo, CA 
94%3 (415) 488-9446. 


VIDEO TRANSFERS, Digital, Pal Secam, VHS Beta, 
14, 8mm, 16mm, SUdes 37th St. Photo 398 5th Ave. 
N.Y.C. 10018 Day: 212 564-1694. Night: 718376T)749. 

ALTERNATIVE READING 


What To Rent Tonight? Let 1001 Videos Help. Each 
monthly issuedescribes 1000+ tq) videos, latest releases. 
Saves time! 12 months, $9.87, Sample, $1.00. 1001 
VIDEOS, P.O. Box, 110875, CarroUton, TX 75011. 
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FOREIGN, CLASSIC, DOCUMENTARY, FINE 
ARTS. 168-Page Catalog (5,500 Tides) $4. Facets, 1517 
W. Fullerton, Chicago 60614. PurchaM-Rent-By-Mail. 


10,000 DIFFERENT ORIGINAL MOVIE & MOVIE 
STAR POSTERS. CATALOG $2.00. MNEMONICS 
LTD. DEPT. “B” #9, 3600 21 ST NE., CALGARY, 
ALTA T2E 6V6, CANADA. 


MOVIE POSTERS. ALL CURRENT. 
THOUSANDS 1950s-1980s. COMPARE—BEST 
PRICES. FASTEST SERVICE. VISA/MC (904) 
373-7202. Catalog $2.00. RICK’S, Suite 3E-VR5,. 1105 
N. Main, Gainesville, Florida 32601._ 

$1.00 POSTERS, 1001 MOVIE TITLES (1%3-1988). 
Catalog $2.00. S. WaUach, 32 Kent Rd., Don MUls, 
Ontario. Canada M3B ITI. 


ORIGINAL MOVIE POSTERS! STAR PHOTOS! 
TWO CATALOGS, 3000 ILLUSTRATIONS $3.00 
POSTER GALLERY, BOX 2745E3, ANN ARBOR, 
Ml 48106-313-665-3151. 


DISCS 


LASER DISC NEWSLETTER-For video consumers. 
Free sample, $25/year. Suite 428,4%A Hudson Street, 
NY, NY 10014. 


LASER DISCS want to meet discriminating viewers at 
a Discount. SEM VIDEO PRODUCTS, INC. 
I-80(F247-6644. l-71S4i45-1663.2147 East 17th Street, 
Brooklyn, New York, 11229. 


VIDEORAMA'S “LASER’S EDGE” NOW IN OUR 
8TH YEAR OF THE LASER EXPERIENCE. We’ve 
got what you need. 14,000 laser discs to choose from. 
Imports, hardware, discounts. Don’t write, call. We’ve 
got them all. l-80(F634-6827. Authorized Pioneer & 
LDC of America Dealer. Catalog $2. 2474 State St., 
Burnham, IL 60633. 


LASER DISC: 10% Discount; Monthly Specials; 
Catalog $2; RMM Laser, 4310S. Semoran Blvd.. Suite 
544, Orlando, FL 32822. (407) 859-7642. 


VID BIZ 


NEW IDEA? Call the Innovation Center in Washington, 
DC for free information. In US or Canada 
1-800-628-2828. 


INVENTORS! Can you patent and profit from your idea? 
Call AMERICAN INVENTORS CORPORA'OON 
for free information. Over a decade of service. 
1-800-338-5656. In Massachusetts or Canada call (413) 
568-3753. 


VIDEO-OPEN YOUR STORE-SAVE $$$ Used 
and new movies 800-447-3399; 215-638-4222. 


VIDEO -h REAL ESTA’TE = $$$ Real estate videotap¬ 
ing service complete starter information package 
$14.50—Guaranteed. VIDEO REAL ESTA’TE IS 
OUR BUSINESS, VIDEO ESTATE, P.O. BOX 2209, 
DEPARTMENT VR7, LEESBURG, FL 32749 
1-800-345-8535. 


WE FIND YOUR FAVORITE OLD MOVIES. Send 
SASE for free brochure of Services. VINTAGE 
VIDEO, Dept. G, Box 0089, East Syracuse, N.Y. 
13057. 


DEALERS-DISTRIBUTORS WANTED: America, 
South America, Brazil. Pope’s Christmas Eve Mass, 
English, Spanish, Portugese. Great Opportunity! 
USAVCO, Box 341, San Luis Rey, CA 92068. 

VIDEO-USED MOVIES BOUGHT AND SOLD- 
one to thousands-QUALITY GUARANTEED- 
1-800-922-3456; 609-482-2959. 


“OPENING A STORE.” Pre-rented movies—used 
movies save a bundle. (417)264-3474orBox42, Thayer, 
MO 65791-1508. 


FOR SALE VIDEO STORES. Western USA AF¬ 
FILIATED BUSINESS CONSULTANTS (719) 
630-8188. 


BETAPHILES UNITE! Support your format! Send 
large SASE. Betaphile Club, Application/Information, 
P.O. Box 40373, Tucscon, AZ 85717-0373. 


RELIGIOUS TITLES—Every store needs them. 
1-800-255-2255, Ext. 3456. 


YOUR CUSTOM VIDEOS MADE. Free Gift with 
AD. CUSTOMIZED, PO Box 2761, Dunedin, FL 
34697. 

REAL ESTATE VIDEO LISTING - A growing con¬ 
cept with unlimited earning potential for you. VHS video 
shows how to film, edit, and market your listings, equip¬ 
ment needed, and a demonstration tape. Order yours to¬ 
day. Call 1-800-777-7097, or send money order or cer¬ 
tified check for $29.95-h$1.50 shipping to: TRIAD 
VIDEO INTERNATIONAL PO Box 77154 Greensboro 
NC 27417. 


VIDEOCASSETTES 



VIDEO TAPE REPAIR KIT-Quick, permanent 
rep^. Contains adhesive, VHS, Beta leader tape, blade, 
splicing/pressing device, easy instructions. $8.95 and 
$2.40 postage. Harkris, 184 Kearny Ave., Box 1817, 
Perth Amboy, NJ 08862. N.J. add 6% tax. 
MAILERS AND REPLACEMENT SLIPCASES for 
cassettes. PAUL KURTZ, P.O. BOX 10054, 
DETROIT, MI 48210. 

VIDEOCASSETTE LABELS! Give your tape library 
a professional look with Video Label program (IBM 
PCs). Print edge labels and alphabetical list. $20. Soft 
Solutions, 12200 Eric Q. NE, Albuqueique, NM 87112. 


I S tO order toll FREEfC© I 

1-800-BUY-M0VIES i 
EXCALIBUR FILMS 

\ _ 3621 W. Conifi^on^lth^ujlert^C^2^ __ J 


SCANDINAVIATISATTHE WORLD: Educated/pro¬ 
fessional members seek friendship or marriage. SCAN- 
NA, Box 4-V2, Pittsford, NY 14534. 

FREE AMATEUR INFORMA’nON! Confidential 
Video Communications, P.O. Box 5859, Providence, 
R.l. 02933-5859. 

TV GUIDES 1951-1988. CATALOG $1.50. TV AND 
MOVIE MAGAZINES, PHOTOS, PAPERBACKS, 
CATALOG $1.50. HOWARD ROGOFSKY, BOX 
107-VR, GLEN OAKS^ NY 11004. 

ASIAN WOMEN, Sunshine International 
Correspondence—Dept. ZN, Box 260, North 
Hollywood, CA 91603. (808) 325-7818. 
BE.AUTIFUL GIRLS, all continents, want cor¬ 
respondence, friendship, marriage. Sample photos free! 
Hermes-Verlag, Box 110660/G, Berlin 11, W. Germany. 


BEAUTIFUL, ENGLISH-SPEAKING, FTLIPINAS 
wan! men of all ages as Life-partners. VIDEOS 
AVAILABLE. PAL, 28 BLANCA, CO. 81123-0084 
(719) 379-3227 Anytime. 


ACCESSORIES 


GOLD STRIPE VIDEO 
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TAPE STABILIZERS 



stabilize macrovision 

CopyGuard 

$4Q95 (ptasM 

handlii^) 

' VSA-50 ends rental movie 
flashing, jitter, colorshift, & 
blackout 30 day money 
back guarantte, 

VSA Ltd., Dept A, 2410 SE 121st Ave, Room 2d, 
Portland, OR 97216 1.800-367-7909 24 his. 

In Canada CaU I-503-761-2I40 


DISCS 




MasterCard. C.O.D.'s accepted. 


(703) 430-8692 or (703) 450-5780 


LASER DISC HOTLINE 


i a day. (703) 430-0330 
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Video Dynamics Inc. 


visit any of out 9 Soulhem CoHomla localions. We 
anywhere. No compact audio discs or tapes. 
C.O.D.. Mastercard, VISA, American Express 
Phone Ken Crane's 1-<00-624-3078. 
hCoStomkl 1-800-626-1768 ol<71^92-2283 
14260 Beoch BVd. Westminster CA. 92683. 


CABLE 


American,^^ 


TOLL FREE HOTLINE 
1 - 800 - 321-2243 


• Thousands of titles available 

• Complete warranty on ALL discs 

• No shipping fees 

• duality Service from America's 
largest LaserVideo disc dealer 


THAT'S ALL WE DO 


■ Complete Catalog • We Stock All Titles 

■ We Ship Anywhere in the US 

• Most Orders Shipped Within 24 Hours 

• Call Now (415) 753-2016. 

LASER PERCEPTIONS 

3300 JUDAH ST. 

SAN FRANCISCO, CA 94122 


ACCESSORIES 


ATTEN'nON VIDEO CAMERA OWNER 


PROFESSIONAL STYLE VIDEO SCENE SLATE 

PERFECT GIFT FOR CAMCORDER OWNERS 

SLICK-SLATE $29.95+$3 p+h 


t -It -tt -R PRESENTING -tr -It -It H 

CABLE TV 


■R-tt-tt-R-lt STARRING -R-It-It-R-It 

JERROLOt HAMLIN, OAK 

AND OTHER FAMOUS MANUFACTURERS 


CABLE TV DESCRAMBLERS 


JERROLD ( "450" DRZIN, DRZID, 
DRZ), SB-3, HAMLIN, OAK N-12, 
M-35-B, MAGNAVOX, SCIENTIFIC 
ATLANTA, ZENITH, AND MORE. 

(QUANTITY DISCOUNTS) 60 DAY WARRANTY. 

C.O.D. or M/C Visa orders accepted for ship¬ 
ment within 24 hours. Send SASE for free catalog 
(60 cents postage] 8am - 5pm CST Mon.-Fri. 

FOR INFO: 312-658-5320 
MIDWEST ELECTRONICS INC. 

5143 W . DIVERSEY CHICAGO, IL 60639 

m- No Illinois orders accepted jlBZl 


Rental Stabilizer 

• Fully automatic, bottery (included) powered. 

• 30 days money bock guarantee. 

1^. $99.95 Sale $39.95 S/H $3 
Order only-1-800-541-0900 
A. WOODSON VIDEO 
_ PO Box 5545, Cory, NC 27511 


BLANK TAPES 


MISCELLANEOUS 


tViDEO Jewelry 


tTil color enamel I 

per pin for postage arta handling. Over SO 
avalable. Call or wrte for free color catalog to: 

- STATt or THE Art- 

250-128, BrOOKLYH N.Y. 11225-0004 (TIBI 462-T49T 
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VIDEO REVIEW'S 

Guide To Your 
Mail-Order Rights 


As a service to our readers, we of¬ 
fer the following guidelines and 
suggestions concerning your 
rights as a mail-order buyer. 


10 TIPS FOR BUYING 
BY MAIL 


Mail-order advertisers in Video 
Review offer a large variety of 
video and consumer electronics 
products at some of the most at¬ 
tractive prices available anywhere. 

1. Before ordering, be sure you under¬ 
stand the compaity’s return policy. Read 
the advertisement carefully and make sure 
everything is spelled out in detail. 

2. Find out if warranties, shipping, 
handling and insurance costs are includ¬ 
ed in the quoted price. Does the price as 
listed include a rebate? 

3. Keep a record of your order includ¬ 
ing: the company’s name, address and 
phone number and information about the 
item you purchased. Save your canceled 
check or a copy of your monq^ order. 

4. If you order ly telephone and use a 
credit card, be sure to keep the same 
detailed information. 

5. Never send cash through the mail. 
Send a check or monQ^ order. Many 
companies also accept credit card 
charges, but then special credit rules 
apply. 

6 . If merchandise is damaged, contact 
the mail-order company immediately. If 
you’re asked to return foe product, get a 
shipping receipt. 

7. If you return merchandise for any 
reason, always get a receipt from foe 
shipper. 

8 . If you don’t receive your order 
because your package is lost in transit, foe 
mail-order company should take respon¬ 
sibility for tracing it. 

9. If your prepaid order doesn’t arrive 
when promis^, you m^ cancel foe 
order and get a full refund. If foe com¬ 
pany didn’t give you a delivery date in its 
solicitation, foe company must ship your 
order within 30 days of receipt. 

1(X Ifyou cancel a mail-order purchase 
charged on your credit card, foe seller 
must credit your account within one bill¬ 
ing cycle following receipt of your 
cancellation request. 


92 VIDEO REVIEW 


AMBICO BESCOR 
UNOMAT AZDEN 
I SONY MAXELL TDK 


BOGAN PAKTRONICS 
I SPECTRASTAR NADY 
SOLIDEX VIDICRAFT I 


VIDICRAFT” VidiMate * 





VnOMFT' 

[ 1. 'C 

., ' o" 

■C' -r r ° ° v 


FEATURES: 

PLAY-RIGHT'“: Activates digital stabilization 
circuitry. Allows before/after comparison. 
AUTO FADE: Automatically fades audio and 

OPncoN'”: Activates optimum image control 
circuitry for fine adjustment of outline, detail, 
brigtness, color and tint. Allows before/after 
comparison. 


CALL FOR PRICE 

OUTLINE: Improves image outline, sharp- 

DETAIL: Enhances image texture. 
BRIGHTNESS: Controls brightness of picture. 
COLOR: Controls color intensity. 

TINT: Adjusts red to green ratio. 

MIC: Microphone input for adding narration 


NOBODY BEATS OUR DEALS 


AZDEN Microphones 



ECZ660 

Azden ECZ660 is design¬ 
ed for use in situations 
which call for super direc¬ 
tionality. It allows you to 
pick-up voices in front of 
you clearly, while blocking 
out background noise. 




Two channel transmission 
frequencies for clear 
sound - WMS10 is de¬ 
signed for “line of sight" 
use. Up to 100 feet for 
clear reception. 

CALL FOR INDIVIDUAL PRICES 


Two channel frequency for 
clear sound. To be used as 
hand held mini mike for 
quality sound. To be used 
with WM10. 


AZDEN: The Leader in Quality Audio for Video 


CALLS WELCOME 1-800-247-4663 


\SUNPAK 

I Cooling vents 





Camera shoe lock 


I Halogen lamp bulb 

World’s first video 
light with battery all in 
one. CV-300 
Call for price 


CAMCORD 

LENS 

High Resolution 


5.5X 4X for 

Vli% 

$299. $191. $133. ^ 


CORE 

CL-9 

The intelligent remc 


I 


CASIO 

VF3000 


CALL 

FOR 

PRICE 





A 3.3 “liquid crystal 
display"; allows to watch 
& record anywhere. Great 
to replay scenes for on-the- | 
spot editing. Can be con¬ 
nected to external VTR to 
perform dubbing. Only 4.9 
lbs. with handle for travel. 



C.O.D. WELCOME 


800 - 247-46631 

IN MICH. CALL: (313) 467-2235 
38411 FORD ROAD, WESTLAND, Ml 48185 I 




























































Music Video; 
An Form, Schmart Form 


By Steve Simels 

Noted economist/scrounger Karl Marx once observed that 
every important event in history eventually repeats itself; the 
first time as tragedy, the second as farce. Of course, Marx 
himself later wound up as the inspiration for an entire genera¬ 
tion of post-punk English rock stars and journalists, so what 
did he know? Nevertheless, the eternally broke old thinker 
did have a point. 

For example, remember all 
the dire warnings people used 
to sound about television? 

How a generation raised total¬ 
ly in front of the tube was go¬ 
ing to be fundamentally, scari¬ 
fy, different from any that pre¬ 
ceded it? We all know how that 
shook out in real life: TV brats 
are just like everybody else, 
except that the ones writing 
for television do so with the 
handicap of never having 
read a brok. Similarily, recall 
the years-later alarums about 
kids hooked on the video- 
games of the early ’80s, or 
how computer-era tots were 
going to be a species different 
from their pre-PC parents. 

Anyway, in light of the 
Marx dictum, I thought about 
those predictions recently, 
oddly enough while watching 
NBC’s Friday Night Videos. 

And it occurred to me: Were 
these things always so bad, or 
were we all so wired we never 
noticed? I mean, wasn’t this 
stuff supposed to be, well, important? Remember how, in the 
dawn of the MTV era, videos were being heralded as nothing 
less than a brand-new art form aborning? Remember how 
critics and savants said that this wasn’t just music on TV, but 
rather a breakthrough into a whole new dimension of post¬ 
modernist creativity? Or, more to the point, remember when 
otherwise sane people could make claims like that without 
reducing their listeners to spasms of uncontrollable yoks? 

Well, if you do, you’re showing your age. Regardless, after 
nearly a decade of mind-mushing exposure to rock videos, 
after years of seeing long-legged models posed as furniture 
or pawed at by gibbering heavy metal morons, after endless 
mediocre Robert Plant imitators yowling in between scenes 
from the latest Brat Pack angst opera, after the appalling spec¬ 
tacle of good directors (Martin Scorsese, Francis CoRXtla, Sam 


Peckinpah) making fast bucks and lousy videos, while over¬ 
priced music-vid auteurs (Steve Barron, Russell Mulcahy, 
Bob Giraldi) overreached with impossibly incoherent full- 
length features... after all these indignities and more, isn’t 
it time that all of us—young, old, white, black, gay, straight, 
MTV and VH-1 viewers alike—finally fess up? That we take 
a deep breath and blurt out the ineluctable truth: that these 
things are not now, and never were, art. 

Now, I realize that this 
sounds suspiciously like a 
know-nothing neo-con anti¬ 
pop culture rant out of the 
Alan Bloom Closing of the 
American Mind school, and I 
can already hear people 
screaming: Whaddaya mean 
they ’re not art? What of Talk¬ 
ing Heads? What of Devo? 
What, perchance, even of the 
sublime Robert Longo? To 
which I can only reply, well, 
yeah, like what? I mean, I 
love rock ’n’ roll in almost all 
its permutations as much as 
the next person, but consider¬ 
ing that music video as a 
genre or a form, or whatever, 
is in its highest, purest ex¬ 
pression best exemplified by 
something as uplifting and 
aesthetically meaningful as 
Bon Jovi: Slippery When 
Wet—The Videos, why are 
we even arguing? C’mon 
kids, if this is art then Ozzy 
Osbourne is Roland Barthes. 

Which is not to say that 
within the admittedly narrow 
limitations of music video there is not the occasionally 
witty or visually impressive piece of work being created, just 
as within the capitalist constraints of the TV commercial there 
are occasional glimmerings of humor or intelligence. The 
point is, they’re beside the point: music videos exist to sell 
records the way commercials sell sanitary napkins, not to 
provide fodder for hordes of deconstructionist doctoral 
theses. And the sooner we own up to all of this, the sooner 
we stop trying to convince ourselves of the profundity of the 
imagery in U2’s Where the Streets Have No Name, then the 
better off we’ll all be. Or else, the next time some new trend 
in mass entertainment surfaces and impressionable cultural 
commentators start making grandiose claims for it, we may 
have to amend Marx. To wit: the first time as tragedy, the 
second as farce, the third as really big tragedy. □ 
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Pioneers Revolutionary Audio/Video Receiver 

This is all you need to turn your existing electronic confused by what others may promise, because this 

equipment into a superior A/V system. Because this machine delivers Dolby Surround" Sound, the finest 
revolutionary invention not only makes all of your in the world. 

audio and video components work better. It makes Yet even with all these dramatic improvements, 

them work better.. .together. your individual components have never been easier 

For example, you’ll see a better picture, due to to operate. The reason: Pioneer’s ultra-sophisticated 
a one-of-a-kind sput-screen video enhancer that 59-function system remote control! 

actually sharpens and focuses every video image. Pioneer’s Revolutionary AudioA^ideo Receiver. 

Y)u’ll hear a better sound too, due to three surround It makes all the components you already own, all 
sound listening environments. And please, don’t be together better. 

C,!) PIONEER* 

Catch The Spirit Of A True Pioneer. 

©1986 Pioneer Electronics (USA) Inc., Long Beach, CA ’- Pioneer’s VSX5000 remote controls all Pioneer SR™ components. ®Dolby is a trademark of Dolby Labs, Inc. 




"Thisyear'^s LETHAL WEAPON/ 

—Atlanta JOURNAL/CONSTITUTION 



CARL WEATHERS 


ACTION 

JACKSON 


LORIMM FILM ENTERTAINMENT PRESENTS A SILVER PICTURES PRODUCTION 
CARL WEATHERS “ACTION JACKSON "CRAIG T. NELSON VANITY SliRON STONE THOMAS E WILSON 
^xicHERBIE HANCOCKMICHAEL KAMEN MATTHEW E LEOpTT! A,S.C, ROBERT RENEAU 

'™«|JOELSILVER“^CRAIGR,BAXLEY IDRIMAR~ 
























